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Bu kitabin ilk hali, Potansiyel Mimarlik i;ligi tarafindan, Esogli Mimarlik
Bollimi’'nde, 2019 yilinin Mayis ayinda, elli (50) nisha halinde Eskisehir
Bademlik'te vapildi, cogaltildiktan sonra elde dikilerek ciltlendi. Kapak
malzemesi Pomi tarafindan gelistirildi ve elde uretildi. 50 kopya disinda,

10 ilave kopya ise arijinal Pomikagidiyla mucellit tarafindan ciltlendi.
HABENT SUA FATA LIBELLI

The first version of this book was produced by Workshop for Potential
Architecture (Pomi) in ESOGU Department of Architecture, Bademlik, Eskisehir,
in May 2019, in 50 copies, in hand-sewn binding. Hand-made cover materi-
al was developed and produced by Pomi. 10 more besides 50 hand-sewn co-

pies were bound by bookbinder.
HABENT SUA FATA LIBELLI :
desen / illustration : LS

Bu kitap Pomi 6grencilerinden Eda Dokuzok'un anisina adanmistir.

This book is dedicated to the memory of a Pomi student, Eda Dokuzok
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Borges'in 1940'da yayimladigr T/on, Ugbar, Orbis Tertius oykusundeki
bir pasajin tam olarak ne dedigini (sykayu ik okuyusumdan yillar sonra, kimbilir
kaginai okuyusumda) farkettigimde sarsiimistim: “Kitaplar bizim kitapla-
rimiza benzemez. Kurmaca eserlerde tek bir hikaye hayal edilebilecek
tim permitasyonlariyla anlatilir. Tabiat Felsefesi tirtindeki kitaplari
olanlari bir doktrinin hem tezini hem de antitezini, lehdar ve aleyhdar
disunceleri kesinlikle icerir her zaman. Kendi karsi-kitabini icermeyen
kitabi eksik sayarlar’

Raymond Queneau’'nun 1947'de Exercices de Style'i yazarken ilhamini
Borges'in permutasyonlu cimlesinden degil, Bach'in Fug Sanat/ndan
aldigini biliyoruz. Yine de, boylesi paralellikler, ylzyillar boyunca stre-
giden bir mizag ortakliginin izlerini hissettiriyor bize. Bir fikri ele alip
onu aklimiza gelen her bicimde cesitlemeye calismak, bu alistirmayi
yapabilmek icin onu hangi bigimlerde, daha baska hangi bicimlerde
cesitleyebilecegimizi distinmek, kimilerimiz icin cok eglenceli bir oyun
olmasinin yanisira, bizi kendimizle, kendi sinirlarimizin i¢i ve disiyla
tekrar tanismaya sevkeden, yaraticiligin, distincenin 6zinln ne ol-
dugu hissettiren, insan disuncesinin temellerinden biri olan metafor
ve analoji meseleleri Gzerinde derinlesmeye yonlendiren bir calisma
tdrd. Elinizdeki bu kitap da “bu tasarnim, bu ilkeye ne agidan benzi-
yor, analoji nasil kurulmus?” sorusunu tekrara tekrar sorduracak size;
sondaki liste ise bu oyunun bitimsizligini hatirlatacak.

Queneau'nun kitabini 2003'te —bana buguin bazi agilardan acemice
gelen bir heyecanla, sonradan dizeltmeye calistigim hatalarla— ce-
virip bitirdigimde, cevirinin baskalarinda da bu tirden bir yazi heye-
canini, bu oyuna katilma istegini uyandirmasi umudunu tasidigimi
soylemistim. Pek ¢ok geng insanin onyedi yil sonra bu meseleye
799+'daki kapsam, iddia ve uygulama cesaretiyle egilecegi, bu oyu-
na boylesine guclt ve derin bir hamleyle katilacagl 2003'teki halime
gelecekten bir haber olarak ulassaydi muhtemelen inanamazdim.
799+'ya emek veren herkesi derin bir minnetle selamliyorum.

‘ ‘ 199 Bilingual.indd 5 @

Armagan Ekici

foreword

When I finally grasped what Borges tells in the following excerpt in Tlon,
Ugbar, Orbis Tertius (; do not know how many times I had read it until then, many
years after my first attempt), | Was shocked: “Their books are also different.
Works of fiction contain a single plot, with all its imaginable permutations.
Those of a philosophical nature invariably include both the thesis and the
antithesis, the rigorous pro and con of a doctrine. A book which does not
contain its counterbook is considered incomplete”

Not by Borges' sentence on permutation was Raymond Queneau inspi-
red, as he wrote Exercices de Style in 1947, though: It was Bach’s The
Art of Fugue. Nevertheless, such parallelisms hint the traces of a shared
character in centuries. Some of us may well consider it as a very amusing
game to create all sorts of variations of a certain idea, and to exercise
further inventions of variations. It has more to offer: It is a type of work
that urges us to encounter again and again with the inner and outer limits
of ourselves, that makes us feel what the essence of creativity and thou-
ght s, that drives us deeper into the basic aspects of human thought, ie.
metaphor and analogy. The present book is going to make you ask these
questions once and again: “What is the similarity between this design and
this principle? How does the analogy work here?” The list at the end will
remind you the infinity of the game.

When | completed the translation of Queneau’s book in 2003 —with a
clumsy excitement, and many mistakes | later attempted to correct— my
hope about it was to evoke a similar sort of enthusiasm about writing
and playing the same game. | would probably not believe, if | heard about
what has just happened: Seventeen years later, a group of young people
Joined the game with a very strong and deep move, with the scope, as-
sertion and courage of application as they did in 199+. | salute each and
every participant of 199+ with my deepest gratefulness.
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Mimarlik Pratiginin Neresinde
Ayri/Aykiri Dustuk!?

Guven Arif Sargin

799% icin bir 6ns6z istendiginde, sessiz Uretkenligini yakindan olama-
sa da dikkatle takip etmeye calistigim meslektasim Levent Senturk'tin
s0zlU olarak paylastigl kisa bilgi disinda, kitapla ilgili derinlemesine bir
farkindaligimin olmadigini itiraf etmeliyim. Basim slrecindeki kitap,
Sentdrk'tn yurattigu stldyo calismalarinin daha genis bir kitleyle pay-
lasiimasini ongoruyor. Kendi mesrebince mevcut kabullerin Gstlne ¢ik-
mavya calisan ya da en azindan ‘makbul” mimari egitime karsit bir egi-
tim pratiginin olasiligini tartisan kitabin icerigine dair kapsamli bilgimin
olmayisini kendi adima buyuk bir eksiklik olarak gortyorum. Ve yine iti-
raf etmeliyim ki, kitaba iliskin 6ns6z mahiyetindeki metnim, yerinde ve
haklr elestirilere bagli olarak gelgitler yasadi —bu esere dair 6nsoz nasil
yazilmaliydi? iletilen taslagr bir solukta okuyup, icinde veralan projele-
ri sirasiyla calisinca —ki bunun yirmi dort saat icinde gergeklestiginin de
altini cizmem gerekir— zihnimde bu ¢alismayi nasil ve hangi baglamda
konumlandiracagima dair keskin bir fikir olusmustu: Bu alanda basilan
her kitap soylemsel nitelikte, ayni zamanda siyasi bir pratik niteliginde.
Kisacasi kendi mecrasinda ikircikli pozisyonlar barindiriyor.

Muktedirin ve/veya karsi-muktedirin s6zd, soylemi ve dili ihtiva edi-
yor —kisacasi, geliskili ve fikren ¢atismaktan geri durmayan bir aka-
demik pratikten dem vuruyorum. 7997 icin benzer icerikte bir yazi
kaleme almay! tercih ettim; elbette mevcut dagaragimin elverdigi ka-
dariyla ve bana verilen zaman nisbetinde. Eseri hakettigi bicimde ve
tutarl bir teorik cerceveye baglayabilme telasi icinde, biraz da zihin
akisi yontemiyle bu metni yazdim/yazabildim.

Her kitabi s6ylem ve iktidar edimi arasinda ortik bir iliski soz konusu.
Tam da bu noktada, séylemsel pratikler tzerinden muktedir ve kar-
si-muktedir meselesini bir kez daha tartismaya acalim. 799%y si-
yaseten muktedirle atbasi giden —hadi adini koyalim— karsi-mukte-
dir pratikler baglaminda konumlandirmaya calistim; kaleme aldigim
metinlerimle musterek bir dil ve soylem tutturma gayreti icinde
6

7
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oldugumu ozellikle belirtmeliyim., Muktedir, icat ettigi dil ve o dile
bagli semantik yapiiginde sosyal bir iletisim, kisacas| mesruiyet arayi-
sinda. Her dil séylem aracisi, her séylem ise bir hakikatin kurucu 6ge-
si. Kisacasi hakikat nedir, nasil kurulur ve daha da 6nemilisi, 799 bu
hakikatler silsilesinde nerede duruyor? Meseleyi biraz olsun agmak
adina Foucault'nun 1980'li yillarda teorik bir acilim sunan, “bilginin ar-
keolojisi"ne dair kitabina dikkatinizi cekmek isterim:, Kimi entellek-
tuel cevreler, Foucaultcu bakma biciminin ziyadesiyle tuketildigini id-
dia edilebilir; ancak onun ‘arketipler’ Gzerinden yuruttigu muktedir ve
karsi-muktedir tartismasinin hala gecerli oldugunu yinelemek iste-
rim. Bu noktada, su soruyu hakli olarak sorabilirsiniz: Kitabi bir eser
Foucault'nun arketipleriyle analojik bir bag kurabilir mi? Ya da muk-
tedir ve/veya karsi-muktedir'e denk diser mi? isterseniz, konuyu bi-
raz daha acalim: Muktedirin tahakkimund drgutleyen sey, salt baskici
aygitlardan ibaret degil; Walter Benjamin'in ifadesiyle, ‘fantazmago-
rik' kurmacalarla 6zneyi/toplumu baskilayan dissel tahakkim din-
yasinin da varoldugu dagarcigimizda uzun zamandir. Oznenin/kitle-
nin baskiyi ve siddeti dogru konumlandirabilmesinin 6nind kapatan;
dahasi toplumun rizasini almayi beceren, sozu edilen algilar dinya-
sinin ta kendisi —bu, iktidar sahiplerinin soylem araciligiyla kotardig
beceri dolu bir toplumsal insaya denk diser. Kisacasi kitle, muktedirin
kurguladig yaniltici algiyi yeniden, erk sahibi adina Greten bir yigin ko-
numuna indirgenmistir. Bu yigin icinde yer tutan her 6zne bu algyi ic-
sellestirerek ona uyar, alglyla 6zdesleserek yeniden-uretilmesini sag-
lar, dolayisiyla muktedirin mesruiyetine onay veren surecin parcasidir.

Burada sozunu etigim hakikat algisinin kurucu nesnesinin, hepimizin
bildigi ve ilk baskisini 1930'lu yillarda yapan, her mimarlk ogrenci-
sinin kutsal kitabi addedilen 'yapi tasarim bilgisi' Neufert 3 oldugunu
simdilik kabul edelim [tartismamizi zenginlestirebilmek adina]; Foucault'nun
hakikat algisi dedigi seyin toplumsal bir mutabakata denk distigunu

3/16/20 11:27AM‘ ‘
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When | was asked to write a preface to 1997, | have to admit that | was
not aware of what it has inside, besides the brief information provided by
my colleague, Levent Sentiirk, the quiet productivity of whom | have been
following carefully, from a distance, though. 199% is a book that shares
what Sentiirk and his students have done in a studio course which at-
tempts, in its own peculiar way, to transcend the present established or-
der in architectural education, and offer an alternative to its ‘accepted’
version. | also have to admit that my preface travelled back and forth,
due to fair comments —how should a preface to such a work be written?
After | devoured the pre-print version, and went over the projects in it in
24 hours, | was sure how | would position it in my mind: Each and every
book published in this field has a discursive aspect; and as political prac-
tices, they all hold ambivalent positions in their course. They all involve the
statements, discourse and language of power and counter-power —this is
a conflicting academic practice that does not abstain from any intellectu-
al conflict at the same time. This is why | prefer to write a preface of sim-
ilar content, within the limits of my present repertoire and time. More im-
portantly, in a haste to acknowledge its worth in a consistent theoretical
context it deserves, this preface is an outcome of a stream of mind, and of
a series of negotiations with the creator of the book.

Always, there is a subtle relationship between discourse and the act of
power. This is why | discuss discursive practices here once again, and con-
sider 199% in a counter-power position politically —I especially empha-
size that | am writing in line with my prior texts in the same context.q The
powerful seeks for a social communication, i.e. a legitimization, in the lan-
guage and the semantic structure it invents, Each language is a medium
for a discourse, and each discourse is the constitutive element of a truth.
What is truth, how is it constructed, and what is the position of 199% in
the series of truths? | would like to refer to Foucault’s books published in
1980s, emphasizing the theme “the archeology of knowledge”: 5 In some

How to Run Counter to
Architectural Practice?!

Guven Arif Sargin

intellectual circles, Foucault's perspective is considered to have already
been exhausted; however, | find his discussion of power and counter-pow-
eron the theme “archetypes” still valid. One may rightfully ask whether an
academic work could establish an analogical bond with Foucault’s arche-
type. Would it correspond to the question of power and/or counter-pow-
er? Let us proceed a bit more: What organizes the hegemony of power is
not limited to the means of oppression only. It also includes an imaginary
realm of hegemony that represses the society/the individual by means of
“phantasmagoric” fictions, in Walter Benjamin’s terms. This realm of per-
ception is the very means that prevents the individual/the mass from po-
sitioning repression and violence correctly, and that receives the society’s
consent. This is how the power holders skilfully manage to create a so-
cial construct by means of discourse. This is how the mass is reduced to a
conglomerate that reproduces, in the name of power holders, the illusory
perception created by power. Each individual participates the process of
reproduction of perception and legitimization of power by identifying with
the perception itself, rather than by interiorizing it. For the sake of our dis-
cussion, we can easily admit that in the field of architecture, the consti-
tutive element of such truth is the well-known holy book of architectur-
al design published in 1930s: Neuferts. We should also note that what
Foucault calls the perception of truth is a social consensus. Neufert’s per-
ception of truth is reproduced not only by “accepted architectural prac-
tices’; but also by institutionalized means of architecture. Therefore, we
have to analyze so-called accepted practices of imposed architectures,
the instrumental reason that legitimizes these practices, the rationalism
that legitimizes instrumental reason, and finally the institutional struc-
ture that sanctifies rationalism. The powerful legitimizes itself by employ-
ing architecture as a “war machine”,, Departing from a general theoretical
idea that architecture is a political means of production, it can be argued
that the Neufertian architectural practices have the potential to become a

3/16/20 11:27AM‘ ‘



de bilerek. Ozetle Neufertin hakikat algisi, ‘makbul mimarlik pratikle-
ri" araciligiyla oldugu kadar, kurumsallasmis mimari aygitlar vasita-
siyla da Uretilir: Dolayisiyla, bize dikte edilen mimarlklarin —sozde—
makbul pratiklerini, bu pratikleri genelgecer kilan aragsal akli, aragsal
akla sorgulanamaz bir hiviyet kazandiran akilciligi [rasyonalizmi] ve hig
suphesiz ki akilciliga tapindirtan kurumsal yapilanmalari tahlil etmek-
le yukimllyuz. Bu baglamda, muktedirin mimarligi neredeyse bir ‘sa-
vas makinasina’, donustlrerek mesruiyet kazandigl bilinmelidir.

Mimarligin siyasi bir retim olduguna dair genel kuramsal yaklasim-
dan hareketle: Neufertin oykindigt mimari pratiklerin de fonksi-
yon, form, bicem va da yer; mekan, baglam, tektonik, teknoloji ya da
standartlasma; seri dretim, akilcilik benzeri kavramlara dicar oldu-
gu oranda “savas makinasina” donidsme kapasitesi barindirdigl soy-
lenebilir. Stphesiz muktedir, ‘'savas makinasi’ sifatiyla [ve kapasitesiyle]
yikma, bozma, yeniden-insa etme ve dizenleme yontemlerini, pro-
seddrlerini ve surecini islevsel kilma, icat etme, kullanma ve kabul et-
tirmeye yeterlive yetkili oldugunu 6ne surer.; Muktedirin savas maki-
nasinin kiymeti kendinden menkuldir; mimarligin toziinde yer almasi
beklenen elestirel, yaratici, arastirmaci ve yenilikci kimi 6geler, s6zU
edilen savas makinasi marifetiyle islerlik kazandirlan normlar/stan-
dartlar, vb. tarafindan coktan ikame edilmistir. Neufert'te sabitlenen
mimarlik pratigi de patolojiktir; kalitsal referanslar tzerinden ken-
di bicemini gortnur kilmak isteyen iktidar icin hastalikli bir alana do-
nlismustur. Kisacasl, sozunu ettigimiz referans kitaba iliskin mimar-
Ik pratiginin 'kutsiyet' atfettigi ilkeler, kurallar, kabuller, standartlar ve
normlar hala sorgulanmayi beklemektedir.

Bu gerekceyle, Bilginin Arkeolojisi, sozu edilen soylemsel pratikle-
rin, salt iktidan pekistiren degil ayni dlclide iktidara karsit yeni pratik-
leri ihsas eden bir sureci orgutledigini de iddia eder [bu noktada, mercegi-
mizi Neufertten 799™'ya cevirmeyi dneriyorum]. Bu ikircikli durumun miesses
nizamla catisacak yeni kapasiteler tretebilmek adina cok 6nemli oldu-
gunu sdyleyebilirim;g muktedirin hakikat algisini treten kaynaklar de-
sifre ederek, karsi-muktediri kesfedecek arayislar s6z konusu edilme-
li. Oyleyse, farkli/aykin ve hig stiphesiz potansiyel mimari pratiklerin bu
tlr bir karsi-iktidar mecrasi oldugunu iddia edebilir miyiz?,

Tam da bu noktada 799%'va geri donerek sozlerimi tamamlamak ve

8
9
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bu kitabi, karsi-muktedir kapasite treten bir entelektlel emek olarak
gordugimu ozellikle paylasmak isterim. Yakin zamanda karsi-muk-
tedir yayinlarin gorece serbest ve 6zglrce bizlerle bulustugu ve pra-
tiklerimizi yeserttigi hepimizin malumu; duristce soylemek gerekir-
se, stirreel [gercekisti] bir diinyanin derinliklerinde yatan ve ozellikle
iktidarin baskiladigl ve bilingdisina strgline gonderilen ‘beseri izlerin’
yuzumuze siddetle carpilmasi zihnimizi bir kez daha bulandiriyor, ak-
limizi karistiriyor —lakin bu kez, bizleri son derece memnun ederek.
Salt bu nedenle bile, bu ¢alismanin gergeklestirildigi kuruma ve arka-
sinda saglam duran meslektaslarimiza tesekkir borcluyuz; her ge-
cen glin mevcut iktidarin kodlarini her diizlemde yeniden-Ureten aka-
demik ortamlarin mevcudiyeti, kisacasi hal-i piir melali, biz akademik
ozneleri icinden cikilamaz bir gayya kuyusuna, korlemesine, iteliyor.
Bu baglamda, mimari tasarm studyolarinda mimarlk pratiginin ye-
niden sorgulanmasi; bildik teorik atiflari tahrif ederek gergeklestiren
boyle akademik dznelerin varligi son derece memnunivyet verici. 799*
ozelinde surdurilen pratigin mimarlik teorisi, elestirisi ve 6zellikle mi-
marlik pedagojisi agisindan onemi yadsinamaz; benim ozellikle yillar-
dir blyuk bir korlikle, siyaseten okumaya calistigim mimarlik prati-
gine nev-i sahsina miinhasir bir farkindalik kazandirmasi nedeniyle de
sozl edilen ¢alismanin 6nemli oldugunun altini cizmek isterim. Karsi-
muktedir bir mimarlik pratiginin olasi kapasitelerini olusturma stre-
cinde, kitap hepimize ayni soruyu farkli sekillerde soruyor: "Mimarlik
pratiginin neresinde ayri/aykiri distak!?"

1 Glven Arif Sargin, 2018, “icraatin icinden: Kapitalizmin Eril Rejiminden Devrimin
Ozglirlestirici Makinasina [ya da yikarak insa etmenin “alaturka” tecellisi {izerine not-
lar]’, Catisma Planlama ve Tasarim, Edt. Olgu Caliskan, METU Faculty of Architecture
Press: Ankara, ss. 3-19.

2 Michel Foucault [1989] The Archeology of Knowledge and the Discourse on Language,
Pantheon Books: New York.

3 Ernst Neufert, [1983] Yapi Tasarim Bilgisi, Kelaynak Yayinevi: Ankara.

4 Gilles Deleuze, Felix Guattari [2011] A Thousand Plateaus, Capitalism and Schizophrenia,
University of Minnesota Press: Minneapolis: London.

5 Paul Hirst [2005] Space and Power; Politics, War and Architecture, Polity Press:
Cambridge.

6 Michel Foucault [2003] Society Must be Defended: Lectures at the College de France,
1975-1976, Picador: New York.

7 Michel Foucault [2010] The Birth of Biopolitics: Lectures at the College de France, 1978-
1979, Picador: New York.
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“war machine” with the concepts form, function, style, place, space, con-
text, tectonic, technology, standardization, mass production, rationalism,
and etc. The powerful, with its characteristic and capacity of a “war ma-
chine’, claims its skill and authority to functionalize, invent, use and im-
pose the methods, procedures and processes of destruction, disruption,
reconstruction and organization.® War machine, as the powerful’s object
of desire, is a self-evident “entity”; however, the critical, creative, explor-
er and innovative elements expected to be the essence of architecture
have already been replaced by the norms and standards employed by the
war machine. Neufertian architectural practice is a morbose realm for the
power, with its pathological but genetic references to make its style visi-
ble. Briefly stated, the principles, rules, standards and norms sanctified by
this reference book are still there to be questioned.

The Archeology of Knowledge claims that discursive practices organize
an alternative process than legitimization of power, i.e. the new practic-
es that resist the former —this is where we can start to talk about 199,
This ambivalent position is so crucial to organize new capacities to strug-
gle with the established order® A quest for new perspectives to decipher
the sources of the power’s perception of truth, and to discover the coun-
ter-power. The contrarian and potential architectural practices can be con-
sidered as the medium of such counter-power attempts.”

I would like to express that 199% is, for me, an outcome of intellectual
labor that creates a counter-power capacity. Counter-power works have
been actively and freely partaking our practices. "Humane traces” of a
surreal realm suppressed and banished by the power are once again puz-
Zling us —this time, with a pleasure. For that reason alone, we have to be
grateful to our colleagues and the institution that made this work possi-
ble. In a period defined by an academic realm dominated by the codes of
present power, the members of that realm are exiled in a deep darkness. It
is a source of hope to witness the works of those who question and trans-
form the standard architectural practice in design studios. The importance
of 199+ in terms of architectural theory, critique and especially pedagogy
cannot be denied. | have been focusing on architectural practice through
a political perspective for years, and this work provides me with a unique
awareness. In the process of potential for a counter-power architectural
practice, this book asks the following question to us all: "How to run coun-
ter to architectural practice?”

‘ ‘ 199 Bilingual.indd 9 @
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iLk Manifesto s

Sozlugl acalim, “Potansiyel Edebiyat” kelimelerini arayalim. Hicbir sey
bulamayiz. Can sikici bir bosluk. Metnin takip eden kisminda amacla-
nan sey bir tanim dayatmaktan ziyade, benden daha muhterem insan-
larin hazirlayacagl ana yemekten tnce, acliktan geberen cogunlugun
sabirsizligini dindirmek icin en azindan bir ordévr sunmak.

Dilin icadina eslik eden tartismayi animsiyor musunuz? Mistifikasyon,
cocukca fantezi, irkin soysuzlasmasi ve Devlet'in cokist, Tabiat'a iha-
net, duygulanima tasallut, ilhamin cinai ihmali; o zamanlar dilin suc-
lanmadigl sey kalmamisti (elbette, dil kullanilmadan).

Dahasi, yazmanin ve gramerin yaratimi -zannediyor musunuz
ki bu kavgasiz glriltislz gerceklesti? Hakikat su ki, Antikler'le
Modernler'in Kavgasi bakidir. Kavga, Zinjantropus ile (bir milyon yedi
yuz elli bin sene evvel) basladi ve ancak insanlik yok oldugunda tama-
mina erecek — yahut, bizden sonraki mutantlar davayi sirtlanacaklar.
Bu arada, Kavga, kétu adlandirilmistir. Zira, Antikler, kendi dénem-
lerinde Modernler olarak kabul edilenlerin mutaassip torunlaridir;
Modernler de bugltin aramizda olsalardi pek cok durumda mucitlerin
tarafinda yer alir ve sadik taklitcilerini reddederlerdi.

Potansiyel edebiyat sadece bu tartismadaki yeni strgln verenleri
temsil eder,

Her edebi eser, Cin isi kutular gibi ic ice yerlestirilmis, birtakim kisit ve
usule kendini mimkuin olan en iyi sekilde yerlestiren ilhamla baslar
(en azindan yazarin fikri budur). Lugat ve gramer kisitlari, roman kisitla-
ri (kisimlara ayirma, vesaire), Umumi nazim sanatina dair kisitlar, sabit bi-
cimlere dair kisitlar (rondo ve sonede oldugu gibi), vesaire.

Meslek sirrina sadik kalip yeni ihtimallerin tahayydtline inatla ayak
mi diremeli? Statlkonun partizanlari bu soruya mispet cevap ver-
mekte tereddit etmeyecektir. Kanaatleri, makul bir distintsten zi-
yade aliskanligin kuvvetine ve mevcut kural ve yonetmeliklere gore
elde edilmis etkileyici birtakim saheserlere (ve ayrica, heyhat, pek de us-
taca yazilmamis bir stirii parcaya) yaslanir. Dilin icadi fikrinin muhalifleri;
feryatlarin glizelligine, ic cekislerin ifade glicline, yan gozle bakislara
14

15
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cok duyarli olduklarindan, bunu savunmaliydi (asiklarin ve masuklarin
bunlardan vazgecmesini kesinlikle istemeyiz).

Ne yani, insanlik arkasina yaslanip yeni fikirlerin kadim misralar
disirmesini seyretmekle mi yetinsin? Bize kalirsa, dyle yapma-
sin. Bazi yazarlarin yetenekle (hatta dehayla), eserlerine naksettikle-
rini; kimilerinin nadiren (yeni kelimeler yaratarak), kimilerinin tercihen
(karsi kafiyelerle), kimisinin de israrla ama sadece bir yonde (Lettrizm)
yaptiklarini, Potansiyel Edebiyat isligi (Oulipo) sistematik ve bilim-
sel bir edayla, icabinda veri isleyen makinelere riicu ederek yapma
niyetinde.

Oulipo'nun girismeye niyet ettigi arastirmada, biri analize biri sente-
ze meyleden iki asli egilim tespit edilebilir. Analitik egilim, yazarlarinin
umduklarinin siklikla 6tesine gecmis ihtimalleri bulmak icin, gecmisin
eserlerini arastirir. Mesela, bana kalirsa Markov'un zincir kuramiyla
canlandirilabilecek olan cento [baska yazar ve sairlerin eserlerinden parca-
larin birlestirilmesiyle olusturulmus metinler] bunun érneklerindendir.

Sentetik egilim daha heveslidir: Oulipo'nun asli ugrasini olusturur.
Mesele, ceddimize malum olmayan yeni ihtimaller gelistirme mese-
lesidir. Mesela, 100,000,000,000,000 Siir'de ya da Boole haikularin-
da durum budur.

Matematik —6zellikle de glincel matematigin soyut yapilari- hem ce-
birsel (kompozisyonun yeni yasalarina miracaat) hem de topolojik (metinsel
temas, aciklik ve kapaliik) acisindan arastirilacak binlerce ihtimal sunar.
Bir yandan da anaglifik siirleri, projeksiyonla dénusturtlebilen me-
tinleri ve benzerlerini distinliyoruz. Baska deneysel girisimler de ha-
yal edilebilir, en basta da 6zel s6zluk alaninda (kargalar, tilkiler, yunuslar;
Algol bilgisayar dili, vesaire). Ongdriilebilen (ve kimi vakalarda zaten tasarlan-
mis) olasiliklari saymak icin cok uzun bir makale yazmak gerekir.

Sadece tohumunu inceleyerek yeni bir meyvenin tadini 6nceden al-
mak pek kolay degildir. Alfabetik kisiti ele alalim. Bu kisit, edebiyatta
(Villon'da, ondan cok dnceilahiyazarlarinda ve Yeremya'ya atfedilen Mersiyeler'de
oldugu gibi) hakikaten afallatici eserler Ureten akrostise; resimde yine
gayet iyi bir sey olan Herbin'e; mizikte B.A.C.H. adli flige neden ol-
mustur —ki burada da muhterem bir eserle karsi karsiyayiz. Alfabenin
mucitleri tim bunlari nasil hayal edebilirdi ki?

Sonucta, Anoulipoculuk kesfe, Sentoulipoculuk da icada adanmistir.
Birinden digerine baglanan zimni kanallar mevcuttur.

Nese arzusunun kendini gosterdigi tim eserleri dislnip tasinma-
dan mahk{m eden ciddi insanlarin faydasina da bir cift s6zimiz var.

Sairlerin eserlerinde eglence, muziplik ve latife de siirin alanina dahil-
dir. Bu ylizden potansiyel edebiyat diinyanin en ciddi isidir. Q.E.D.

1 Birtartisma nasil slirglin verir? Bu soruyu bir kenara birakiyoruz zira bu
siirden degil, nebat fizyolojisinden neset edebilir ancak.

®
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Let's open a dictionary to the words "Potential Literature." We find ab-
solutely nothing. Annoying lacuna. What follows is intended, if not to
impose a definition, at least to propose a few remarks, simple hors
d'oeuvres meant to assuage the impatience of the starving multitudes
until the arrival of the main dish, which will be prepared by people
more worthy than myself.

Do you remember the polemic that accompanied the invention of lan-
guage? Mystification, puerile fantasy, degeneration of the race and
decline of the State, treason against Nature, attack on affectivity,
criminal neglect of inspiration; language was accused of everything
(without, of course, using language) at that time.

And the creation of writing, and grammar —do you think that that hap-
pened without a fight? The truth is that the Quarrel of the Ancients and
the Moderns is permanent. It began with Zinjanthropus (a million seven
hundred and fifty thousand years ago) and will end only with humanity —or
perhaps the mutants who succeed us will take up the cause. A Quarrel,
by the way, very badly named. Those who are called the Ancients are
often the stuffy old descendants of those who in their own day were
Moderns; and the latter, if they came back among us, would in many
cases take sides with the innovators and renounce their all too faithful
imitators.

Potential literature only represents a new rising of the sap in this
debate.q

Every literary work begins with an inspiration (at least that's what its au-
thor suggests) which must accommodate itself as well as possible to
a series of constraints and procedures that fit inside each other like
Chinese boxes. Constraints of vocabulary and grammar, constraints of
the novel (divisions into chapters, etc.) or of classical tragedy (rule of the three
unities), constraints of general versification, constraints of fixed forms
(as in the case of the rondeau or the sonnet), etc.

Must one adhere to the old tricks of the trade and obstinately refuse to
imagine new possibilities? The partisans of the status quo don't hes-
itate to answer in the affirmative. Their conviction rests less on rea-
soned reflection than on force of habit and the impressive series of
masterpieces (and also, alas, pieces less masterly) which has been obtained
according to the present rules and regulations. The opponents of the
invention of language must have argued thus, sensitive as they were
to the beauty of shrieks, the expressiveness of sighs, and sidelong
glances (and we are certainly not asking lovers to renounce all of this).

Should humanity lie back and be satisfied to watch new thoughts
make ancient verses? We don't believe that it should. That which cer-
tain writers have introduced with talent (even with genius) in their work,
some only occasionally (the forging of new words), other with predilection

1 How can sap rise in a debate? We shall leave this question aside, since
it arises not from poetry but from vegetal physiology.
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translation: Warren F. Motte, Jr.

(counterrhymes), others with insistence but in only one direction (Lettrism)
the Ouvroir de Littérature Potentielle (Oulipo) intends to do systemat-
ically and scientifically, if need be through recourse to machines that
process information.

In the research which the Oulipo proposes to undertake, one may
distinguish two principal tendencies, oriented respectively toward
Analysis and Synthesis. The analytic tendency investigates works
from the past in order to find possibilities that often exceed those their
authors had anticipated. This, for example, is the case of the cento,
which might be reinvigorated, it seems to me, by a few considerations
taken from Markov's chain theory.

The synthetic tendency is more ambitious: it constitutes the essential
vocation of the Oulipo. It's a question of developing new possibilities
unknown to our predecessors. This is the case, for example, of the Cent
Mille Milliards de poemes or the Boolian haikus.

Mathematics —particularly the abstract structures of contemporary
mathematics— proposes thousands of possibilities for exploration,
both algebraically (recourse to new laws of composition) and topological-
ly (considerations of textual contiguity, openness and closure). We're also think-
ing of anaglyphic poems, texts that are transformable by projection,
etc. Other forays may be imagined, notably into the area of special vo-
cabulary (crows, foxes, dolphins; Algol computer language, etc.). It would take
a long article to enumerate the possibilities now foreseen (and in certain
cases already sketched out).

It's not easy to discern beforehand, examining only the seed, the taste
of a new fruit. Let's take the case of alphabetical constraint. In liter-
ature it can result in the acrostic, which has produced truly stag-
gering works (still, Villon and, well before him, the psalmist and author of the
Lamentations attributed to Jeremiah...); in painting it resulted in Herbin, and
a good thing too; in music the fugue on the name B.A.C.H. —there we
have a respectable piece of work. How could the inventors of the al-
phabet have imagined all of that?

To conclude, Anoulipism is devoted to discovery, Sythoulipism to
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Esasen ciddi olanlardan ziyade zeki olan insanlar icin calisiyorum. P. Feval

Siir, her seyin icraya dayandigi basit bir sanattir. Bu, Oulipo'nun hem
elestirel hem de yaratici faaliyetlerini yoneten temel yasadir. Bu
bakis acisindan, ikinci Manifesto, Birligimizin yaratilisina baskanlik
eden (ve itk Manifesto'da yazilmis olan) ilkeleri donlstlirme amacini glit-
mez; daha ziyade onlari yukseltir ve gliclendirir. Fakat su da belir-
tilmelidir ki artan bir hevesle (biraz da kaygiyla karisik), son birkac yilda
arastirmalarimizda yeni bir ydnelim tasavvur etmekteyiz. Bu tasav-
vur sunlarriceriyor:

Oulipocu eserlerin ezici cogunlugu, simdiye kadar kendilerini
SENTETIK striiktiirElist bir perspektife oturtmustur (okurdan ricam, bu
manifesto icin 6zel olarak yaratilmis bu kelimeyi, pek cogumuzun ihtiyatla yak-
lastig strukturAlist terimiyle karistirmamalaridir).

Aslinda, bu eserlerdeki yaratici gayret, dncelikle edebiyatin bicimsel
vechelerini tatbik etmektir: Alfabeyle, tinstzlerle, Unlilerle, hece-
lerle, seslerle, grafikle, prozodiyle, kafiyeyle, ritimle ve sayiyla giri-
silen kisitlar, yapilar yahut programlar. Ote yandan, semantik me-
selelerle ugrasiltmamistir; anlam, yazarlarin takdirine birakilmis ve
yapisal mesgalelerimize dahil edilmemistir.

Bir adim daha atip semantik meselesine de girismek; kavramlari, fi-
kirleri, imgeleri, duygulari ve hisleri islemeyi denemek de arzu edi-
lir gérinmektedir. Bu gbrev mesakkatli, cesur (ve tam da bundan 6tuiri)
disunilmeye degerdir.q Jean Lescure'lin Oulipo tarihi bizi eskiden
ve simdi oldugumuz gibi resmediyorsa, yukarida tarif edilen heves
de nasil olmamiz gerektigini tasvir eder.

Oulipo'nun kendine atfettigi faaliyet ve gorev suni (yahut daha genel
anlamda sanatsal) edebi yapilarin tesiri ve uygulanabilirligi sorununu
ortaya koyar.

Bir yapinin tesiri —yani, bir yazara ne kadar faydali oldugu- 6ncelik-
le, az ya da cok kisitlayici olan kurallarin dayattigr gticliige baglidir.

Okurlarin da yazarlarin da pek cogu, akrostis, hece oyunu, lipogram,
palindrom, holo-kafiye gibi asiri kisitlayici yapilarin akrobasiden iba-
ret oldugunu ve mistehzi bir siritistan fazlasini hak etmedigini, zira
hakikaten muteber sanat eserlerini viicuda getirmeye asla yarama-
diklarini hisseder (yahut, hissedermis gibi yapar). Asla mi? Cidden 6y-
le. Insanlar akrobasiye dudak bikmekte biraz hizli davranir. Bu asin
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kisitlayici yapilarin herhangi birinde rekor kirmak bile eseri temize ci-
karmaya yeter; semantik vechesinden tlreyen hissiyat gérmezden
gelinmemesi gereken bir degeri yaratir, fakat bu deger talidir.

Diger ucta da tim kisitlarin reddedildigi feryat edebiyati yahut fis-
kirma edebiyati yer alir. Bu egilimin de cevherleri vardir ve Oulipo
Uyeleri bu tlr edebiyatin en atesli hayranlaridir... elbette kutsal go-
revlerine adanmadiklari zamanlarda.

Bu iki kutup arasinda, dilin icadindan bu yana gerceklestirilen sa-
yisiz deneyin nesnesi olan az ya da cok kisitlayici yapilar takimi yer
alir. Oulipo bunlardan pek cogunun tasavvur edilebilecegine kana-
at getirmistir.

Bir yazar aktarmaya niyet ettigi mesaja birincil 6nem atfettiginde
bile (bir metin ve onun terciimesinin paylastigi seydir bu), kullandigi yapilara
duyarsiz kalamaz ve bu yapilari rastgele tercih etmez: on iki hece-
lik dize yerine on tc ayakli harika dizeyi, tarzlarin birbirine karistiril-
masini yahut birbirinden ayristirilmasini tercih eder. Bu geleneksel
yapilar, mutevazi kisitlamalariyla yazara hayli genis bir tercih ala-
ni saglar. Gortlmesi gereken, Oulipo'nun geleneksel olanlardan da-
ha az ya da daha fazla kisitlayici olmayan yeni yapilar yaratip yarat-
madigi ve bunlarla nasil eglestigidir. Sair, ister antik ister yeni fikirler
lzerine, yeni dizeler dusurebilmelidir.

Peki, suni bir yapr uygulanabilir midir? Toplumun kilttrel dokusun-
da koklenme, dallanip budaklanma, meyve verme sansi var midir?
Hevesli modernistler bunun mimkdn olduguna kanidir; iflah olmaz
gelenekciler ise tersine. Ve yine geldik killerinden dogan meseleye:
Antiklerle Modernler Kavgasi'nin yeni bicimi.

Bu sorunu -mutatis mutandis- canli maddenin laboratuvarda sen-
tezlenme sorunuyla karsilastirmak midmkdn. Simdiye dek kimse-
nin becerememis olmasi bunun a priori bicimde imkansiz oldugunu
gostermez. Mevcut biyokimyasal sentezlerin kaydadeger basa-
risi umut vericidir, fakat bizi yakin gelecekte canlilar Gretmemizin
mumkudn olacagina ikna etmekte basarisizdir. Bu mesele Uzerine
daha fazla tartismak yararsizdir. Oulipo, suni edebi yapilarin gelis-
tirilmesinin hayatin yaratimindan cok daha az karmasik ve cok da-
ha kolay oldugunu idrak ederek, tasin altina elini koymayi secmistir.

iste, projemiz dziinde bdyledir. Gériiniirde (ama sadece gériiniirde) mii-
tevazi kurulusumuzu da zikretmeme misaade edin: Edebi Protez
Enstitisu.

Kim —niteligi ne olursa olsun- bir metni okurken makul bir miidaha-
leyle onu gelistirme ihtiyaci hissetmez ki? Hicbir metin bundan aza-
de olamaz. Tum dinya edebiyati farkli ve akillica tasarlanmis pro-
tezlere tabi olmalidir. ikisi de cift dilli iki drnek vereyim.
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invention. From the one to the other there exist many subtle channels.

A word at the end for the benefit of those particularly grave people
who condemn without consideration and without appeal all work
wherein is manifested any propensity for pleasantry.

When they are the work of poets, entertainments, pranks, and hoaxes
still fall within the domain of poetry. Potential literature remains thus
the most serious thing in the world. Q.E.D.

Second Manifesto 1973

I'am working for people who are primarily intelligent, rather than serious. P. Feval

Poetry is a simple art where everything resides in the execution. Such
is the fundamental rule that governs both the critical and the creative
activities of the Oulipo. From this point of view, the Second Manifesto
does not intend to modify the principles that presided over the crea-
tion of our Association (these principles having been sketched out in the First
Manifesto), but rather to amplify and strengthen them. It must how-
ever be remarked that, with increasing ardor (mixed with some anxiety),
we have envisioned in the last few years a new orientation in our re-
search. It consists in the following:

The overwhelming majority of Qulipian works thus far produced in-
scribe themselves in a SYNTACTIC structur€list perspective (I beg the
reader not to confuse this word —created expressly for this Manifesto— with struc-
turAlist, a term that many of us consider with circumspection).

Indeed, the creative effort in these works is principally brought to bear
on the formal aspects of literature: alphabetical, consonantal, vocal-
ic, syllabic, phonetic, graphic, prosodic, rhymic, rhythmic, and numer-
ical constraints, structures, or programs. On the other hand, semantic
aspects were not dealt with, meaning having been left to the discre-
tion of each author and excluded from our structural preoccupations.

It seemed desirable to take a step forward, to try to broach the ques-
tion of semantics and to try to tame concepts, ideas, images, feelings,
and emotions. The task is arduous, bold, and (precisely because of this)
worthy of consideration. If Jean Lescure's history of the Oulipo por-
trayed us as we are (and as we were), the ambition described above por-
trays us as we should be.

The activity of the Oulipo and the mission it has entrusted to itself
raise the problem of the efficacy and the viability of artificial (and, more
generally, artistic) literary structures.

The efficacy of a structure -that is, the extent to which it helps a writ-
er-depends primarily on the degree of difficulty imposed by rules that
are more or less constraining.

Most writers and readers feel (or pretend to feel) that extremely
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constraining structures such as the acrostic, spoonerisms, the lipo-
gram, the palindrome, or the holorhyme (to cite only these five) are mere
examples of acrobatics and deserve nothing more than a wry grin,
since they could never help to engender truly valid works of art. Never?
Indeed. People are a little too quick to sneer at acrobatics. Breaking a
record in one of these extremely constraining structures can in itself
serve to justify the work; the emotion that derives from its semantic
aspect constitutes a value which should certainly not be overlooked,
but which remains nonetheless secondary.

At the other extreme there's the refusal of all constraint, shriek-litera-
ture or eructative literature. This tendency has its gems, and the mem-
bers of the Oulipo are by no means the least fervent of its admirers...
during those moments, of course, not devoted to their priestly duties.

Between these two poles exists a whole range of more or less con-
straining structures which have been the object of numerous experi-
ments since the invention of language. The Oulipo holds very strong-
ly to the conviction that one might envision many, many more of these.

Even when a writer accords the principal importance to the message
he intends to deliver (that is, what a text and its translation have in common), he
cannot be wholly insensitive to the structures he uses, and it is not at
random that he chooses one form rather than another: the (wonderful)
thirteen foot verse rather than the alexandrine, the mingling or sepa-
ration of genres, etc. Only mildly constraining, these traditional struc-
tures offer him a fairly broad choice. That which remains to be seen is
whether the Oulipo can create new structures, hardly more and hard-
ly less constraining than traditional ones, and how to go about it. On
ancient (or new) thoughts, the poet would be able to make new verses.

But can an artificial structure be viable? Does it have the slightest
chance to take root in the cultural tissue of a society and to produce
leaf, flower, and fruit? Enthusiastic modernists are convinced of it;
diehard traditionalists are persuaded of the contrary. And there we
have it, arisen from its ashes: a modern form of the old Quarrel of the
Ancients and the Moderns.

One may compare this problem —mutatis mutandis- to that of the lab-
oratory synthesis of living matter. That no one has ever succeeded in
doing this doesn't prove a priori that it's impossible. The remarkable
success of present biochemical syntheses allows room for hope, but
nonetheless fails to indicate convincingly that we will be able to fab-
ricate living beings in the very near future. Further discussion of this
point would seem otiose. The Oulipo has preferred to put its shoulder
to the wheel, recognizing furthermore that the elaboration of artificial
literary structures would seem to be infinitely less complicated and
less difficult than the creation of life.
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Bir anekdot ilkine renk katacaktir. Alexandre Dumas (baba) evli, er-
demli ve guzel bir kadina gayretkes ve beyhude bir sekilde kur yap-
maktadir. Kadin ondan albumdine bir cimle yazmasini ister; o da
isabetli bir sekilde Shakespeare'e nazireyle sunu yazar: “Tibi or not
to be." ["Ya ben, ya hic."]

ikinci 6rnekte, kusura bakmazsaniz kendi kisisel hatiralarima déne-
cegim. Yarim asir kadar evvel, John Keats'in siirlerinden blyulen-
mis halde, Botanik Bahcesi'nde aylaklik ediyordum. Maymun kafe-
sinin 6nidnde durdum ve (gelip gecenlerde en ufak bir hayret yaratmasa da)
feryat etmekten kendimi alamadim: “Un singe de beauté est un jou-
et pour l'hiver!”,

Lautréamont sunlari yazarken bu ideale yaklasmiyor muydu?:
intihal zorunluktur. ilerleme bunu gerektirir. intihal bir yazarin ke-
limelerini kucaklar, ifadelerini kullanir, yanls fikirleri reddeder ve
dogru olanlari onlarin yerine koyar.

Boylece intihal meselesine gelmis oluyorum. Kimi zaman yeni oldu-
guna inandigimiz bir yapinin aslinda gecmiste, bazen de uzak gec-
miste kesfedildigini ya da icat edildigini fark ederiz. Bu durumu, s6z
konusu metni “tahminle intihal" olarak nitelendirerek gurur meselesi
haline getiririz. Boylece adalet yerini bulur ve herkes hak ettigini alir.

Oulipo birdenbire yok olsa ne olurdu, diye sorulabilir. Kisa vadede in-
sanlar buna hayiflanir. Uzun vadede her sey normale déner, insan-
Uk el yordamiyla ve beceriksizce de olsa, Oulipo'nun bilincli bir sekil-
de gayret ettigi seyi yeniden kesfeder. Ama bdyle olursa, medeniyetin
kaderinde, bizim kisaltmayi gorev belledigimiz bir gecikme olur.

1 Bu perspektifle detektif romaninin sistematik incelenmesine halihazir-
da girisilmistir.

2 Keats'in Endymion'unun ilk dizesi olan "A thing of beauty is a joy fore-
ver!" ["Gizel bir nesne ebedi bir haz verir'] dizesinin iki dilli es sesli tercimesi.
Le Lionnais'nin feryadi, essesli olmasa da sdyle terciime edilebilir: “Glizel
bir maymun kis mevsiminin oyuncagidir." (c.n.)

18
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Raymond Queneau
Edebiyatin Temelleri

(David Hilbert'e nazire)

Oulipo Kuttiphanesi, No: 3

Halle'de Wiener'in (Norbert'in olacak degil ya) Desargues ve Pappus'un te-
oremleri lzerine verdigi dersten ciktiktan sonra, Berlin istasyonunda
Konigsberg'e gidecek treni beklerken David Hilbert dalgin dalgin miril-
dandr: “Noktalar, cizgiler ve diizlemler yerine masa, sandalye, masrapa
gibi kelimeleri kullanmak da gayet mimkun." Bu distince, 1899 yilinda
yayimlanan Geometrinin Temelleribaslikli eseri dogurdu. Yazar bu eserde
Oklid geometrisinin aksiyomatik sistemini (ve baska pek cogunu) nihai ola-
rak (ya da gecici bir bicimde nihai olarak) kurdu. Bu meshur érnegi model ala-
rak, ben de edebiyat icin bir aksiyomatik sistem sunacagim ve Hilbert'in

Onermelerindeki “nokta’, “cizgi" ve "dizlem" ifadelerinin yerine sirasiyla
‘kelimeler”, “ctimleler” ve “paragraflar” ifadelerini yerlestirecegim.

Geometrinin Temelleri'nin ingilizce terciimesi yayimlandi (Open Court,
Townsend, New York, 1950); okur 6zglin formullere de bakabilir. Sunu belirt-
mek gerekir ki Hilbert aksiyomlarini bes gruba ayirir: Baglanti, diizen, pa-

ralellik, cakisma ve sureklilik.

ilk Aksiyom Grubu (Baglanti Aksiyomlari)

I, 1 - Iki kelimeden bir climle gecer.

YORUM: Asikar. Ornek: Verili iki kelime “a" ve "a" olsun; bu iki kelimeden su
climle gecer: "Aile baslayan ciimlenin varacagi yer a'dir”

l, 2 - Iki kelimeden sadece bir ciimle gecer.

YORUM: Bu sasirtici olabilir. Yine de, "yillar" ve “erken” kelimeleri dustnUl-
digiinde, bu kelimeleriiceren "Villarca, geceleri erken yattim" climlesi ya-
zildiginda, asikardir ki "Yillarca aksam yemeginden hemen sonra yattim,'
ya da "Yillarca, geceleri gec yatmadim," gibi ciimleler, yukaridaki aksiyom
geregi sozde-cimle olduklarindan reddedilmelidir.

SERH: Tabiidir ki, 6zglin cimle "Yillarca, aksam yemeginden hemen son-
ra yattim,” seklinde yazildiginda, "Yillarca, geceleri erken yattim" ctimle-
si aksiyom |, 2'ye gore reddedilmelidir. Baska bir deyisle, Kayip Zamanin
[zinde iki kez yazilamaz.

I, 3 — Bir cumlede en az iki kelime vardir; hepsi ayni cimleye ait olmayan
en az Uc kelime vardir.

YORUM: Demek ki tek kelimelik cimle yoktur. “Evet", “Hayir", "Hey", Psst”
gibi kelimeler ciimle degildir. Aksiyomun ikinci kismina gelince: Zimnivar-
sayim, kullanilan dilin en az lc kelime icerdigidir (Fransizca ve ingilizce dui-
sundlince, hakl bir varsayim) ve dahasi, bir dildeki tim kelimeleri (yahut tiim
kelimelerden bir eksigini, ya da iki eksigini) iceren cimlelerin dislanacagidir.

|, 4a — Paragraf, UicU de ayni cimleye ait olmayan kelimelerden olusur.
YORUM: Demek ki bir paragraf en az iki cimleden olusur.

Sunu da belirtmek gerekir ki 1,1 .4 arasindaki aksiyomlarin formule edi-
lis tarzlari Aksiyom 1,2 ile celisir, zira her dordu de "kelime” kelimesine ih-
tiyac duyarlar, fakat bahsi gecen aksiyoma gore, bunu iceren sadece tek
cumle olabilmelidir.

®
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Such, in essence, is our project. And perhaps | may be permitted to
allude to an apparently (but only apparently) modest foundation: the
Institute for Literary Prosthesis.

Who has not felt, in reading a text —whatever its quality- the need to
improve it through a little judicious retouching? No work is invulnera-
ble to this. The whole of world literature ought to become the object
of numerous and discerningly conceived prostheses. Let me offer two
examples, both bilingual.

An anecdote embellishes the first. Alexandre Dumas pere was pay-
ing assiduous but vain court to a very beautiful woman who was, alas,
both married and virtuous. When she asked him to write a word in her
album, he wrote —felicitously enriching Shakespeare— "Tibi or not to
be”

In the second example, | may be excused for calling on personal mem-
ories. More than a half century ago, filled with wonder by the poems of
John Keats, | was dawdling in the Jardin des Plantes. Stopping in front
of the monkey cage, | couldn't help but cry (causing thus not a little aston-
ishment to passersby): “Un singe de beauté est un jouet pour ['hiver!”;

Wasn't Lautréamont approaching this ideal when he wrote: Plagiarism
is necessary. Progress implies it. It embraces an author's words, uses
his expressions, rejects false ideas, and replaces them with true ideas.

And this brings me to the question of plagiarism. Occasionally, we dis-
cover that a structure we believed to be entirely new had in fact al-
ready been discovered or invented in the past, sometimes even in a
distant past. We make it a point of honor to recognize such a state of
things in qualifying the text in question as “plagiarism by anticipation.”
Thus justice is done, and each is rewarded according to his merit.

One may ask what would happen if the Oulipo suddenly ceased to ex-
ist. In the short run, people might regret it. In the long run, everything
would return to normal, humanity eventually discovering, after much
groping and fumbling about, that which the Oulipo has endeavored to
promote consciously. There would result however in the fate of civili-
zation a certain delay which we feel it our duty to attenuate.

1 This is a bilingual homophonic translation of the first line of Keats's
Endymion: "Athing of beauty is a joy for ever.” Le Lionnais's ejaculation can
be literally (if nonhomophonically) translated as: A beautiful monkey is a
toy for winter." Excerpted from Oulipo edited and translated by Warren F.
Motte, Jr.
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Raymond Queneau

The Foundations of Literature
(after David Hilbert)

translation: Harry Mathews

After attending a lecture in Halle by Wiener; (not Norbert, obviously) on the
theorems of Desargues and Pappus, David Hilbert, waiting in the Berlin
station for the train to Koenigsberg, murmured pensively: “Instead of
points, straight lines, and planes, it would be perfectly possible to use the
words tables, chairs, and tankards.” This reflection gave birth to a work
that appeared in 1899, The Fundamentals of Geometry, in which the au-
thor established in definitive (or provisionally definitive) fashion the axiomat-
ic system of Euclidean geometry (and of several others besides). Taking this
illustrious example as my model, | have here set out an axiomatic sys-
tem for literature, respectively replacing the expressions “points,” "straight
lines’, and "planes” of Hilbert's propositions with “words’, "sentences’; and
“paragraphs”. For some time now a translation of The Fundamentals of
Geometry has been available in English (Open Court, Townsend, New York,
1950); the reader can easily refer to the original formulations. It should be
noted that Hilbert presents five groups of axioms: those of connection, or-
der, parallels, congruence, and continuity.

First Group of Axioms (axioms of connection)

I, | = A sentence exists containing two given words.

COMMENT: Obvious. Example: given the two words “a” and “a,"there exists a
sentence containing these two words — "Aviolinist gives the vocalist her a.”
I, 2 = No more than one sentence exists containing two given words.
COMMENT: This, on the other hand, may occasion surprise. Nevertheless,
if one considers the words "years” and "early’, once the following sentence
containing them has been written, namely “For years | went to bed early,”
clearly all other sentences such as “For years | went to bed right after sup-
per" or “For years | did not go to bed late" are merely pseudo-sentences
that should be rejected by virtue of the above axiom.

SCHOLIUM: Naturally, if “For years | went to bed right after supper” is the
sentence written originally, "For years | went to bed early” becomes the
sentence to be excluded by virtue of the axiom |, 2. In other words, no one
can write A la recherche du temps perdu twice.

1,3 — There are at least two words in a sentence; at least three words exist
that do not all belong to the same sentence.

COMMENT: Thus there are no one-word sentences. "Yes,” "No," "Hey,” "Psst”
are not sentences. In regard to the second part of the axiom: the implic-
it assumption is that the language used comprises at least three words (a
truism in the case of French and English) and furthermore that the possible ex-
istence of a sentence comprising all the words in a language (or all words
less one, or less two) is excluded.

I, 4a - A paragraph exists including three words that do not all belong to
the same sentence.

COMMENT: A paragraph consequently comprises at least two sentences.
It is to be noted that the manner in which the axioms |, Tthrough |, 4 are
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Demek ki su meta-edebi aksiyomu formile etmek mumkuindur:
Aksiyomlar aksiyomlara bagli degildir.

|, 4b - Her paragraf en az bir kelime icerir.

YORUM: Demek ki I,3'e gére cimle olmayan “Evet’, "Hayir", "Hey", “Psst”
gibi kelimeler kendi baslarina paragraf olusturamazlar.
I,5—-Aynicimleye ait olmayan ¢ kelime sadece bir paragraf olusturabilir.
YORUM: |,2'de oldugu gibi, paragraf icin de teklik sorusu ortaya cikar.
Baska bir deyisle, ayni climleye ait olmayan Uc ciimle tek paragrafta kul-
lanilirsa, onlar baska bir paragrafta yeniden kullanilamazlar. Peki, itiraz
edilebilecegi gibi, ya tim kelimeler bir diger paragraftaki bir cimleye ait-
se? Bu aksiyoma bakilirsa, bu imkansizdir.

1,6 — Bir cimledeki iki kelime bir paragrafa aitse, bu cimledeki tim keli-
meler o paragrafa aittir.

YORUM: Yorum gereksiz.

I, 7 - Iki paragrafta ortak bir kelime varsa, bir ortak kelime daha vardir.
YORUM: Bu aksiyoma riayet etmek icin bir yazarin, yazdigi onceki pa-
ragrafta kullandigi kelimeyi sonraki paragrafta kullanabilmesi icin, 6n-
cekinde gecen bir baska kelimeyi de sonrakinde kullanmasi zorunludur.
Artikeller, yardimci fiiller vs. gibi kelimeler distnildigtinde bu zorunluk
temize cikar; gosterenler (mesela, isim ve sifatlar) s6z konusu oldugunda,
acikca anti-Flaubertcidir.

(Teorem I'deki yoruma bakiniz.)

|, 8 = Ayni paragrafa ait olmayan en az dort kelime vardir.

YORUM: Bu, tek paragraftan olusan bir “metnin” “metin" olarak anilmayi
hak etmedigi, dahas, dilin (Fransizca, ingilizce) yeterli sayida (en az dért) ke-
limeye sahip oldugu anlamina gelir.

(1,3'Gn yorumuna bakiniz.)

Aksiyom |, 7'yi yorumlarken, onun tim sonuclarini arastirmadik (gerci, di-
ger aksiyomlar icin de durum ayni). Hilbert'in kanitladig ilk teoremi gecikme-
den sunuyoruz:

TEOREM I. Ayni paragraftaki iki ayri cimle en azindan bir ortak kelime
icerir; iki ayri paragraf ya hic ortak kelime icermez ya da bir ortak kelime
icerir ve bu cimledeki disinda hicbir ortak kelime icermezler.

YORUM: iki paragrafta ortak bir kelime varsa, aslinda bir tane daha or-
tak kelimeleri olmalidir (I, 7); ancak bu iki kelime ciimleyi belirliyorsa ve
|1e gore bu ciimle biricikse. Yani, iki paragraf bir ortak ciimleye sahiptir.
Boylece daha Flaubertci bir kavrayisa déniyoruz. Onceki paragrafta za-
ten kullanilmis olan bir kelimenin tekrari, o kelimenin kullanildigr ciimle-
nin tlminin tekrarini gerektirir —ezici bir zorunluk. lyisi mi —daha ted-
birli olup- kelime tekrarindan kacinmali. Flaubert bu aksiyoma ihtiyatla
riayet eder.

ikinci Aksiyom Grubu (diizen aksiyomlarr)

IIl, T - Bir cimledeki bir kelime belli bir dizen icindeki iki kelime ara-
sina yerlestirilirse, bu iki kelime tersine siralandiginda da aralarina
yerlestirilmelidir.

YORUM: Malumun ilami.

II, 2 - Bir cimlede iki kelime mevcutsa, bir baska kelime daha olmalidir ve
ikinci kelime onunla ilk kelime arasinda yer almalidir.
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YORUM: Bu sasirtici olabilir. Okur, bu soruya dair daha derin bir icgort icin
3.ve 7. teoremin yorumlarina bakmalidir.

Il, 3 - Bir paragraftaki tic kelimeden biri diger ikisinin arasindadir.
YORUM!: Edebiyatin dikkatli bir incelemesi, bu aksiyomun islemedigi bir-
kac climleyi aciga cikarabilir -mesela, Tristram Shandy'nin XCVIIl numa-
rali bolamu.

Il, 4 — Bir paragrafta ayni cimleye ait olmayan dort kelime oldugu ve bu
kelimeleriicermeyen ama ayni paragrafta yer alan bir cimle oldugu var-
sayildiginda; bu ciimle, kelimelerden ikisi tarafindan belirlenen climlede-
ki bir kelimeyi iceriyorsa, bu kelimelerden biri ve ticlinct kelime tarafin-
dan belirlenen ctimledeki bir kelimeyi de icerir.

YORUM: Bu aksiyomu izah etmek icin Hilbert'in 6zguin sezgisel formili-
ne doénelim: "Bir Uicgenin icine giren bir cizgi ondan cikar da” (ingilizce ter-
cumenin 7. sayfasi).

Bu aksiyoma uygun paragraflari tespit etme yahut icat etme isini oku-
ra birakiyoruz. Hilbert bunu takiben, asagidakileri de iceren pek cok te-
orem kurar:

TEOREM 3. iki kelimenin oldugu yerde, onlari iceren climle bu kelimeler
arasindaki en az bir kelimeyi icerir.

TEOREM 7. Bir cimledeki iki s6zctk arasinda sonsuz sayida s6zclk vardir.
YORUM: Aksiyom II,2'ye sasiran okur, stphesiz, saskinligini hakli bula-
caktir. Bu hayretin Ustesinden gelmek ve bu teoremleri anlamak icin, ge-
leneksel izdlstimsel geometriyi drnek alarak “muhayyel kelimeler" ve
“sonsuz kicuk kelimeler” adini verdigimiz seylerin varligini kabul etme-
si gerekir. Her climle sonsuz sayida kelime icerir; bunlarin pek azi algila-
nabilir, gerisi 6lctilemeyecek kadar klictik ya da muhayyeldir. Bu, dikkat-
li zihinlerin sezdigi —ama asla acikca idrak etmedikleri- bir seydir. Retorik
ogrencilerinin bu derecede muhim bir teoremi gbzardi etmeleri mimkin
degildir. Dilbilim de bundan faydalanabilir.

Paralellik Aksiyomu (Oklid Aksiyomu)

Bir cimle ve bu ciimleye ait olmayan bir kelime varsayildiginda, bu ctim-
le ve bu kelime tarafindan belirlenen paragrafta, bu kelimeyi iceren ve bu
climleyle baska ortak kelimesi olmayan sadece bir ctimle vardir.
YORUM: "Yillarca, geceleri erken yattim" cimlesi ve “uyanma" kelimesi-
nin ayni paragrafta oldugunu varsaydigimizda, “uyanma kelimesini" ice-
ren ve "Yillarca, geceleri erken yattim" cimlesine ait olan kelimelerden
herhangi birini icermeyen sadece bir ciimle vardir: “Bu sani, uyanisimdan
sonraki birkac saniye boyunca da varligini stirdrtrdd." Demek ki, Kayip
Zamanin izinde'nin acilis paragrafi Oklid'in aksiyomuna, en azindan kis-
men, uygundur.

Cakisma ve sireklilik aksiyomlarini aktarmayi okura birakiyoruz.
Aktarim stireci daha da ileri goturiilebilir. ilginctir, konik kesit blimiine
gelindiginde, artik aktarima gerek kalmaz. Kendimizi retorige gdmulmus
buluruz. Sadece elipslerden, parabollerden, hiperbollerden, yani yazar-
larin asina oldugu mecazlardan bahsedilir; gerci glinimuzde elips nadir-
dir, parabol de (neredeyse iki bin yildir) gdrmezden gelinmektedir; ama hi-
perbol hala gecer akcedir.
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formulated contradicts axiom |, 2, since all four require for their articula-
tion the words "words" and “sentences”whereas, according to the said ax-
iom, no more than one sentence containing them should exist. It is there-
fore possible to formulate the following metaliterary axiom:

Axioms are not governed by axioms.

I, 4b - Every paragraph contains at least one word.

COMMENT: Therefore "Yes", “No’, "Hey', "Psst’, which according to |, 3 are
not sentences, cannot by themselves constitute paragraphs.

I, 5 - Not more than one paragraph exists containing three words that do
not belong to the same sentence.

COMMENT: As in |, 2, the question of unicity is thus raised. In other terms, if
three words that do not belong to the same sentence are used in one par-
agraph. they cannot be reused in another paragraph. But what if —as may
be objected- they all belong to the same sentence in the other paragraph?
An impossibility, according to this axiom.

1,6 — If two words in a sentence- belong to a paragraph, all words in the
sentence belong to the paragraph.

COMMENT: No comment required.

I, 7 - If two paragraphs have one word in common, they have still anoth-
er one in common.

COMMENT: To comply with this axiom, a writer must, if in a new paragraph
he uses a word that has already appeared in the preceding paragraph,
obligatorily use a second word that has appeared in the preceding para-
graph as well. The obligation is easily acquitted in the case of such words
as articles, auxiliary verbs, etc.; it is clearly anti-Flaubertian in regard to
signifiers (nouns and adjectives, for example). (See the comment on theorem 1.)
1,8 - At least four words exist that do not belong to the same paragraph.
COMMENT: This means- that a “text” consisting of a single paragraph does
not deserve the designation “text”; that, furthermore, the language (French,
English) contains sufficient words (four at least).

(See as well the Comment to |, 3.)

In commenting on axiom |, 7, we did not explore all the consequences that
can be drawn from it (as well as from other axioms already considered). We in-
troduce forthwith the first theorem demonstrated by Hilbert:

THEOREM I. Two discrete sentences in the same paragraph have at most
one word in common; two discrete paragraphs either have no word in
common or else they have one word in common and no word in common
outside this sentence.

COMMENT: If the two paragraphs have one word in common, they must
in fact have a second (1, 7); but in that case these two words determine
the sentence and, according to |, 1, this sentence is unique. The two para-
graphs therefore have one sentence in common.

We thus come back to a more Flaubertian conception. The repetition of a
word already used in a preceding paragraph requires the repetition of the
entire sentence —a crushing obligation. It is just as well —and far more pru-
dent- to avoid any repetition of the word. Flaubert complies with this ax-
iom scrupulously.

Second Group of Axioms (axioms of order)

I, 17— If aword in a sentence is situated between two words taken in a par-
ticular order, it is also situated between them when these two words are
taken in reverse order.
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COMMENT: Atruism.

II, 2 - If two words are present in a sentence, there exists at least one other
word so situated that the second word appears between it and the first word.
COMMENT: This may occasion surprise. The reader is requested to refer
to the comments on theorems 3 and 7 for fuller insight into the question.
II, 3 - Of three words in a paragraph, one is situated between the two others.
COMMENT: A carefulinvestigation of literature will unearth a few sentenc-
es to which this axiom does not apply - for example, in Chapter XCVIII of
Tristram Shandy.

Il, 4 - Given three words in a paragraph that do not all belong to the same
sentence; given a sentence that does not contain these words but belongs
to the slime paragraph; if the latter sentence contains a word of the 'sen-
tence determined by two of the same words, it will always contain a word in
common with the sentence determined by one of these words and the third.
COMMENT: To elucidate this axiom, let us go back to Hilbert, who formu-
lates it "more intuitively: a straight line that enters a triangle exits from it
as well” (p. 7 of the English translation).

We leave the reader the task of identifying or inventing paragraphs true to
this axiom. Hilbert subsequently establishes severaltheorems, among them
THEOREM 3. Where two words are present, the sentence in which they ap-
pear includes at least one word between these two words. And:
THEOREM 7. Between two words of a sentence there exists an infinity of
other words.

COMMENT: No doubt a reader surprised by axiom Il, 2 will deem his sur-
prised justified. To overcome his astonishment and understand these the-
orems he need only admit the existence of what we shall call, following the
example of traditional projective geometry, “imaginary words" and “infin-
itesimal words." Every sentence contains an infinity of words; only an ex-
tremely limited number of them is perceptible; the rest are infinitesimal or
imaginary. Many thoughtful minds have had a premonition —but never a
clear awareness- of this. No longer will it be possible for students of rhet-
oric to ignore so crucial a theorem. Linguistics may benefit from it as well.
Axioms of Parallels (Euclid' s axiom)

Given a sentence and a word that does not belong to this sentence; in the
paragraph determined by the sentence and the word, no more than one
sentence exists that contains this word while having no word in common
with the given sentence.

COMMENT: Given the sentence “For years | went to bed early,” and the
word “awakening,” in the paragraph that includes them, there is one sen-
tence and one only that contains the word "awakening” and no word be-
longing to the sentence “For years | went to bed early,” namely: “This belief
lasted a few seconds after my awakening.” Thus the opening paragraph
of A la recherche du temps perdu follows Euclid’s axiom at least locally.
We leave to the reader the task of transposing the axioms of congruence
and continuity.

The process of transposition might be pursued still further. Curiously
enough, once the domain of conic sections is reached, there is no more need
of transposition. We find ourselves immersed in rhetoric. There is no talk of
anything but ellipses, parabolas, and hyperbolas, all figures of speech well
known to writers, even if in our day ellipsis is rare, the parable has been ne-
glected (for nearly two thousand years), and hyperbole is common com.
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Bicem Alustirmalari'ndan (99) Pomi 199'%%'3

Bu kitap tamamen kaza eseri ortaya cikti. Sirma Bilir, Raymond
Queneau’nun meshur eseri Bicem Alistirmalar’nin ;03) Gevi-
ri boyutunu, oulipo'yla iliskilerini ve baska alanlardaki yankilari-
ni ele alan doktora tezinin son béluminde 33 ic mimari alistirma/
cesitleme yapmisti ;q). Tezde Pomi'den genisce ve dvgliyle bah-
setmesinin verdigi sersemligi atlatip Bicem Alistirmalari'ndaki
prosedurlerin benzerlerini mimarlik icin gelistirebilir miyim di-
yerek masaya oturdugumda tarih 5 Mart'ti. Kitap bundan tam 70
glin sonra bittiyse, bu cilginligl ne 6ngdrdiim ne de hedefledim.
Pomi icin bahar 2019'da bir slrrealist mimarlik detaylar katalo-
gu fikriyle yola cikmistim, dogru -ama aklimda, 2005'de hakkinda
kapsaml bicimde yazdigim Bicem Alistirmalari asla yoktu. Daha
cok, 1/10 ila 1/5 6lceginde, sistem kesitleri/detaylari Uzerine ku-
rulu bir katalog olusturma dusuncesi vardi; ama butlnuyle bu-
lanik bir fikirdi bu. Serafini'nin Codex Seraphinianus'uyla diyaloga
gececek bir mimarlik kilavuzu olmasini 6ngoruyordum. Gri ve tek-
nik gorlnecek, cizimlerden olusan, yakindan cilginligini ele veren
bir tir Post-Neufert. Subat ortasindan itibaren iki hafta boyun-
ca Pomi 6grencileriyle Surrealizmin baslica ugraklarinin yani sira,
mimarlik alanindaki 6nemli figlirlerin eserlerini inceledik. Atolyeyi
dénem boyu Ozlem Gok ve Tillay Haspulat'la beraber yiirtittiik; bi-
ri eski 6grencim, digeri intern 6grencilerimizden.

4 Mart 2019'daki ilk jirimizde bile kitabin adi hala Stireel Mimari
Detaylar Katalogu'ydu. Sobotta Anatomi Atlasi'ni kullanan ima-
ginarium kolajlari istedik; bunlar varolmayan Chimera'larin renk-
li kolajlarydi. ikinci egzersiz, her 8grencinin kendi sectigi, Gnli
bir mimari yapinin Autocad'deki plan deformasyonuydu, bunu tc
adimda gostermeliydi. Son adim, nihai Grindn, elyapimi ciltli kita-
bin baslangic esini olacak prototiplerdi; icinde strrealizmin temel
metinlerinden biri kullanilacakti, cildin mekanizmasi alisitlmadik
tlrde olmaliydi.

Bilir'in 33 cesitlemesinin benzerleriyle yetinip, bu kitabin cizer-
leri olan Esogli Mimarlik 2. sinif 6grencilerinden on kisilik proje
grubuma, yazdigim prosedurleri vermeyi tasarliyordum. Bu pro-
sedurleri uygulamalart icin birer yapi secmelerini istemistik. XX.
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From Exercises in Style (99) to Pomi 199"%°

This book is completely accidental. Sirma Bilir, in the last chapter of her
PhD thesis ;019) Which focused on the aspect of translation in Raymond
Queneau's famous Exercises in Style (1948) its connections with Oulipo, and
its echoes in other spheres, produced 33 interior design exercises/varia-
tions. After | got over the dizziness | felt caused by her comprehensive and
eulogistic reference to Pomi, | sat down to develop architectural versions of
procedures in Exercises in Style on March 5th. The book was complete in 70
days, although | had neither foreseen nor aimed at such frenzy. For Spring
2019 semester, | had an idea about a catalogue of surrealist architectural
details, but never thought of Exercises in Style, on which | had written ex-
tensively in 2005. | had a completely vague fantasy of a catalogue built on
system sections and details in 1/10 - 1/5 scale. | was hoping that it would
be an architectural guide in dialogue with Serafini's Codex Seraphinianus; a
Post-Neufert in grey, a set of technical drawings that reveal its frenzy only
in a close look. The first two weeks of February in Pomi was invested in the
analysis of the main aspects of Surrealism and its echoes in architecture.
Ozlem Gék, who used to be my student, Tillay Haspolat, an intern-student,
and | conducted the workshop throughout the semester.

In the first jury meeting on March 4th, 2019, the name of the book was A
Catalogue of Surreal Architectural Details. The students were required to
produce imaginarium collages out of Sobotta Atlas of Human Anatomy,
which resulted in colorful collages of non-existent Chimeras. The second
exercise required them to deform the Autocad plans of famous buildings
they each would choose to work on. The deformation was to be present-
ed in three steps. The last step would be the prototype of the final product,
which was expected to inspire the handmade book with a basic surrealist
text and an unusual binding mechanism.

My initial plan was to present the procedures | wrote to the group of ten
second grade architecture students, and to ask them to draw variations
similar to Bilir's 33 variations. Each of them would choose a building to ap-
ply these procedures. They would find architectural projects and 3D mod-
ellings (¢ quailable) Of ten buildings of XX. Century, each from a decade. The
ten examples that traverse the century would be modified by the 33 proce-
dures each. First few weeks, we proceeded in this route.

Above: Watanabe's wooden house on pilotis in Fuji.

Ustte: Watanabe'nin Fuji'deki ahsap, pilotili evi.
Altinda: Watanabe'ye Kalin Planlama, 2019, Pomi, OG & LS. & LS.
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ylzyildan, her on yil icin bir yapinin projeleri ve varsa Uc boyut-
lu hazir modellerini bulacaklards; ylzyili kateden on 6rnegin 33'er
kez ayni prosedurlerle bozusturulmasina dayali bir ydntem izle-
yecektik. Bu yolda, birkac hafta boyunca mesafe de kaydettik.

Once prosediirleri tanimak icin 6n deneyler yapmaya karar verip
kendimiz bir konut tasarlayip modelledik. Daha ilk adimdan, so-
nuclar sarsiciydi. ik jirideki deneylerin cilginliginin verdigi cesa-
retle, prosedrleri kaleme almaya devam ettim; 6nce 77 (5 gt
2019) @rdindan 118 oldu (17 parp) SONra 150 oldu (15 pyarry 24 Mart'ta
172'ye ulastim ve 26'sinda 199 prosedtirtin ilk yazimi tamamlan-
mis oldu. Prosedurleri ortaya ciktikca atolyeye ilettim; kisacasi tc
haftada timund kararlastirmistim. Nisan basindaki ikinci jarimize
Sirma Bilir'i davet ettik.

Bu noktada yeni bir yapi secmeye, prosedurleri yirmiser yirmiser
ogrencilere dagitmaya karar verdik. Yirminci ylizyili kateden 6r-
nekler fikrinden vazgectik. Bylece herkesin cesitlemek icin yirmi
farkli proje konusu oldu ve tam bir Babil Atolyesi ortaya cikti. Bu
dogal olarak zincirlerinden bosalmis bir yaraticilik patlamasi, go-
rilmedik bir 6zgUllik ve Uretkenlik yaratmakla kalmadi, herkesin
her yontemin altinda baska kisitlar, prosedurler, yan yontemler
icat etmesiicin uygun bir ortam da tesis etmis oldu. 199199 proje.

Proje atdlyelerinde tek bir konunun verilmesinin sakincalarini,
coklu konularin verilmesinin sakincalarini, sonucu 6nceden si-
nanmis her tUr mimari gindemin sakincalarini bundan iyi gozler
6nuine seren bir sey olamazdi.

Prosedure bagli bicimde tasarlama dustncesine yatkinlik kaza-
nirken, stirrealizmin topraklarinda dolastigimiz birkac hafta icin-
de, buradan buyuk oranda uzaklastik, tipki oulipocularin bir za-
manlar surrealizmle yasadiklari catismada oldugu gibi.

Pre-oulipocu bir eser sayilabilecek Bicem Alistirmalar’'ndan ;3)
cok, Matt Madden'in Bir Hikayeyi Anlatmanin Doksan Dokuz Yolu
(2005) adli Gizgi roman eserinin Pomi'den Sonra Mimarlik'a dam-
gasini vurdugunu soyleyebilirim; bu eserden haberdar olmami
Bilir sagladi. En azindan proseddrleri hayal ederken, Madden'in
cilginligiin ve dehasinin baslica kilavuzum oldugunu hissettim.

24
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Constraint by:  Length Number Form Nature
Constraint of:
Lettres or Roll of thedice | Snowball (First verse | Pangram (sentence Lipogram (writing
signs isone wordof one | containing all the letters | without one letter)
letter, second is two | of the alphabet) Palindrome
letters, efc.) Palindrome Alphabetic drama (Perec)
MonogramPoem
Syllables (lassical French Words in Echo(Brunet) | Greco-Roman Prose
Prose Abegedaire(Perec) Rhyme
(or English Tambic | Syllabic Palindrome | Antirhyme
Pentameter) (Luc Etienne) Holorhyme
Words Snowball (First | Each sentence to have | Cubic poem (Lescure) | Liponym: writing
verse is one same number of Verbal palindrome (Luc | without given words
word, second words Etienne) (Perec)
two, elc) Telegraph style S+7 (Lescure) Writing without
Monosyllabic | 12 word Alexandrine adjectives or substantives
fext (Haiku (LeLionnais)
Sentences Quevalian sonnet | Quatrain efc. White alexandrines Homosyntax: each
Mallarmés Borrowed sentences sentence has the same
redundancy (Queval) structure (LeLionnais)
(Queneav) Mathematical Poems | Chimeric Images
Proverbs (Queneau) (LeLionnais)
(Bénabou) Palindrome of sentences
Paragraphs Quatrain efc, Sonnet efc. Tree Structure 31 on the cube
Irrational sonnets (LeLionnais) (Roubaud)
| (o)

Queneau, Queleneyev tablosu / Queleneyev table. Read, 1998: 191.

Queneau'nunki gibi siradan goriinen bir cerceve dykuye ihtiyaci-
miz vardr; simgesel neme sahip bir ddnem yapisi bu is icin uy-
gun degildi clinkl cok fazla olanagi barindiriyordu bu tip yapilar.

Nisan basinda Ozlem Gok ile beraber, 1960'larda insa edilmis,
Watanabe'nin Fuji dagindaki pilotili ahsap cay evini secip Uze-
rinde calismaya basladik. Ozlem Gok ile, égrenciligimden kal-
ma, 1960'larda basilmis, muhtemelen bolim kitapligimiza rah-
metli Tatsuya Yamamoto tarafindan bagislanmis, Japonca olarak
yayinlanmis ciltli bir kitaptan, Watanabe'nin ahsap bir yapisi-
ni sectik. Bu harika kitabi yirmi yildan fazladir gizli bir servet gi-
bi kendimden bile saklamistim. Ne mimari ne de yapisi hakkinda

3/16/20 11:27AM‘ ‘



____IEEEN ®

In the preliminary phase, we designed and modelled a house to
exercise the procedures on, in order to get familiar with them.
The outcomes of this first step were stunning. With the moti-
vation of the rave in the first jury meeting, | wrote more proce-
dures: 77 procedures were written until March 5, 2019; 118 until
March T1th, 150 until March 15th, 172 until March 24th, and 199
until March 26th. The procedures were immediately presented
to the group. Therefore, in three weeks, | completed the proce-
dures. The guest of our second jury meeting in the beginning of
Aprilwas Sirma Bilir.

Then, we decided to assign 20 procedures to each student,
and choose another building instead of ten buildings of the XX.
Century. This resulted in a Babylon Workshop in which each
member had 20 different projects to modify. It was not only a
boom of creativity, originality and productivity, but also paved
the way for the production of new constraints, procedures and
methods: 199" projects!

There would be no other way to reveal the shortcomings of sub-
mitting only one theme, or multiple themes, or any architectur-
al agendas the outcomes of which were already tested in stu-
dio projects.

In a few weeks, when we got familiar with the idea of design-
ing with procedures, we wandered the surrealist territory and
eventually withdrew it, just as in the QOulipians’ conflict with
surrealism.

More than Exercises in Style (2003, the Turkish translation appeared
that date) Which can be considered as a pre-Oulipian work, Matt

Madden's comic book 99X: Exercises in Style ggs) inspired
Architecture After Pomi. Bilir made me aware of it. Madden's
craziness and genius was my main guide when | was imagining
the procedures, at least.

What we needed was a seemingly simple story; a building of a
period which had a symbolic value was not appropriate for us,
since such buildings included various possibilities.
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At the beginning of April 2019, Ozlem Gék and | skimmed a book
in Japan, probably donated by the late Tatsuya Yamamoto to
the library of our department. It was printed in 1960s. | had hid-
den this marvelous book even from myself for more than twen-
ty years. We decided to work on Watanabe's teahouse on Mount
Fuji, a wooden house built in 1960s. It was impossible to ac-
cess any information, neither about the architect nor about the
building: This Borgesian mystery made it easier to get closer to
it. This Watanabe was a fameless one of many Watanabes; a
trick of a common surname.

Ozlem and | sat in our concrete shelter underground, and start-
ed our secret nuclear experiments. Our first exercises were
Autocad drawings with a simple A x 2 constraint. The building
seemed so symmetrical and impracticable that we got the blues
at the very beginning. However, when it came to Bold Planning,
symmetry was as powerful as Queneau's simple framing story

(See page 23: Watanabe's project on the top, and below, the series of bold plan-
ning with gradually thickening walls and columns up to an extent that carve
each other into a new plan.)

Since Bateson, it is known that symmetry results from a genet-
ic error of a lack of information. Nevertheless, it is considered to
be beautiful. The body creates symmetrical mutant organ-like
formations only in case of chromosome defects.

Throughout a month or so, Ozlem and | had five or six ses-
sions, and kept Watanabe for ourselves. At the beginning of
April, we chose a more contemporary example for the students,
a Convercey house which was simple enough, new enough and
heterogeneous enough. Ttilay Haspolat compiled the limited in-
formation around into a project and presented it to the work-
shop. In April, we met twice a week and proceeded to complete
the book.

The reason why we did not assign Watanabe's project was to
avoid the disadvantages of its symmetry, however, soon after
that we saw that it was a needless fear. Watanabe variations'
is still in progress as a separate project. Although we aimed at
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bilgiye ulasmak mumkudndu, bu da Borgescil bir muammaya yak-
lasmamizi kolaylastiracakti. Unlii olmayan bir Watanabe idi bu;
yaygin soyadinin azizligi.

Ozlem'le beraber oturup, yeraltindaki betondan siginagimizda
gizli niikleer denemelerimize basladik. Plan dizeyinde, en sakil
gortnen "A x 2" turl bir kisitla, elyordamiyla Autocad'de cizimler
yapiyorduk. Yapi dylesine simetrik ve elverissiz goruntyordu ki,
isin basinda ¢6keyazdik. Ama Kalin Planlama'ya gelince anlasildi
ki, simetri tipki Queneau'nun bos, manasiz gorlinen cerceve oyku-

stindeki gibi bir gUCe sahipti. (Bkz. s. 23: Ustte Watanabe'nin projesi, altin-
daki seri, ayni projenin duvar ve kolonlarinin gitgide genisleyip sonunda ici oyula-
rak yeniden planlandigi versiyon.)

Bateson'dan beri, simetrinin genetik olarak aslinda bilgi yoklugun-
dan kaynaklandigi biliniyor; buna ragmen simetriye giizellik atfe-
dilmeye devam ediliyor. Oysa beden, organlasmada kromozom bo-
zuklugu oldugunda simetrik, mutant organimsilar yaratiyor.

Ozlem'le bir aydan genis bir zaman diliminde 5-6 oturum yaptik
ve Watanabe'yi kendimize sakladik. Nisan basindan itibaren, 6§-
renciler icin daha guincel bir 6rnek sectik; yeterince yalin ve yeni,
ayni zamanda yeterince heterojen bir yapi olarak Convercey evi.
Tulay Haspulat eldeki sinirli bilgiyi projeye donustirip atolyeye
aktardi. Nisan boyu haftada iki kez isleri tartistik ve ilerlettik, kita-
ba hazir hale getirdik.

Ozlem'le Watanabe'yi vermemekteki muradimiz, simetrinin “sa-
kincalar"ni bertaraf etmekti. Bunun bos bir korku oldugunu, takip
eden glinlerde anladik.

Bu kitapla beraber Pomi'nin 2002'den beri ilk kez kendi teorik
sahasini belirledigi gibi bir duyguya kapildigimi itiraf ediyorum.
Mimari tasarim yapmanin kendiliginden proseddrel bir tarafi ol-
dugunu soylemeye gerek bile yok. Ancak bu prosedurculik, arac-
sallasmis bir akil tarafindan dizginlenmekte, etik ve bilimsel bir
dogruculuk tarafindan da denetlenmekte. Aracsallasmis akil, bui-
tin komutlari belli bicimde guidiimleyen kurallar butindnd yarat-
mis durumda. Ustelik bu, bilgisayarin kullanimindan énce de béy-
leydi. Mimarlik egitiminde neyi neden yapmamaniz gerektigini
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hemen 6grenirsiniz. Bu, onyillar boyunca icinden cikamayacagi-
miz, glvenli bir cukurdan baska bir sey degildir. Mimarlik egiti-
minde proje tashihinin yedegindeki etik ve bilimsel nedenler dyle
karsi konulmazdir ki, kimse aksini yapmaya yeltenmez; itaat do-
gallasir. Oyle ya, bir kolonun kesitini simdi yanlis yaparsak ve bu
hatamizdan bizi kimse dondiremezse, sonunda insanlar olebilir.
Demek ki hatayl zamaninda (fikir asamasinda, icraattan énce) fark et-
mek ve dizeltmek, mimari tasarim egitiminin baslica erdemidir.
Tashih gorenler sonunda bir tarikat olusturur ve yerklrenin her
yaninda ayni ahlakli ve bilimli, akilli uslu dili konusur hale gelir.

Oysa hatanin kendi mantiksal sonucuna ulasmasi, tipki genetik
bir deney gibidir. Dogal degil, tam tersine, teorik bir slrec ve her
asamasinda yeni kavramlar icat etmeyi mumkun kilacak, kuralla-
rin htkmuanden kurtulmus bir zaman araligl, alacakaranlik kusagi.

Oulipocu cevirilerin yanlislanamazligr gibi, Pomi'deki mimari alis-
tirmalar da yanlislanamaz. Tam tersine, her prosedurle 6nimuz-
de yeni bir ‘patafizik cografyanin acildigini duyumsariz. Her pro-
sedur, Codex Seraphinianus'taki gezegene benzer sekilde, bizi
tamamen baska bir gercekligin hikim surdigl galaksilere go-
tUrdr. Hicbiri, yasadigimiz dinyanin gercekliginden daha az ger-
cek degildir. Hatta kimilerini bu dinyaya getirip yasalasmalarini
bile dileyebiliriz. Hicbiri, mevcut diinyamizin kurallarini taklit et-
mez, onlari yargilamaz da. Ama mimarlik dilinin anlamsal sinirla-
rint Pomi prosedurleri kadar kara mizahi bir bicimde gdzler 6ntine
seren az sey vardir kanimca.

Pomi'de 199 teknik icat edip bunlari uygulamamiz, Oulipo'nun ilk
doénemini hatirlatiyor bir yaniyla. Queneau ve Le Lionnais oncu-
luglinde bir grup yazar ve sair, lipogram, liponimi, sestina, homo-
vokal ceviri gibi bircok teknigi, sonucunda edebiyat cikip cikmadi-
gina bakmaksizin deniyordu. Aslolan prosedurlerin uygulanmasi
ve sUrrealistlerin ilhaminin sahte 6zglrlugundense, kisit altinda
dretmenin gercek 6zglrldginl cimle aleme ilan etmekti. Ama
Perec'le beraber eser de 6ne cikti ve on yil kadar arayla Kaybolus
ve Yasam Kullanma Kilavuzu gibi romanlar grubun Gnudnd yerku-
reye yaydi, grubu da kanonik hale getirdi. gy paetens, 2012: 115-127)
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finishing it simultaneously with 199, it was impossible.

With this book, | confess that | have felt for the first time
since 2002 that Pomi determines its theoretical field by itself.
Architectural design, by nature, has a procedural aspect. This
proceduralism, however, is controlled by an instrumental rea-
son and by an ethical and scientific correctness. Instrumental
reason created a set of rules that manipulates all instructions
in a certain way. Moreover, this was the case even before the
use of computer. In architectural education, you immediately
learn what not to do and why. It is nothing but a secure hole
that we cannot get out for decades. Ethical and scientific rea-
sons that project correction employs are so irresistible that no
one can attempt to do otherwise, and obedience thus becomes
naturalized. It is certain that people would die if we fail in draw-
ing the section of a column correctly, and if nobody corrects us.
Therefore, the main virtue of architectural design education is to
be aware of the mistake on time (i.e. in design phase, before application)
and to correct it. The corrected architects eventually constitute
a sect of ethical, scientific, reasonable and tame language, and
speak it all over the world.

Mistake reaching its logical end, however, is just like a genetic
experiment. It is not a natural, on the contrary, a theoretical pro-
cess which makes it possible to invent new concepts; a section
of time free from the dominating rules; a twilight zone.

Just as Oulipian translations, Pomi's architectural exercises can-
not ever be falsified. On the contrary, each procedure unfolds a
pataphysical terrain. Each procedure takes us to a galaxy where
a completely different reality reigns, just like the planet in Codex
Seraphinianus. In terms of being real, none of them are inferior to
the world we live in. We may well wish to transfer some of them
to our world and adopt them as rules. These procedures neither
imitate nor judge the rules of our present world. That said, in my
opinion, it is so rare that semantic limits of the architectural lan-
guage are exposed in a black-humorous way as Pomi does.

Invention and application of 199 methods in Pomi reminds of
the first years of Oulipo. A group of authors and poets led by
Queneau and Le Lionnais were experimenting with various
methods such as lipogram, sestina, homo-vocal translation,
etc. regardless of the literary value of the outcomes. They pre-
ferred the real freedom of producing under constraints and of
applying the procedures, rather than the false independence of
surrealist inspiration. With Perec, works came to the fore; A Void
and Life: AUser's Manual became famous all over the world, and
this made the group canonical. see. paetens, 2012: 115-127)

1997 catalogue (199'99) will, I hope, strengthen Pomi's bond with
Oulipo, and be a late but powerful response to Read's timid ques-
tion he asked in 1998 in an article: Is a potential workshop of ar-
chitecture possible? Considering the time spent on this volume
(two months) €ach elementary experiment in it should be seen as
a spark for future works, which might be tested as standard ex-
ercises in a studio and inspire new creations.

| also think that the irony in applying procedures on ‘plan’, which
has been outmoded for a long time, a productive one. Today's
design world witness the complicated potential of software in
rendering a wide range of amorphisms. Focusing on outmod-
ed plan procedures and discovering new possibilities there, are
not unexpected: This may well be considered as the Oulipian re-
birth of the plan.

Some sixty years ago, Le Lionnais declared that synthetic Oulipo,
i.e.,, the necessity of inventing new methods for the coming gen-
erations, must be the main resort of Oulipo. In architecture, as in
any other theoretical field, this must be the main theme: Invention
of new dictionaries and new sciences; creation of plural topog-
raphies of knowledge, thought and art. Mainstream tends to fol-
low and appropriate technological lead, and adopt a position and
identity thereof. However, besides the invention of new realms,
present concepts must also be re-functionalized and re-defined,
just as Stanislav Lem did in his The Futurological Congress.
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Pomi'nin 199+ kataloguyla beraber (144199), Oulipo ile olan bagi-
ni percinleyecegini, bununla da kalmayip, Read'in 1998'de sundu-
gu bir bildiri metninde degindigi, potansiyel bir mimarlik atolyesi
acaba mumkun olabilir mi, diye cekingen bir tonla sordugu soru-
ya, gec de olsa, kapsamli sekilde ve glir bir sesle evet yanitinin ve-
rilebilecegini, verildigini umuyorum. Bu cildin iki ay gibi bir stirede
sifirdan ortaya ciktigl hesaba katildiginda, burada her biri ancak
birer kivilcim olabilecek ilk deneylerin zamanla atdlyenin standart
alistirmalari olarak bircok yerde sinanip gelistirilebilecegini ve ye-
ni Uretimlere esin verebilecegini umuyorum.

Proseddrlerin, coktan demode olmus “plan” lzerinde etkili ol-
masindaki ironiyi de verimli buluyorum. Yaziimlarin amorfizmin
her tlrdnt inanilmaz bir komplikasyon kapasitesiyle katedebildi-
gi glinimuzun tasarim dunyasinda, coktan gézden dismus olan
plan prosedurleriyle ugrasmak ve burada hentz kesfedilmemis
yeni olanaklar bulmak hic de sasirtici gelmiyor; planin Oulipocu
dogumuna taniklik ettigimiz bile dusdnulebilir.

Le Lionnais, neredeyse altmis yil 6nce, Sentetik Oulipo'nun, yani
gelecek kusaklarin yazarlari icin yeni yontemler icat etmenin, ou-
lipo'nun ana ugragl olmasi gerektigini ortaya koymustu. Bugtin
mimarlikta da, herhangi bir teorik alanda da asli ugras konusu bu
olmalidir: Yeni sozlikceler, yeni bilimler icat etmek; yeni ansiklope-
dilerin ortaya clkmasini saglayacak cogul bilgi, distince, sanat to-
pografyalari yaratmak. Ama merkezi egilim daima teknolojik 6n-
culigt olanlarin icatlarinin icine yerlesmek; buradan kendine bir
konum ve kimlik devsirmek; isler bdyle yuruyor. Oysa yapilmasi ge-
reken, sadece yeni alanlar icat etmek degil, mevcut kavramlara da
biteviye yeni islevler ve karsiliklar bulmaktir: S6zgelimi Stanislav
Lem'in Gelecekbilim Kongesi'nde muhtesem bir sekilde yaptigi gibi.

Oulipocular "atolye" sozcugline asli anlamini kazandirdi ve kati-
limci bir calisma ve Uretme duzeni tutturdular, sirrealistler ise
daha cok dislayici bir tutum icinde bulunmus gibi gériiniyor ve
zaman oulipoculart hakli cikariyor. Ouvroir sézcugunun dikis atol-
yesi ile etimolojik bagina Sirma Bilir isaret etmisti. Biraz da buna
istinaden, 199 'nin elli niishasini elde dikerek ciltledik.
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Potansiyel mimarlik prosedurlerini kategorilere ayirmak mim-
kin.(gkz., s. 34) Belirsizlestirmeye dayali kisitlar, hari¢ birakic ki-
sitlar, carpimsal kisitlar, agrandize edici/buyuticl ve kiculti-
cu kisitlar icat ettik. Yani sira, envanterlestirici, listeleyici kisitlar,
saptirici kisitlar, tersytiz edici kisitlar da. Bunlara algoritmalari,
yani bir dizi kisiti bir araya getiren bilesimsel kisitlari da ekleye-
biliriz. Vurgulayici kisitlar, ceviri niteligindeki kisitlar, dogmatizm-
ler/6nkosullu kisitlar ve dlctimsel kisitlar ile proseddrlerin cehre-
si netlesir. Read'in tablosundan 21 yil sonra, sistematik bir Pomi.

Oulipo'nun yerlesik kisitlarinin Pomi'nin ve mimarligin kavram da-
garcigina yansimasi s6z oyunlariyla gerceklesebilir: Omissions/
Pomissions; Lipogram/Li'‘Pomi'gram, Inventories/'Pomi'nventories,
Lipolex/Archilex, Palindrom/Planindrom, Algoritm/Archgoritm,
Anagram/Planagram, W-+n/A+n, Taboo/T'arch’boo, Autopsy/
Archtopsy, vb.

Elementlerin periyodik cetvelini icat eden Mendeleyev'e atifla
Queleneyev diye anilan tabloda (bkz. s. 24) Sesten baslayarak pa-
ragrafa dogru blylyen birimlerle, uzunluklari/6lcileri, sayila-
ri, bicimleri ve dogalari bakimindan kisitlar eslestirilir Queneau
tarafindan; bu oulipocu metodoloji veya soyagacidir. Kuskusuz
Oulipo'nun Uretimi genisledikce, eserler ve sanatcilar cogalip za-
man ilerledikce, bu tablo komplike hale gelmistir; giderek, Oulipo
tabloya sigmaz olmustur. Read (1998) benzer bir mantikla, mi-
marlik icin bir tablo olusturmus. (g, < 37) Queneau'nun biyik-
ten kicUge siralamasinin aksine, daha kategorik bir ayrimdir bu.
Sentetik tavirla yeni prosedurler, halihazirdaki mimari/kentsel
pratiklerle ilgilidir. Read'in caprazlama tablosu analitik Pomi'ye
daha yakindir.

Jacques Jouet, kisitin hedef mi, ortam mi, Griin md oldugu konu-
sunda 6nemli bir elestirel tartisma acmistir. Cogun Oulipo eserle-
rinde kisitin bir dizi komplike imalatin neticesinde gérinmezles-
tigi, metne yedirildigi bir gercektir. Mimarlik bakimindan da aynisi
gecerli olabilir: Ozellikle plan prosediirlerinde plani biitinleyici
son islemler canalici 5nemdedir. Yarisi kesilmis bir kapi, bitisme-
yen duvar cizgileri, vb. dizeltilir. Bu dokunuslar, anlaml bir sap-
may! ortbas etmeye yonelmeyecek kadar islemsel kaldigi strece
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Oulipians gave an essential meaning to the word ‘workshop;,
and pursued a system of participatory production. Surrealists,
in contrast, seem to have been highly exclusive. Time proves
Oulipians right. Sirma Bilir once referred to the etymological re-
lation of the word ‘ouvroir’ and the sewing workshop. This is
partly why we hand-sewed the fifty copies of 1997

The procedures of potential architecture can be categorized (see
p.35) We invented constraints such as indistinction, omission,
multiplication, aggrandization, and minimization. Moreover, we
invited inventory, listing, digressive and invertive constraints.
We can also add the algorithms, i.e. compositional constraints
which combine a set of constraints. Constraints that emphasize,
translate, and those of dogmatisms and measure add to our set
of procedures. Twenty one years after Read's table, we created
a systematic Pomi.

Oulipo’s established constraints can be renamed in architec-
tural repertoire by a play with the word Pomi and concepts of
architecture: Omissions/Pomissions, Lipogram/Li'pomi'gram,
Inventories/'Pomi'nventories, Lipolex/Archiplex, Palindrom/
PLanindrom, Algorithm/Archgorithm, Anagram/Planagram,
W+n/A+n, Taboo/T'arch'boo, Autopsy/Archtopsy, etc.

In the table named Queleneyev (s, p. 24) with reference to
Mendeleev's periodic table of elements, Queneau, beginning
from vocal and extending to paragraph, combines constraints
in terms of their lengths/measures, numbers, forms and na-
tures. This is a Oulipian methodology, or a genealogical tree.
As Oulipian production extended with more artists and works
in time, the table got so complicated that it was impossible to
fit Qulipo in it. Read (1998) invented a table for architecture fol-
lowing a similar l0gic (see p, 37 These new synthetic procedures
focus on present architectural/urban practices. Read's table is
closer to analytic Pomi.

Jacques Jouet once critically discussed whether constraint is an
aim, a medium or an outcome. It is a fact that constraint is most-
ly become invisible, embedded into the text by a complex set of
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production techniques. Architecture can do the same: Especially
the finalizing processes are of utmost importance in plan pro-
cedures. A door cut in half, non-joining lines of walls must be
corrected. These final touches are appropriate to an extent that
they do not obscure a sensible digression. The culture of correc-
tion in architecture allows such artistic touches.

A Pomi Pedagogy Around Read'’s Design Games

Let's take a closer look at Read's table of design games, and go
through its propositions one by one:

Just as in Queneau's, in Read's table we see constraints of num-
ber, dimension, form and quality in horizontal rows (see table in p.
37)- They intersect with material, detail or element, composition
and status constraints in the vertical columns.

The first row: Material x Number: “Design by a given amount of
given materials. Combining two materials.” This proposition be-
comes a very productive Pomi experiment provided that a great
quantity of single materials and articulators are used. It is es-
pecially great for Pomi 201, opening up a spectacular realm for
large-scale architectural installations. Material x Dimension:
“Production of patterns with tiles. Deconstruction and recon-
struction of the grids.” These are ideal procedures for Pomi 101,
with their comprehensive contribution to architectural pedago-
gy, and possibility to create a proper playground for basic de-
sign experiments. Material x Form: “Standardized construction
materials." “Structural sets.” “Fragmentary system kits." These
are ideal for Pomi 201. They can also be of use in Pomi 301 and
401, which focus on urban scale production. Material x Quality:
“Design by only one material: Wood." “Structural expression.”
“Studio based on artisanship and hand-workmanship.” Pomi’s
nature can be revealed in these procedures.

"o

The second row: Detail x Number: Procedures of collage and bri-
colage. Detail x Dimension: “Recurring rhythms.” “Rhythmic pat-
terns.” Constraints that force the producer to use a given detail

scheme and a given set of materials would pave the way for
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bir sorun yoktur kanimca. Mimarlktaki tashih kaltirg, bu tir za-
naatkarane elden gecirmelere cevaz verir zaten.

Read'in Tasarim Oyunlan Etrafinda Bir Pomi Pedagojisi

Simdi Read'in tasarim oyunlari tablosuna doéntp, énermelerine
teker teker gbz atalim: (bkz. yan sayfadaki tablo.)

Yatayda sayi, boyut, bicim ve nitelik bakimindan kisitlari belirle-
mis; tipki Queneau gibi. Bunlar diseyde malzeme, detay veya ele-
man, kompozisyon ve durum ile carpistiriliyor.

Ik satir: Malzeme x Sayr: “Verili miktarda, verili materyalle tasa-
rim. iki malzemeyi birlestirme.” Bu énerme ancak fazla miktarda
tekil malzemeyle ve eklemleyicilerle cok verimli, Pomici bir dene-
ye doniisir. Ozellikle de Pomi 207 icin harikadir; bilyiik 6lcekli mi-
mari enstalasyonlar icin gosterisli bir alan acar. Malzeme x Boyut:
“Karolarla patern olusturma. Karolaji parcalayip yeniden birles-
tirme." “Belli bir malzemenin tekrar eden birimlerle kullanimi.”
Bunlar, Pomi107icinidealdir; mimarlik pedagojisine kapsamli kat-
ki saglar ve temel tasarim stiidyosu deneylerinde son derece el-
verislioyunsalbir alan acar. Malzeme x Form: "Standartlastirilmis
yapl malzemeleri." "Striktir olusturma setleri." "Parcali sistem ki-
ti" Bunlar Pomi 207 icin idealdir. Dahasi, kentsel 6lcekteki Pomi ca-
lismalariicin, Pomi 30T'den itibaren Pomi 40T icin de bir altlik sag-
larlar. Malzeme x Nitelik: “Tek bir malzeme ile, ahsapla tasarim.”
“Struktirelifadesellik.” “Zanaat, elisciligine dayali stiidyo." Burada
da Pomi'nin dogasinin aciga cikabildigi goralur.

lkinci satir: Detay x Sayi: Kolaj ve brikolaj/asamblaj islemleri.
Detay x Boyut: “Tekrar eden ritmler." “Ritm kaliplar1." Verili bir detay
semasini kisitlanmis veya verili bir dizi materyalle yapmaya zor-
lanmak verimli bir kesit tasarimciligina yol acabilir gibi gortnuyor.
Detay x Form: “Klasik stisleme: Kodlu stisleme paleti." “Sabit bo-
yutlu unsurla bir malzemenin yer degistirmesi. (1orstil dokumasinin
tas duvarciigina uyarlanmasi, Semper.) Ahsap yapr tekniginin kokenin-
de klasik detaylar yatar." Semper'e ydnelik vurgu oldukca dnemli;
Pomi'nin 6ncelleri arasinda, anti yapisalciligl nedeniyle Semper'i
ilk elde sayabiliriz. Orgii tekniklerinin Oulipocu metin mantigina
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uyarlanmasi basli basina bir alan acabilir. Detay x Nitelik: “Tek bir
amacla detay tasarlama, 6rnegin modern detaylarin yalin hatlar
ortaya clkarmasi.” Bu cok genel bir tasarimci egilimi ve Pomi baki-
mindan 6zellesen bir boyut gibi gériinmuyor.

Uclincti satir: Kompozisyon x Sayi: “Tek bir kompozisyon unsu-
ruyla sinirlama. Bir striktlri uyarlama." Bunlar da monovoka-
lizmin ve bir lipogram, liponimi, vb.nin karsiligini arayan oneriler.
Kompozisyon x Boyut: “Klasik oranlar. Boyut sinirlamasiyla tasa-
rim." Vitruvius'un Pomi'ci bir ckumasini yapmayi denemek mim-
kdn olabilir mi? Boyut siniri getirmek kesinkes cok verimli ilkeler
getirir. Kompozisyon x Form: “Sosyal role gére formal bina kural-
lar1. Yapi tipolojileri” Bunlar da tiimuyle parodiden ibaret ceviriler
biciminde karsilik bulmakta, bu kitapta. Kompozisyon x Doga: “Bir
fikrin ifadesi olan evler. Belli bir fenomene gore tasarim yapma.”
Bunlarin, stirreel kapasitesi olmakla beraber postmodern mimar-
lik tarafindan tiketilmis olduklari séylenebilir.

Dérdunct satir: Durum x Sayr: Bir objeyi bir baglama yerlestirmek
veya daha basit dlizeydeki muadili, Pomi'nin degil daha konvan-
siyonel projeciligin stratejilerini animsatmakta. Durum x Boyut:
Kente minimal midahale ve kente altyapiyla mudahale, Pourat'in
(Potansiyel Urbanizm Atslyesi) €tkinlikleri icin pek de radikal gorin-
meyen, konvansiyonel teknikler. Durum x Form: “Distan ice ta-
sarim, bina sehrin detayidir. Kentsel tasarim icin sinirlayici kural-
lar" Burada da pek potansiyel gdriinmduyor, clinkl pek akilli uslu
yordamlar bunlar. Durum x Nitelik: “Projenin kente genislemesi.
Kentsel bir nitelige gére tasarim yapma.’ Ozellikle ilk 6nerme, bir
asirilik olarak son derece verimli olabilir.

Hangi Tiir Pomi'ler Eksik? Gelecegin Pomi'leri
Lettrist Pomi

Metinleri mimariye dogrudan “ceviren”, 6lctimsel bir Pomi'nin ek-
sikligi hissediliyor. Her harfe sirayla bir numara vererek metinleri
metrik 6lcim sistemine dahil etmek mumkun. Her kelime, bir di-
zi 6lctiden olusur, deyim yerindeyse, plandaki bir mahal gibi, ol-
cl setine donusmus olur. Cimle plana donusebilir, kelimelerin
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Constraint by:

Constraint of:

‘Number

Dimension

Form

Nature

Material

Design with given
amounts of given
materials (e.g.
design a shelter
with a single 4x8
sheet of plywood)

Join two materials

Tiling Patterns:

Cut a pattern with
no waste that will
recombine in various
ways

Design with
repetitive units of a
single material

Standardizedbuilding
components

Erector Set
Constructions

Kit of Parts

Design with one material
(eg. wood construction)

Constructional
Expressionism

Handwork practice
(Bauhaus Craft Studios)

Detail or
Element

Using given
clements in
composition:

Collage/Bricolage

Design one detail
within a given
composition

Redundantelements
Repeating Rhythms

Overlay of rhythms

Classical Omament:
Codified ornamental
palatte

Substitution of
materials in an
elementof fixed
dimension.
(Transformation of
textile weaving into
masonry patterns -
Semper)

(Origins of classical
details in wood

building technique)

Single intention in
Detailing (eg. Modern
details to make clean
lines)

Functionalist Design

Composition

Limit to one
compositional
device (Bauhaus 2-
Dand3-D
exercises)
Adapting a spatial
structure (eg.

Classical
Proportions

Design within
dimensional limits
(railroad sleeping

Classical Propriety:
Formal rules for
building according to
social role.

Building Typology:
Rowhouse, Ranch

Demonstration houses:
building as idea

Design to address a
specific phenomenon
(Design a natural light
fixture) (James Turreil)

objectin a given
context. (Using
mass produced
clements in an old
city)

Place a brick on the
ground (Gregotti)

intervention to
change composition
of city

Design of
Infrastructure. (Puta
highway (of given
dimensions) into a
city

in:
Building as detail of
city. (Gregotti)

Urban Design
Guidelines

variations on the compartment) House, bungalow
orid, FLLW)
Situation Locate a given Minimum Design from outside | Extension d project into

city.

Design to address an
urban quality (e.g.
juxtaposition of scales of
movement: highways in
the city)
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Read, Table of Design Games / Tasarim Oyunlari Tablosu, 1998: 191.

a creative section design. Detail x Form: “Classical ornamenta-
tion: A coded palette of ornamentation.” "A material replacing an
element of fixed dimension. (Application of textile weaving to masontry.
semper,) Classical details lie at the root of wooden construction
technique.” The emphasis on Semper is so crucial, since Semper
is one of the precursors of Pomi with his anti-constructionism.
Weaving techniques can be used in the logic of Oulipian text
production. Detail x Quality: “Designing details with one aim on-
ly, e.g. modern details resulting in simple lines.” This is a generic

design tendency not specific to Pomi.

The third row: Composition x Number: “Constraint of one com-
positional element. Adaptation of a structure." These corre-
spond to monovocalism, lipogram, liponimy, etc. Composition
x Dimension: “Classical proportions. Design by the limitation
of dimensions." Is it possible to conduct a Pomiean reading of
Vitruvius? Dimension limits would certainly result in very pro-
ductive principles. Composition x Form: “Formal building rules
according to social role. Construction typologies.” In this book,
these are transformed into parodical translations. Composition
x Nature: "Houses as expressions of ideas. Designing by cer-
tain phenomena." Despite their surreal potentials, these seem
to have been exhausted by postmodern architecture.

The fourth row: Status x Number: Contextualizing an object or
its simple equivalents remind of conventional project design,
not of Pomi. Status x Dimension: Minimal urban interventions
and infrastructural interventions in the city seem to be conven-
tional, not radical, techniques for Pourat (pyrential Workshop for
Urbanism) Status x Form: "Design from exterior to interior: The
building is a detail of the city. Constraining rules for urban de-
sign.” As these are so rational procedures, | do not see any po-
tential in them. Status x Quality: “Project extending to the city.
Designing by an urban characteristic." The first proposition, es-
pecially, may well be so productive as an extrmism.

Lacking Pomis: The Pomis of the Future

Lettrist Pomi

We feel the lack of a measuremental Pomi that “translates” texts
directly into architecture. Texts can be included in metric meas-
urements by enumerating all letters one by one. Each word is
made of a set of measurements, a set of measurements in a lo-
cus in aplan. Asentence can be considered as a plan, and sequen-
tial articulation of words can be taken as conditions for the plan.
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ardisik artikilasyonu plan icin kosul haline getirilebilir.

Lettrist bir Pomi, iki ve tGc boyutlu gridalizmler icat etmeyi sagla-
yabilir. Olciileri yatayda, dilseyde ve derinlik icinde kodlayip bii-
yUkliklerle uzamsalliklar kurulabilir.

Poligonal Pomi

Cokgensel
S6zgelimi, kiiptin en az hamlede piramide bolinup, her pirami-
din zar gibi atildigl, zarlarin yuzinde de s6zcuklerin bulundugu
bir siir yazma teknigi olan Schuldt Kiipd teknigi baslangic olabilir.
Schuldt Kipd'nin zarlari olan cokgenlerden daha komplike cok-
gensel cisimlerin rastlantiyla eslestirdikleri degerleri kullanmak,
bircok mimari prosedure, ihtiyaci olan veri akisini yeterince kar-
masik ve sizoid bicimde saglayabilir.

prizmalarin  Pomi'sinin yoklugu acik vyaratiyor.

PoUrAt, Potansiyel Urbanizm Atolyesi

Prosedtrlerden bazilari kent 6lceginde. Bunu daha kapsamli ele
almak ve kentsel bir bolge Uzerinde prosedurin sonuclarini irde-
lemek, roman o6lcegindeki oulipo uygulamalarinin muadiline do-
nusebilir; Pomi 407 icin uygun. Boullée'yi veya Durand'i Pomi'nin
XVIII. ve XIX. yUzyildaki oncelleri saymak olasidir. Fransiz mimar-
lginda kombinasyon mantiginin gecmisten beri tasidigl 6ne-
me deginen Aureli, hem Boullée'yi hem de onun ¢grencisi olmus
Durand'i bu gelenege yerlestirir. ;1. 141-175) Durand'in kombinas-
yonculugu Pomi icin ilham kaynagidir ve bu kitabin devami olma-
sint umdugum, Pomi'den Sonra Urbanizm'i ele alan ikinci cildin
esin kaynaklarindan biridir.

Sentetik Pomi'nin On Kategorisi

On kategoriye indirgenmis haliyle Pomi'nin 199 prosedtrinin do-
kimu yer aliyor. Bu kategorizasyon, her kisitin tek bir kategoriye
ait oldugu varsayimina dayaniyor elbette. Gercekte bircok madde
birden fazla kategoriye ait.

32
33
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Maddeler, basta Queneau'nun Bicem Alistirmalari’'ndan mulhem.
Hatta bazilarinin adi bile ayni. Madden'in ¢izgi roman versiyonu
olan kitabl, Queneau'dan daha da fazla ise yaradi. Geri kalanla-
rin bir bolumuny, bazi temel matematik ilkelerine gére olustur-
dum. Queneau'da Usluba dair anonim 6rnekler vardl. Mimarlikta
bunlarin karsilig cok yavan olurdu. Bunun yerine, dogrudan ta-
sarimcilarin ismini kullanarak kisitlar 6nerdim. Madden da dnld
cizgi romancilara dykinerek bircok varyasyon icat etmis. Boylece
Onemsedigi cizerleri selamlamis.

Kitapta hangi maddenin Queneau'dan veya Madden'dan geldigini
bulup cikarmayi, izini stirmeyi merakli okura birakiyoruz.

Maddeler, Levhalar, Notlar

Kitapta yer alan prosedur tanimlari bana ait. Her kisiti, ilk levha-
sinda cizerin adiyla tanimladim. Okur, bazen levhalarda benim
veya cizerinin aciklamalariyla karsilasacak. Ayrica, kitabin so-
nundaki Notlar (g, s 294-304) bOWMUNde, ilgili proseddrin ¢i-
zeri tarafindan nasil yorumlandigina dair aciklamalar da bula-
cak. Kitaptaki buttin bu aciklamalar, zaman zaman, hem mimarlar
hem de mimar olmayanlar icin faydali olacaktir diye umuyorum.
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A lettrist Pomi would be able to invent gridalisms in two —and
three- dimension. Measures can be coded horizontally, verti-
cally and in depth, so that volumes can construct spatial units.

Polygonal Pomi

Pomi of polygonal prisms is still lacking. The Schuldt Cube can
be a starting point: In this technique, a cube is divided into pyr-
amids with minimum moves, the pyramids are used as dic-
es with words on their faces to write poems by throwing them.
More complicated polygonal objects can randomly be matched
for a complex and schizoid data flow for various architectural
procedures.

PoUrAt, Potential Workshop for Urbanism

Some procedures are in urban scale. Approaching these in a
more comprehensive way and analyzing the outcomes in an ur-
ban zone would be equal to Oulipo applications in novels. This
is appropriate for Pomi 401. Boullée and Durand can be consid-
ered as Pomi's precursors from XVIII and XIX. centuries. Aureli
notes that the logic of combination has always been impor-
tant in French architecture, and locates Boullée and his student
Durand in this tradition (;01.141-76) Durand’s combinationism is
a source of inspiration for Pomi, and for the second volume of
this book, i.e. Urbanism After Pomi.

Synthetic Pomi and Its Ten Categories

Below (, 35)is the list of 199 Pomi procedures grouped in ten cat-
egories. This categorization is based on the assumption that each
constraint belongs to one category only. However, they do not.

The themes are mainly inspired by Queneau's Exercises in Style.
Some of their names are even identical. Madden's comic book
was even more efficient than Queneau. | made up some of the
rest according to basic mathematical principles. Queneau’s
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work included anonymous examples of styles, the architectur-
al equivalents of which would be so tasteless. Instead, | invent-
ed some constraints by some designers’ names, as Madden did
with famous illustrators he acclaimed. It is the curious reader’s
task to find out which procedures come from whom.

Themes, Sheets, Notes

The definitions of procedures in this book are mine. Each con-
straint is inscribed in the very first sheet in the series with the
names of who drew it. On some sheets, | and/or the drawer wrote
some notes. You can see in the section Notes at the end of the
book ,, 295-304) SOMe explanations on how the drawer inter-
preted the constraint. | sincerely hope that all these explanations
would be of use for architects and non-architects as well.
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SENTETIK Pomi'NIN ON KATEGORISI

1ALGORITMA
biz dizi matematiksel adim

Archgoritm

Delta P (AP)

Devrik Plan Cimleleri
DisVic

Dualities

Kesit Acisi
Kesitleme

Kirik Cizgi

Kombin
Kombinasyon C (P,2)
Narsist Palindrom
Olcekler Matrisi
Palimpsest

P.0.M.I. Algoritmasi
Sestina

Silindirizm

2 BELIRSIZLESME
anlami bulandirma
ortmeceler

Belli Sevgili
Kadastral
Planocentrique
Sampling
Sectioncentrique

3 CEVIRI

usluplar

baska bir bakis acisi
varyasyonlar
cesitlemeler

Agac Ev
Animemorfizm
Anlar Anlamaz
Archilex
Arcimbolding
Autocad Ekrani
Baska Bir Proje
Behind The Scenes
Benzeti
Christoisms
Cocuklar

Demonte

Dikerek
Dimensions of Dialogue

34
35
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Diyagramlar
Dagun

Eksenler
Folderung
Frameism
Futurama

Gizli Sevgili
Gordoning
Hakkinda
Hedjuking

Hiper Planlama
iki Farkli Baglam
icerilmeler

ip Modeli
Kamulastirma
Klanlama
Késeler

Kotl Maket
Lazerografi
Leibnizims
Lekecilik
Maximalizm
Merdivenden inen Ciplak
Mikromegalar
Motto 99
Networking
Party Time!
Pelus

Perforaj

Proses

Reklam

Resmi Mektup
Sabahlama
Serbest El
Sorgu

Soylesi 1(Mimarla)
Soylesi 2 (Elestirmentle)
Sponsorlar
Stencilogy
Swarming
Santiye

Sairane

Tahtaya Tebesirle
Taksonomi
Tashih

Taslak

Tembel isi
Whatsapp
Wire-Chess
Yaratici Tesisatcilik
Yasayanlar
Zoom-in
Zoom-out

®

4 COKLASTIRMA
AZALTMA
indirgemeler
abartmalar

A+n
Ax2(Axn)
A+2(A+n)
A-90
A+90
Ah/2
Balkonlama
Haikulastirma
Israr
ikizleme
Kaba
Mobilya
Senkop

5 ENVANTER
listelemeler
dokiimler

Checklist
Distinguo
Envanter
Lineer
Talimatname
Tam Tamina

6 HARIC BIRAKMA
dogmatizmler

Cizgi Lipogrami
Detaymerkezcilik
De-Structuralisms
De-Void

Dis Duvar Lipogrami
Dik Aci Lipogrami
Facadocentrique
Fotoloji

ic Duvar Lipogrami
Idefix

Kipleme
Monoelementism
Planocentrique
Sampling
Sectioncentrique
Tabu

7 METAMORFIK
baskalasimlar

Burusturmalar
Flizyon

Harabe

istimlak

Liquify

Malzeme Turetme
Pivotlu
Sandwichisms
Saydam

Serbest Atisli Plan
Sitliasyonist
Stilistik Kolaj

8 OLCUMSEL
patafizik ve matematik

Caplama

Ceyrek Saat Uygulamasi
Fark Planlamasi

Golge Alanlari
Hipotenusleme

ic Metraj Caprazlamasi
ic Planlama

Kdésegen

Kronoplan

Metraj Caprazlamasi
Modulorize

Originism

Oroboros

Paranteze Alma
Planagram
Planindrome

Sabit Olcli Planlamasi
I (Sigma)

Yaricaplama

9 SAPTIRMA
program carpitmalari
tasarim carpitmalari
bozucu miidahaleler

Askinsal
CPR (Glitch)
Disrak
Ekler
Explosion
Fildisi Kule
Flooding
Fortification
Hurdalik
ikiz Ev

Implosion

istismar

Kalin Planlama
Kesinleme

Kevgir

Kiiclik Ama Olimcdl
Labirent/Dislama
Lobografi
Mezbahalama
Olumsuzluklar

Optik Kusur
Otoparklama

Park

Pilotism

Platolama
Prehistology

Pomi Housing
Saraylama
Sokusturma (+7) Cento
Sustali

Sekiller

Tahribat / Otopsi Raporu
Taraf Tutarak

Triptit

Uydurukcu

W+n (A+N)

Walter Benjamin Pasajlar
Projesi

10 TERSYUZ ETME
ziddina ceviren miidahale
diyalektik

Askida

Avlulama

Basasagl

icini Disina Cikarma
Kuleleme

Ters Kompozisyon
Vertigo
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TEN CATEGORIES OF THE SYNTHETIC Pomi

1ALGORHYTHM
a series of mathematical
applications

Archgoritm

Delta P (AP)

Inverted Plan Sentences
Exterior V Interior
Dualities

Sectional Angle
Sectioning

Broken Line

Combine

Combination C (P.2)
Narcissist Palindrome
Matrix of Scales
Palimpsest

P.O.M.I. Algorithm
Sestina

Cylinderism

2 UNCERTAINTIES
blurring the meaning
obscurings

Beautiful in-law
Cadastral
Planocentrique
Sampling
Sectioncentrique

3 TRANSLATION
styles

another point of view
variations

Tree House
Animemorphism
Got it or not
Archilex
Arcimbolding
Autocad Screen
Another Project
Behind The Scenes
Comparison
Christoisms
Child's Play
Demounted
Sewing
Dimensions of Dialogue
Diagrams
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Wedding

Axes

Folderung
Frameism
Futurama
Beautiful Outlaw
Gordoning
Template
Hedjuking

Hyper Planning
Two Different Contexts
Inclusions

String Model
Expropriation
Clanning

Corners

Poor Model
Laserography
Leibnizims
Tachism
Maximalizm

Nude Descending a
Staircase
Micromegas

Motto 99
Networking

Party Time!

Plush

Perforation
Process
Advertisement
Official Letter
Work till the Morning
Free-hand

Enquiry

Interview 1 (with the
Architect)

Interview 2 (with the Critic)

Sponsors
Sponsorlar
Stencilogy
Swarming
Construction Site
Poetic

Chalk and Blackboard
Taxonomy

Revision / Correction
Sketch

Lazy

Whatsapp
Wire-Chess

Creative Installment
Inhabitants
Zoom-in

Zoom-out

4 AGGRANDIZATIONS
DIMINUTIONS
simplifications
exaggerations

A+n
Ax2(Axn)
A+2(A+n)
A-90
A+90
Ah/2
Terracing
Haikusation
Insistence
Twinning
Vulger
Furniture
Syncope

5INVENTORY
listings

Checklist
Distinguo
Inventory
Linear
Instructions
Exactly

6 EXCLUSIONS
dogmatisms

Line Lipogram (Delining)
Detail-centrism
De-Structuralisms
De-Void

Lipogram of Exterior Walls

Lipogram of Right Angle
Facadocentrique
Fotology

Interior Wall Lipogram
Idefix

Cubings
Monoelementism
Planocentrique
Sampling

®

Sectioncenrique
Taboo

7 METAMORPHIC
metamorphings

Crushing

Fusion

Ruins
Demolition
Liquify
Material-Composition
Pivot
Sandwichisms
Transparent
Free Throw Plan
Situationist
Stylistic Collage

8 MEASURAL
‘pataphysics and mathe-
matics

Diametering
Quarter Hour
Extraction Planning
Shadow Areas
Hypotenusing
Interior Measures Crossed
Interior Planning
Diagonal
Chronoplan
Measures Crossed
Modulorize
Originism
Ouroboros
Paranthesis
Planagramme
Planindromme

Constant Measure Planning

J (Sigma)
Radius

9 PERVERSIONS
programme distortions
design distortions
disruptive interventions

Transcendental
CPR (Glitch)
Exoteric

Extensions
Explosion

lvory Tower
Flooding
Fortification
Junkyard

Twin House
Implosion

Violation

Bold Planning
Precision

Cullender

Small but Fatal
Labyrinth/Exclusion
Lobography
Slaughterhousing
Negativities

Optical Flaw

Car Parking

Park

Pilotism

Plateau
Prehistoriology
Pomi Housing
Palacing @
Shoving (+7) Cento
Switchblade
Shapology
Destruction/Autopsy Report
Biased

Triptique

Fabulist

W+n (A+N)

Walter Benjamin Passages
Project

10 INVERSIONS
inverting intervention
dialectics

Hung

Courtyarding
Upside-Down

Inside Out

Towering

Reverse Composition
Vertigo
(Vertigohorizontalizm)
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Yazan ve resimleyen/ Texts and illustrations Levent Sentlrk GNERISIYLE BENIMSENDL.
YAZAR LARINA ILHAMA GEREK BIRAKMAYACAK

‘ Hand-drawn pages (pp. 36-
40) of a presentation on
potential architecture, for
the students of architec-
ture at Uludag University,
29.4.2019.
SEKILDE, YENI TEKNIKLER KALANTJRMAKTIR.
OULIPOCLILAR, I GINDEN KAGMAY| TA-
- SARLADIKLAR| LABIRENTI INSA
; ETMEK ZORUNDA OLAN FARELERDIR. ST
S : : : [5.4.1961]

13 SuBaT | :
19 o] MLATIS
PATAFiZik KoLEJi 'NIN BASKANI

OUNRDIR "IN *U" SUNU EKLEMEYI
TEKLIF EDER. — DULIPO...

| 17

POTANSINEL EDEBRIYATIN AMACI, GELECEIIN

it

Raymond Queneau, “Queleneyev" tablosunun
Fransizca orijinali / The original Queleneyev table.

Patafizik Koleji'nin mensuplari / Members of the

®
it/
Pataphysical College, 1955. Asteriksliler (*), ou- ‘
lipocudur.  Ayaktakiler: Louis Barnier, Raymond 4 :
Queneau*, Latis*, Jean Ferry, Georges Petitfaux, Noel
Arnaud*, Henri Bouché. Oturanlar: Claude Ernoult,
Francois Caradec. -
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K CESITT OULIPO VARDIRZ - :
ANALITIK vE SENTETIK.
ANALITIK ouLipo, BNCEKI YAZAR LAR-
DAKI DENEYSEL YoNLERI KESTEDER.
A SENTETIK ouLIP0, ANA MiSYONDUR VE
YAZARLARA YENI OLASILIKLAR A¢AR.

ou-X-P0: :
POTANSINEL BIR MIMARLIK ATOLYESI:

= ANALITIK POMI VE
SN . senteTik Pomi
Sy NELERT KoNU EDINIRDI ¢

d

0

ALFRED JARRY |%

PATAFIZIGIN KURUCUSU
"OLCOLEMEZLITIN iLMi”
KRAL Um0

FAIMOND ROUSIEL |

"KITAPLARIMDAN  BIRINI
NASIL YALDIM 2"

LOELS -SOLUS

.

-

ANALITIK OULLF

75| ONCEDEN ARAKLAYAN USTAL
S

2975

1. Albert Marie-Schmidt proposed the name Olipo instead of S.LE. in 19th of
December, 1960 and it was then adopted. In 13th February 1961, the presi-
dent of the 'Pataphysics College M. Latis proposed to add the ‘u’ the word ouvroir:
Oulipo. Le Lionnais: The aim of potential literature is to invent new techniques for
the future generations to get rid of inspiration.

Queneau in 5 April 1961: “Oulipians are the rats who have to design a maze in
which they plan to escape.”

2.Jean Lescure There are two kinds of Oulipo, Analitic and Synthetic. The Analytic
Oulipo discovers the experimental aspects of previous authors. Synthetic Oulipo,
is the main mission and opens up new possibilities for the writers. Ou-x-po: A
Potential studio for architecture: What would an Analythic and Synthetic Arch-
Po / Ou-Arch-Po deal with? Analythic Oulipo: Alfred Jarry, founder of '‘Pataphysics
and writer of Ubu. Raymond Roussel, “How | Wrote One of My Books” and Locus
Solus. Plagiary Anticipatory.

3. Architecture John Hejduk (1929-2000): He proposes a surreal animemor-
phism in his designs he mocks anthropocentrism. This vision has parallels with
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3.

| mimarhk | |

yjom«l HETDUK. (1929~2.000)

TASAZ|IMLARINDA SUREEEL
BiP- ANIMEMOEFiZM ONerIlL V&
INSANMERKEZLILIPT ALAYA
ALIZ-. SERAFINI 1LE PARALEL—
LiklERi VAR BU BAE/SIN...

‘ CHRISTO (1935) VE |

JeANNE CLAUDE (0.20%)
[ 1960' LARDAN
BERi YAPTIK-
(AR PAKET-
(eMELBELE
KenTsec
DEVRIMLER |-
Ni Sugpdp.pb,

—

}-gb‘mea, SANATIN SURREEL ANTI— ANITSA(—

CILIE OLARAK ODRTANA GIETVP! FOSTER...

RACHEL WHITEREAD (1963)
YAPININ I¢ BOSLUFUNUN BETON
KALBINI ¢IKARMAK SiRi DEV—
; RIMSEL RBig. META -MIMAR|

PROSESI 1CAT EPER VE 1990 LARDA (NLD 1§LE~
RiNiI UpeTiR

2485 /1

Luigi Serafini. Christo (1935) and Jeanne Claude (died 2007) have carried on their
urban revolution with their packages. The spectacle appearing as a surreal an-
ti-monumentalism in Contemportary Art. Rachel Whiteread (1963) invented a
revolutional meta-architecture such as molding the negative space of buildings
with concrete and made her works in the 1990s.

4. Architecture Superstudio’s dystopical architecture reached its most radical
point in the 1970', carry Boullée’s monumentalism to its logical end by their
non-human environments. They also seem to refer to Durand'’s combinatorialism.

Constant, long before his New Babylon is one of the leading figures who embrac-
es today with his manifestoes from 1948, New Babylon, techno-dérive, global
nomadism: The individual freed from the memory and the obligatory sharing of
place in New Babylon.

Gordon Matta-Clark’s ‘operation’ is one of the humourous yet surreal acts of the
last century. By this he points to the operation that cities ‘deserve. Matta-Clark
was one of the participants of the Deconstructivism exhibition; however, after
shooting at the windows of the gallery before the opening he was dismissed from
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@ I—qollool\( MATTA-CLARK. "IN “TsLem™ 1,

SUPERSTUDIO, 1970’ LERDE EN RADIKAL HALINE ULA —
SAN DISTOPIE MiIMARILERINDE , BOULLEE 'NIN ANIT-
SALCIUPINI, INSAN YAPISI OLMAYAN CEVREDE MAN-
TIKSAL SoNUCUNA TASIR. PURAND /N KoMBINAS Yoy -
CULUPUNA ATIFLAR VARDIR.. (1960 — 17 F0O'L£12.)

CONSTANT, eNi BABIL' DTN
ONCE, 1HR 'DEKI MANIFESTO -
LARINDAN BpGNE SESLENER]—
LEN FiSURLEEDENDIR . YeNI BA-
BiL, TEKNO-DERIVE, KURESEL
20¢EBEUE — YENI BA’BIL pe
MEKANIN Beu,ey NN Ve ZorUMW YER. PAYLA-
L$IMIN1N APILUPINDAN KURTULAN Bite#..

-~
=
=
~

SNHRMING YOZYILIA EN KARAMIZA-
HI SURREEL EDIMLERINDENDIE-...

BU YANMNLA KENTLERE YAPILMA S|
MUBAH “"{1SLEM"E 1SALET &Diyoe .
CLARK, PeroX STROLTIVIZM ’ SER—
NSININ KATILMAULARINDAN D). AG(-

uww ONCE TARANCAYLA SERSI SALONUNUYN CAM-
LAZINI INDIEINCE, S€125’IDEN JOVULM Y STU R

the group.

5. oulipo before Oulipo Exercises in Style (1948). This pre-Oulipian work is
based on the 99 variations of the same story. It was translated into Turkish
by Armagan Ekici. This book inspired Pomi to invent architectural procedures
in 2019. Architecture is not yet discovered in this manner.
10.000.000.000.000 Poems I//ho is the author? Who is the reader? What is
the text? These basic questions are reasked by the mechanism of this book.
Ten sonnets, fourteen lines and their combinations. For architecture this
mechanism is still terra incognita since Durand, waiting to be inspected.
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oulipo’ nnonce oulipo |
Bigem Aligtirmalari

(199€) AYNI HIKAYENTN 99 GESIT—
LEMESINE DAYANAN OYUNcUL, PRE-
oULIPOCU ESER-. DiLiMizE

, ARMATAN EK(C

RAYMOND GEVIEMISTIR.

QUENEA U Pomi \YE 2019°DA
LPROSEDULLER

ICAT ETME ILHAMINI VEREN ESER.
MimaL-Lk. BU ACIDAN KESFEDIL~
Di DENEMEZ...

[18z TRiLyoN siim [(1%6)

10" srip.— YazAR Kimpig?” " OKUR KiMpiR 7'

“METIN NEDIR?" 9iBI TEMEL SORULARZ( NENIDEN

SORDULAN BIR MEKANIZMAYA SAHIP. 40 SONE, @
19 ER DIZENIN TuM KOMBINASYONLAE/ ..,

MIMARLIKTA DURAND' DAN JUNOCMUZE BU MEKA-

NizmA HALA SoRLSTURULMAY( BeEkKLIYoE.

6. Georges Perec (1936-82) Lipogram: The procedure where one letter (or more let-
ters) are ommited intentionally from the text. Frequently used in musical variations.
‘The Left Handed lipogram’is the technique for the typewriter where only left hand
fingers are used. A \loid (1969) A 300 page fiction where the letter ‘e’ never ap-
pears. The Oulipo gained international recognition after this novel. The second phase
of the oulipo: From proceduralism to the artwork itself. Life A User's Manual (1978)
The Night's Tour: A chess riddle is the diagramme of the 99 part novel. This novel
carries the Oulipo to the so called third level, the level of canonisation. Perec joined
Oulipo in 1967. He died from cancer in 1982. The scene is a XIXth century apartment.
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BiR HARFN (YA DA BiRDEN
FAZLASININ) KASTEN
METINDE KULLAN L —
MADIPI KISLT.

' D
) =

\ /o |

N\ \

(19%6-1922) ka.YbOIU§

( 4‘76'7) e

; MUZIKAL AUSTIRMA-
iGINDE Hi¢ "E" JeMETEN LARDA DA SIK RAST- |
200 SAYFALIL Poui SINE. LANIR.

OULIPO'NUN UWSLARARA -
ouLIPo 'I\“)N. 2. DoNEMI —| JLE YAZILAN HARFLE-
PROSEDUR.’UN ESERE DO-| @iNjN KULLANILDIC)

| NOSMESININ ONE SIKMASE|  [ipofRAM.
L_——/’—"_//
Yagam Ku\lanmw

pELUMLU ROMANIN DWA,?RAMID/?Z auipo YU 3.
DINEMINE [KANONLA SMAT DENEMINE TASIR,
perEC 1967 'DE OULIPO'YA KATILIR. 1992 'DE
KANSERDEN ULUZ. ON DORUZUNCU YUZHIL APART-

MANI'NDA 9EGER. BELLOS, KARMASIK TEANIKLER]
KoNU ALAN BiR MAKALE NAZMIST 2. |

2483 5912

SOLAK LIPOSRANM|—

David Bellos wrote a lenghty article about all the complicated techniques Perec
incorporated.

/. Italo Calvino (1923-1985) Invisible Cities (1972), If A Winter's Night A
Traveler (1979) and The Castle of Crossed Destinies (7973) in the oulipian
trilogy of Calvino. How | Wrote One of My Books explicates A Traveler. In both

Invisible Cities and A Traveler, Calvino uses similar diagrams in a sophisticat-
ed way.
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Italo Calvino | MA]

GORUNMEZ KeNTLER. (1972)

BiR KIS 9BCES EJER BR Yocu (1999)
" KITAPLARIMDAN. BikiNi NASIL VAL~
DIM™- YoLcL' YU ANLATIR..

CALVINO iKi ESERINDE BENZER MEKANIZMAY!
BASKA SEKILDE GALISTIZIR. KESISEN YAZSILAE
SATE=V (197%) GGLEMENIN DISER KiTABIDIE..

vf Walter Abish |

ALPHABETICAL AFRICA, 1774,
1.BOLUM : SADECE ‘A’ ILE BASLAYAN
Suzcu}:ustl KULLANIL MALIDIfZ .

A VEB! ILE BASLAYAN—
LAR. TOPLAM 52. m&m 26'04(\/ SONRA TERSINE
DUNER. ALITERASYONUN KISITA GEVRILMES|.

Christine Brooke Rose.

}
L(wza—zwz)

Walter Abish (1931) Alphabetical Africa (1974). In the first part of the novel,
only words beginning with the letter ‘a’ are allowed. 2nd part: Words with ‘a’ and
‘b! 26th part: All words are allowed. It has 52 parts, the second half is in reversed
order. Aliteration turns out to be a restriction.

Christine Brooke-Rose (1923-2012) Author of lipogrammatic novels. Her
Between (71968) omits all forms of the verb ‘to be! Amalgamemnon (7984)
avoids using present tense verbs.

[ LipogramLI RomANCARIY YazARY
BETWEEN, 1948 — ‘To &€ ' VE TUgeV-
Legi.

AMALSAMEMN oN, 1784 — —SIMPIK( ZA~
MAN FiTUER] KULLANILMADAN...
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KANADALI AR, “EUNOIA “ NIN YAZAR.
INSILIZLENIN TUM SESUUERINI BARIN-
PIeAN €N KISA KELIME — "J0ZEL DUSON-
- — Me" DEMEKTIZ. 4. BGLOM: Motovo kAL
vEY 2.B0LOM: MONOVOKAL *U”, VE. HER BOLLM, TUM Mo-
NOVOKALLER! KULLANMAK ZoZUNDA. Hep KeLiMe
CADECE 1 DEFA KULLANILMALIDIZ ...

att Madden] (196¢)

= Y e e v
Bi¢EM ALISTIRMALAZ I NDAKINE DZDES,
B0 Bik UYRGND iz ROMAN TER~
NIKLERLE FBETTLEMIST IR

*BIR 0YKY0 99 Sekilpe ANLATMANIN
@ YoLLAR|" ((2005)

Masumiyet Miizesi |

ORHAN PAMUK, ROMANINDAK) OBTE-
LERIN KELI MELERYLE ROMAN/N
BOLUMLERINI RIREZ NADIRE KPR~
NESI OLARAK NENIDEN KURMUSTUR-

k 2489 /42

8. Christian Bk (1966) Canadian poet, author of ‘Eunoia’ The word is the
shortest word to contain all the vovels in English. Eunoia also means ‘beau-
tiful thought! The first part is in monovocal ‘e] second, monovocal ‘u’ All the
sections have to use all the monovocal words of the language for only once.

Matt Madden (1968) Akin to Queneau’s Exercises in Style, Madden made
a comic strip version. 99 Ways to Tell a Story (2005) is a well of inspiration
for Pomi.

Museum of Innocence Orhan Pamuk (1952) produced cabinets of curiosities
in his museum, by using the words’ objects from the novel.

9. Prisoner’s Lipogram The lipogram used by the prisoner in his cell. He has

40
41
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'TUTSAK LIPOGRAMI
| bedfgghijklopstiy
aceimnorsuvz

HAPISHANE HUCRESINDEKI MAHKUMUN KULLANDIFI
Lipo SRAM — ELINDE AZ SAMIDA kAT VAR \E
OLASI EN UZUN VE YOSUN METMI YAZMAK- i<Tiyor.

BU DURUMDA EN AZ YeR KAPLAYAN HARFLER
KULLANABILIZ. UZANTILI VE NOKTALI HARFLERI
PISARIDA BRAKMALIDIR..

Jacques Jouet

KISIT Nepi?

GELENEK'TEN FAZLASIDIR.
Kigi<eL OLARAK. SBCiLMI$TIR.
SISTEMATIE $SEKILDE METIN

.BDYfJN CA L:VSULANHZ. AMA MEKAN K DEFiLpiR~
CLINAMEN" VeYA KISISEL-Apiz ALAR ONU EDERIVAT
KiLAz.  kisimiN eLesTigls)

* BASTAKI KISIT, NiHAI METINDE YR ALMALY M7
*BIR KISIT, METINDE KISITLANAMAMIS BiR UNSURLA
KARSILASINCA NE OLUET MUCADELE Mi EPERLET

249 43115

\

very limited paper and wants to write a letter as long as possible, so he uses letters
like g, r or v, instead of longer ones like b or g to gain as much vertical space on pa-
per as possible.

Jacques Jouet What is a constraint? It is more that the tradition/convention. It has to
be chosen personally. It has to be incorporated systematically all along the text. But it
is more than being a mechanical application. Clinamen, personal errors and improvi-
sations make a piece of writing literature. The critique of the constraint: Does the con-
straint chosen at the beginning of the text have to appear in the final version? What
happens if two constraints collide? What happens to a non-constrained part of a text
when it meets a constraint?

(Source: Baetens, Jan. 2012. "Oulipo and Proceduralism” In: The Routledge
Companion to Experimental Literature. Eds. Joe Bray, Alison Gibbons, Brian Mchale.
London, New York: Routledge, pp. 115-27.)

®
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“Bir probleme altmis bes dnerinin olmasi yaraticilik isareti degil. Bu ta-
mamen enerji kaybl." Jan Kaplicky

“It's not a sign of creativity to have sixty-five ideas for one problem. It's
just a waste of energy.” Jan Kaplicky
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Selinay Tuncg

Heads or tails, flip a coin app was used.
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Birinci Kat Plani
First Floor Plan

(3D Modelleme ve plan) Tim yapi elemanlarina belirlenen oranda
(%n), Olgtileri bakimindan (en, boy, cap, kalinlik vb.) @rttirici veya eksiltici
sekilde midahalede bulunulmasi.

(Plan) Mahallerin her birinin metrekare cinsinden blyikIigi ¢i-
karilir. ikili farklarin tamami bulunur. Her biri, yeni planin yeni bir
mahalinin metrekare cinsinden blyukliguddr. Yeni fark plani gi-
zilir. Bu planda mahaller serbest bicimde yeralir ve islevlendirilir.
Ornek: Plandaki mahal biiyiikliikleri soyledir:

M1=25m2 M2: 15 m% M3: 7 m?

M1 — M2 =10 m? [F1]

M1 - M3 =18 m? [F2]

M2 — M3 =8 m?[F3]

Buna gore F1=10m? F2 = 18 m? F3 =8 m? olur. (Yeni mahaller, fark
mabhali=F)

‘ ‘ 199 Bilingual.indd 42

Zemin kat / Ground level

(3D modelling and plan) Increasing or detractive intervention in all the
SIZES (width, length, radius, thickness, etc) Of constructional elements in a
predetermined percentage ().

(Plan) All spaces are measured in square meters. Each measure is ex-
tracted from another one to find the dimension of a new space in the
new plan. The extraction plan is drawn thereof. Spaces are located
freely in this new plan and they are assigned function.

Example: The original measures of the spaces in the original plan are
as follows:

S1=25m?52: 15m? 53: 7 m>.

S1-52=10n7[F1]

S1-53=18m?[F2]

52 -53=8n7[F3]

Therefore, EST =10 m? ES2 = 18 m?, ES3 = 8 n°. (New spaces, extract-
ed space = ES)

3/16/20 11:28AM‘ ‘



Ax2(Axn)

(Kesitler ve yapiyi kesince ortaya cikan cizimler, 3D Modelleme
ve i boyutlu gorsel anlatim.) Mimari bilesenlerin ve unsurlarin
sayisini ve adedini iki katina ¢ikarip ve cift kat artirip, yeniden ve
tekraren tasarlama ve design etme. ‘A x n’; secilen ve tercih edilen
yap! elemaninin ve bina unsurunun ‘n’ kadar artiriimasi ve ¢ogal-
tilmasi.

Cesitliligi artirmak ve bir kisit haline getirebilmek icin bazi kural-
lar belirlenir. Zemin kat; d6seme, duvar ve tim elemanlari dahil
olmak lzere sinir cizgilerinden sifir olacak sekilde -z yontinde of-
setlenir. 1. kat ve cati kati icin goriinise giren her sey sinir gizgi-
lerine sifir olacak sekilde +z yoniinde ofsetlenir. 1. katin icindeki
duvarlar kapilar ve pencereler her biri bulundugu noktadan saga
dogru 1 m. ofsetlenir. Tim yapi elemanlarn bu kurallarla x2 hale
gelir. RNK
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Rahime Nur Kesenci
L 1]
]
L @ ‘ g
I
I 4 | 7\
Kesit / Section Kesit / Section
Plan

&

Plan, Ax 2.

&

it

Plan, son hali / final stage.

(Sectional drawings and drawings that accurately demonstrate the
building, 3D modelling and 3D visual representation,) Design and
re-design the building and the construction again and one more time
by doubling and duplexing the number and items of architectural
components and elements. ‘A x n’: increasing and multiplication of a
selected and determined construction element and building compo-
nent ‘n’ times.

In order to enhance variety and make it a constraint, some rules are
invented. The ground floor, with all its furnishings, walls and elements,
is offset in =z direction from the boundary lines. Everything visible in
the first floor and in the attic are offset in +z direction. Walls, doors
and windows in the first floor are each offset 1 meter to the right. All
construction elements are thereby multiplied. RNK

25m

5m
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ORIJINAL PLAN

AX2 UYGULANMIS PLAN

&

uy
45

“Cifte Dikis “Double Entry

Gunun ortasinda ve de 6gle vaktinde bir S hatti ve Contrescar- Towards the middle of the day and at midday | happened to be on and
pe-Champerret otobdiisiintin ve yolcu tasima aracinin sahanligin- got on to the platform and the balcony at the back of an S-line and
da ve platformunda duruyor ve dikiliyordum; otobls agzina kadar of a Contrescarpe-Champerret bus and passenger transport vehicle
doluydu ve tika basa dolmustu.’ which was packed and to all intents and purposes full”

Raymond Queneau, Bicem Alistirmalari (2003, Cev. Armagan Ekici, is- Raymond Queneau. 1998. Exercises in Style. Translation: Barbara
tanbul: Sel, s. 10)- Wright. John Calder Pub. gitaf version unpaginated)
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(Plan) Mimari bilesenlerin sayisini yariya indirerek yeniden tasar-
lama. Bir planin unsurlarini neden yari yariya azaltalim ki? Planda
yer alan her sey, yeterli ve gereklidir. Kolonlardan birini veya bir-
kacini, uyanik gecinen bir otomobil galericisi degilseniz kesmeye
kalkmazsiniz.

Tasiyici unsurlarin yarisini ortadan kaldirmak, reel diizlemde g
turld telafi edilebilir: Birincisi, mevcut tasiyicilar yeniden hesap-
lanip kalinlasir, belki yerleri bittinlyle degisir. ikincisi, yapinin bu
duruma gore bittndyle yikilip ok daha hafif sekilde yeniden insa
edilmesi gerekir. Uclinciist, yapiya saglamlastirma islemleri yapi-
lir ve bircok tasiyici eleman eklenir.

Daha da fazla tasiyici unsuru ortadan kaldirmak, mantiksal sonu-
cuna destriktiralizmde ulasacaktir. gz, s. 85) LS
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A-2(A<+n)

Zihal Bayrak

,,,,,,,,,,,, ® [T 1 __ @
LT R
22252 I
@ N
° :_KJ_;U—_
i I

A3

(Plan) Design by reducing architectural elements by half. Why should
we reduce the architectural elements in a plan by half anyway? Each
and every element in a plan is adequate and necessary. Unless you
are a clever automobile gallery owner, you would never cut a column
in half. Reducing the bearing elements in half can be compensated
in reality by three ways: First, the present bearing elements can be
re-calculated and made thicker, and they might be relocated. Second,
the building might be pulled down and reconstructed in a lightweight
fashion. Third, it can be supported with additional bearing elements.

Reducing more bearing elements would logically result in de-structur-
alism. (see p. g5) Lo

15m

3m
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46
47

"Senkop

Yocu du br ote bim. Bonu ziifa bona bezeyen v ordli br simi on br

saka giyis br gec am géme cati.’

“Syncope

I gt io bs full opassgers. | niced a youngn with a nesemataraffe and
with a hathaplord” Raymond Queneau, Exercises in Style.

Raymond Queneau, Bicem Alistirmalari (2003. 50).

Her sozcukten heceler atilip, basi ve sonu korunmus olan kelime-

ler tiretilmeden dnceki hali:

“Yolcu dolu bir otobiise bindim. Boynu ziirafa boynuna benzeyen The original version of these words without omitting the syllables:

ve orgtill bir sicini olan bir sapka giymis bir gen¢ adam goziime “I got into a bus full of passengers. | noticed a young man with a neck
carpti” than resembles that of a giraffe, and with a hat with
Haikulastirma'da gy, ss. 117-8) da kullanilabilir. LS Haikusation (see pp, 117-g)can also be used. L.5.
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Kesit / Section

(3D Modelleme, kesitler) Yapinin biitlin olarak saat yoniinde dok-
san derece gevrilip zemine sabitlenmesi. Yapinin programi bu
kutlesel duruma uyarlanir, model ve cizimler yeniden Uretilir.

(Bkz.: A+90) Bu islem A+90'daki gibi, bitmis bir bicimi diizenleme-
ye dayalidir. Tamamen vyataya bagli bir yapiyi koparip, dik haline
adapte etmeye calismak! Bu islemin A+90'dan farki sadece do-
niis yoni degildir. Ornegin mahallerin verlerinin degismesi, seffaf
mekanlarin konumlarini, kat yiksekliklerini, merdiven konumlari-
ni, hatta basamak sayisini etkilemekte. (aikon icin bkz. A+90, s. 48.) IA
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A-90

S Yusuf Ziya Tutar

Plan

(3D modelling, sections) The building is completely rotated 90 de-
grees clockwise and fixed on the ground. The program is adapted to
the new massive condition, models and drawings are remade.

(See: A + 90) This procedure, as in A + 90, is based on a re-organi-
zation of a completed form. A completely horizontal construction is
adapted in its vertical mode. The differences between this procedure
and A+90 are not limited to the direction of rotation. As locations
change, so do the positions of transparent spaces, elevations, posi-
tion and number of Stairs. (For Balcony, see: A+90, p. 48) 4.
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A+90

Yusuf Ziya Tutar

48
49

(Bkz. A — 90.) (3D Modelleme, kesitler.) Yapinin biitiin olarak saat
yonunun tersine, doksan derece cevrilip yeniden tasarlanmasi.
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(See: A - 90) (3D modelling, sections) The building is completely rotat-
ed 90 degrees counterclockwise and redesigned.
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(3D Modelleme.) Yapinin agac ev hali. Uygun bir agacin bulunma-
si/tasarlanmasi; yapinin agag ev olcegine uyarlanip yeniden ta-

sarlanmasi. (1im malzeme ahsap.)

Mahaller yemek ve oturma odasi, yatak odasi ve banyo olarak iki-
ye ayrilir. Yemek ve oturma alani somine ile bollndir; tst katasma
kat gibi yerlestirilir. Balkon ve merdiven konur. Yapinin striktdr
agac govdesi ile saglanir. HT
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o d
Agac Ev
Halime TorU, Engin Biyikl

Tree House

(3D modelling) The tree house version of the building. An appropriate
tree is found or designed; and the building is redesigned in the scale

of a tree house. (Only wood is used for the entire building.)

Space is divided into two: Dining room with living room and bedroom
with bathroom. Living and dining space is separated by the fireplace;
and the top floor is set with a mezzanine logic. Then, the balcony and
the stairs are positioned. The structure is based on the body of the
tree. H.T.
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Zemin kat Zemin kat genisleyerek bodrum kata dénuasta.
Ground level Ground level enlarged to become basement.

T T

[ -

WA

Birinci Kat Plani Birinci Kat zemin kata donustu.

First Floor Plan H—‘ First Floor becomes ground floor.

Glney Cephesinden alinan kesit.
Section from South elevation.

(Plan, kesit, 3D Model.) Kesitte yapinin yarisi zemin altinda biraki-
lir. GBmik versiyon. Bodrum kat, ¢ikis rampalari veya merdiven-
ler, zemin altt mahallerin isik almasi, vb. Yapinin ¢izimleri yeni du-
ruma gore yeniden olusturulur.

Yapinin yarisi toprak altina alinir, katlar yeniden olusturulur, as-
linda yapi ¢ogaltilip azaltilabilecek bir degisime maruz kalir. Ze-
min kat genisleyerek bodrum kata, birinci kat zemine donusur ve
kat yikseklikleri de degistigi icin basamak sayisi artar. Bodrum
toprak altinda oldugu igin i1sik almasi icin genisletilir. Birinci katta
pencereler blyutdlir ve yiksekligi fazla olan kisimda pencereler
daha da biiyitiilerek yapinin daha ok isik almasi saglanir. iA
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(Plan, section, 3D modelling,) Half of the building is under the ground
in section. Buried version. The basement floor, platforms or stairs,
lighting in the underground sections are redesigned accordingly.

Half of the building is buried underground, and then the floors are
redesigned. This modification makes the building open to reduction
and multiplication. The ground floor expands and transforms in-
to the basement floor, and the first floor becomes the ground floor.
As the elevations change, the number of stairs have to be increased.
The basement floor expands in order to get more light underground.
Windows are enlarged in the first floor, and made larger where height
allows for light. A,
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Animemorfizm (Zoo)

Raymond Queneau, 2003. Bicem Alistirmalari, "Animizm’, s. 29.
“Onomatopeia’; s. 36.

(3D Modelleme) Oulipo'dan énce “insan her seyin 6lgiist idi (pro-
togoras—Platon)- 2iMdi ise “hayvan dilleri” ve kedilerin okuyabilecegi
metinler yazilabildigine gére "Antropomorfizm” yerine, hayvan-
larin anatomisine gére yeniden dizenlenmis yapilar olusturmak
tzere "Animemorfizm” teknigi var. (at, irpi, koyun, karinca, ziirafa, fil
vb) Yapinin acikliklari ve kesit élgiilerinden baslayarak, merdiven
ve mahal boyutlarinin yeniden tasarlanmasi. Zoo, secilmis belli
sayida hayvana gore, projenin tirevlerinden olusan hayvanmer-
kezciliktir.
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Yusuf Ziya Tutar

Animemorphism (Zoo)

(3D modelling) Before Oulipo, “Man was the measure of all things.”
(Protogoras—Platon) VoW, since Oulipians wrote texts for cats to read
and invented “animal languages"; instead of “anthropomorphism” we
come up with “Animemorphism” [zoomomphismj to design buildings ac-
cording to the anatomy of animals (worse, hedgehog, sheep, ant, giraffe, el-
ephant, etc) All the measures of spaces, sections, stairs, and etc. are
redesigned. Zoo is an animal-centrism with variations of the project
according to a certain number of animals selected.
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Anlar Anlamaz

Rahime Nur Kesenci

Got it or not

_Eﬁjj"l__ .
L]

-C LLE

Plan

52
53

(Plan) Projenin cizimlerini hig gormeden, baskasinin agiklamalariyla ¢izimler yapmaya cali-
san kisinin icraatl. Whatsapp yazismasiyla, telefonlasmayla veya ylzytize cizim. Sire kisiti
uygulanmali. Burada telefon mesajlasmasi ve bir bucuk saate yakin bir stire kisiti s6z ko-
nusu. Ustte orijinal plan, altta “anlar anlamaz” yapilmis plan.

(Plan) Drawing a plan based on someone else’s explanations, without seeing any other draw-
ings of the project. Drawing on Whatsapp messages, telephone calls and face-to-face talk. In
the following example, time limit was about an hour and a half, and the medium was text mes-
sage. Original plan on top, and “got it or not” version below.
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Telefonda bir mimarlik dgrencisine projenin
plani anlatilir. Bir saat slre sinirlamasiyla
projenin plani gizilmeye calisilir.

Nur Kesenci: [16.04.19 00:53] selam Mer-
vecim. hazirsan basliyorum. cizecegin planin
olcegi 1/200.

Merve Nur Kiling: [16.04.19 00:55] selam-
mm. tamam ben hazinm.

NK: [16.04.19 00:57] 3.07 uzunlugunda 0.1
cm kalinhiginda duvar ciz. unit cm olmali ona
dikkat et.

MNK: [16.04.19 00:58] tamamdir.

NK: [16.04.19 01:00] sag tarafindan asagiya
dogru 1.08 cm uzunlugunda pencere ¢izmen
gerekiyor simdi.

MNK: [16.04.19 01:01] tamam gizdim. simdi
n'apiyorum?

NK: [16.04.19 01:02] ilk cizdigin duvarda sol-
dan saga dogru 2.03 noktasinda duvarin ig
kismina i¢ duvar cizeceksin.

MNK: [16.04.19 01:03] uzunlugu?

NK: [16.04.19 01:03] cizecegin duvar ilk ciz-
digin duvara 90 derece dik agi olacak yani.
NK: [16.04.19 01:03] 1.35 cm uzunlugunda
0.05 cm kalinliginda.

Merve Nur Kiling [16.04.19 01:04] anladim-
mm.

NK: [16.04.19 01:04] devaminda kapi gize-
ceksin. kapinin élciisi 0.38. mentesesi alt
kisimda kaliyor.

Merve Nur Kiling [16.04.19 01:09] ¢izdim. in-
sallah dogru olmustur.

NK: [16.04.19 01:13] tamamdir kapinin bitti-
gi yerden devam edecegim.

Merve Nur Kiling [16.04.19 01:14] tamam.
NK: [16.04.19 01:14] ama bundan once ¢iz-
digin pencereye A penceresi diyorum c¢unku
seni gondericem oraya.

MNK: [16.04.19 01:14] ahhahhhaaah tamam
bekliyorum.

NK: [16.04.19 01:16] kapidan saga dogru
1.01 cm uzunlugunda duvar giz.

MNK: [16.04.19 01:16] kalinlik. ne olacak?
NK: [16.04.19 01:17] ondan da asagya dik
bir sekilde 2.09 cm uzunlugunda duvar?

NK: [16.04.19 01:17] kalinliklari 0.05.

MNK: [16.04.19 01:20] evet ¢cizdimmm.

NK: [16.04.19 01:21] sola dogru 0.1 cm ka-
linhginda 3.1 cm uzunlugunda dis duvar ¢iz.
MNK: [16.04.19 01:22] tamam.
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NK: [16.04.19 01:22] kapiya geri doniiyoruz.

NK: [16.04.19 01:23] kapidan asagiya 0.2 cm
uzunlugunda i¢ duvar ¢iz. 0.14 uzunlugunda
sola. 0.05 kalinliginda olacak. kapinin dogra-
masi bu.

MNK: [16.04.19 01:25] tamam.

NK: [16.04.19 01:25] simdi bu duvarin sol
tarafta bittigi noktadan diger kapiyla ayni 6l-
clde kapi giz.

MNK: [16.04.19 01:26] kapinin yoni nasil
olacak?

NK: [16.04.19 01:27] kapinin mentesesi sag
tarafta olacak.

NK: [16.04.19 01:29] 0.9 cm uzunlugunda
sola dogru duvar ciz. i¢ duvar.

MNK: [16.04.19 01:30] tamam.

MNK: [16.04.19 01:30] gizdimmm.

NK: [16.04.19 01:30] cizdigin duvarin alt ta-
rafinda kalan cizgisinden 1.9 cm asagiya dik
ciz. daha sonra Ustteki cizgiden 0.9 cm yuka-
riya. Pencere.

MNK: [16.04.19 01:32] tamamm sonra ne
yaplyorum?

NK: [16.04.19 01:32] bu pencerenin iki ucun-
da dis duvarlara menteseli kapilar var.

NK: [16.04.19 01:32] 0.38 cm yine.

MNK: [16.04.19 01:32] yonii ne olacak?

NK: [16.04.19 01:33] sola agilacak sekilde.
anlamadigin yer varsa sorabilirsin.

MNK: [16.04.19 01:37] tamam ¢izdim bir
seyler. dogrudur insallah.

NK: [16.04.19 01:38] kapiya basladigin nok-
tadan 0.7 cm uzaklikta. iki dis duvari birlestir.
MNK: [16.04.19 01:41] tamam yaptim.

NK: [16.04.19 01:42] a penceresine doniiyo-
ruz simdi.

MNK: [16.04.19 01:42] dénelim.

NK: [16.04.19 01:42] pencerenin bittigi nok-
tada saga dogru 4.77 cm uzunlugunda dis
duvar ¢iz. 0.63 cm uzunlugunda pencere de-
vam ediyor. duvarin bittigi yerde baslayacak.
3.78 cm uzunlugunda devami olarak yine dis
duvar giz simdi.

MNK: [16.04.19 01:45] tamam. Cizdim.

NK: [16.04.19 01:47] simdi d6nel merdiven
cizecegiz.

MNK: [16.04.19 01:47] onu nasil yapacagim
ya.

NK: [16.04.19 01:47] duvarin bittigi noktada
ust cizgiden devam eden 0.02 cm'lik cizgi ciz.
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MNK: [16.04.19 01:48] hi¢ gizmemistim.
MNK: [16.04.19 01:48] tamam.

NK: [16.04.19 01:48] 0.53 cm yukari cizgi.
MNK: [16.04.19 01:49] tamam.

NK: [16.04.19 01:49] simdi en son izdigin
0.53 Iik cizginin bittigi noktayl merkez kabul
et. 0.22 yaricapli cember ¢iz. 0.41 yaricapli bir
cember. 0.44 varicapl cember. 3 tane cem-
beric ice olacak.

MNK: [16.04.19 01:52] tamam gizdim.

NK: [16.04.19 01:53] 4 dilime ayir bu cem-
beri.

yani iki tane dik olacak sekilde cap ¢iz.

MNK: [16.04.19 01:54] tamam.

NK: [16.04.19 01:54] sag altta kalan dilimi
trimle.

MNK: [16.04.19 01:55] trimledim.

NK: [16.04.19 01:55] trimlediginin tstlindeki
en distaki iki cember ¢izgisini diiz olarak uza-
ticaz simdi.

NK:[16.04.1901:55]0.53 cm asaglya uzat iki
cizgivi de.

MNK: [16.04.19 01:56] iki cemberin ucundan
asagiya “line” gizcem.

NK: [16.04.19 02:03] simdi 3/4 cemberi 15
dilime ayr.

MNK: [16.04.19 02:04] tamam.

NK: [16.04.19 02:04] asaglya uzattigin gizgi-
nin bittigi noktada saga dogru.

NK: [16.04.19 02:04] 1.01 cm uzunlugunda
dis duvar ¢iz.

MNK: [16.04.19 02:05] tamam.
NK:[16.04.19 02:06] alt noktasindan asagiya
2.60 cm ¢izgi ciz.

MNK: [16.04.19 02:07] Tamam.

NK: [16.04.19 02:07] cizdigin cizginin son
noktasindan sola dogru yukardakiyle es dis
duvar ¢iz.

NK: [16.04.19 02:08] son noktadan 0.1 cm
asaglya inerek kalinlik vereceksin.

NK: [16.04.19 02:08] zorlaniyosun galiba
hdfjjlskdf.

MNK: [16.04.19 02:09] ahahhhahh.

MNK: [16.04.19 02:09] biraz.

MNK: [16.04.19 02:09] simdi n'apiyoruz?
NK: [16.04.19 02:10] §imdi.

NK: [16.04.19 02:10] 0.5 cm uzunlugunda
pencere ¢iz. devami olacak. sola dogru.

®

MNK: [16.04.19 02:11] tamam.

NK: [16.04.19 02:13] 3.75 cm uzunlugunda
dis duvar ¢iz. devami olarak.

MNK: [16.04.19 02:13] tamam.

NK: [16.04.19 02:13] sonra 0.63 cm pencere.
sonra 4.70 cm dis duvar devami olacak.
MNK: [16.04.19 02:14] devam ediyor degil
mi?

MNK: [16.04.19 02:18] tamam.

MNK: [16.04.19 02:19] diger dis duvar ile bir-
lesiyor degil mi?

NK: [16.04.19 02:20] evet birlesmesi gerek.
NK: [16.04.19 02:20] vaktimiz doldu sanirm
merve kanka. artik cizdigin kadar.

NK: [16.04.19 02:20] umarim anlatabilmi-
simdir ndfgjsd.

MNK: [16.04.19 02:20] evet galiba da. sen
anlattin da ben ¢izebildim mi emin degilim.
NK: [16.04.19 02:21] gorecegiz artik.

MNK: [16.04.19 02:21] aynennn hadi baka-
immm

NK: [16.04.19 02:21] cok tesekkiir ediyorum
yardim ettigin icin.

MNK: [16.04.19 02:22] rica ederim.

Nur Kesenci: [16.04.19 00:53] Hi, Merve. When
you are ready. The scale is 1/200.

Merve Nur Kiling: [16.04.19 00:55] Hey! | am
ready.

NK: [16.04.19 00:57] Draw a wall of 3.07
length and 0.1 cm width. The unit is cm. Be
careful about it.

MNK: [16.04.19 00:58] OK.

NK: [16.04.19 01:00] On the right hand side,
you shall draw a window of 1.08 cm.

MNK: [16.04.19 01:01] OK, so | did. What is
next?

NK: [16.04.19 01:02] From the left, on 2.03 of
the first wall you drew, you'll draw an interior
wall towards the inner part.

MNK: [16.04.19 01:03] length?
NK: [16.04.19 071:03] this one will be
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perpendicular to the one you drew, | mean.

NK: [16.04.19 01:03] Lenght is 1.35 cm and
width is 0.05 cm.

Merve Nur Kiling [16.04.19 01:04] Got it!

NK: [16.04.19 01:04] Then, you'll proceed with
the door. Size is 0.38. Its hinge is at the bottom.
Merve Nur Kiling [16.04.19 01:09] | did it. |
hope it is correct.

NK:[16.04.19 01:13] OK. I'll go on from where
the door ends.

Merve Nur Kiling [16.04.19 01:14] Alright.

NK: [16.04.19 01:14] | call the window you
drew before as A, because | will send you back
there later.

MNK: [16.04.19 01:14] :))). OK, I'll stand by.

NK: [16.04.19 01:16] From the door to right
hand side, draw a wall of 1.07 cm length.
MNK: [16.04.19 01:16] Width? What is its
width?

NK:[16.04.19 01:17] And another one perpen-
dicular to it, 2.09 cm length.

NK:[16.04.19 01:17] Both are 0.05.

MNK: [16.04.19 01:20] Did it.

NK: [16.04.19 01:21] An exterior wall with 0.1
cm width and 3.7 cm length to the left

MNK: [16.04.19 01:22] OK.

NK:[16.04.19 01:22] Let's get back to the door.
NK: [16.04.19 01:23] From the door to down-
wards, draw an interior wall with 0.2 cm length.
To the ledt, 0.14 length. Its width is 0.05. This is
the joinery of the door.

MNK: [16.04.19 01:25] Alright.

NK: [16.04.19 01:25] Now, you draw another
door with the same size to the left of the other
one. From where the former ends.

MNK: [16.04.19 01:26] What is its direction?
NK: [16.04.19 01:27] The hinge should be on
the right.

NK: [16.04.19 01:29] Another interior wall
with 0.9 cm length, to the left.

MNK: [16.04.19 01:30] OK.

MNK: [16.04.19 01:30] Did it!

NK: [16.04.19 01:30] From the bottom line of
the wall you drew, draw a perpendicular line
downwards. 1.9 cm. And upwards from the top
line, 0.9 cm. A window.

MNK: [16.04.19 01:32] OK. Next?

NK: [16.04.19 01:32] This window has two
doors fixed to the exterior doors on the left and
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on the right.

NK:[16.04.19 01:32] 0.38 cm, again.

MNK: [16.04.19 01:32] Directions?

NK: [16.04.19 01:33] To the left. Ask when you
don't get it

MNK: [16.04.19 01:37] OK. | drew something. |
hope they are OK.

NK: [16.04.19 01:38] Join the walls from 0.7
cm from where the door is.

MNK: [16.04.19 01:41] OK.

NK: [16.04.19 01:42] Go back to Window A.
MNK: [16.04.19 01:42] Let's go there.

NK: [16.04.19 01:42] Draw an exterior wall
from where the window ends to the right, with
4.77 cm length. It continues with a window of
0.63 cm. It starts where the wall ends. And go
on drawing the exterior wall for 3.78 cm more.
MNK: [16.04.19 01:45] Drawn!

NK: [16.04.19 01:47] Now, we're gonna draw
a spiral staircase.

MNK: [16.04.19 01:47] How am | supposed to
do that now?

NK: [16.04.19 01:47] From where the wall
ends, draw a 0.02 cm-line that continues from
the upper line.

MNK: [16.04.19 01:48] | did not draw it at all.
MNK: [16.04.19 01:48] OK.

NK: [16.04.19 01:48] 0.53 cm line upwards.
MNK: [16.04.19 01:49] OK.

NK: [16.04.19 01:49] Now, consider the end-
ing point of the last 0.53-line as the center, and
draw three circles with the following radiuses:
0.22, 0.41, and 0.44 cm. Three circles in each
other,

MNK: [16.04.19 01:52] | did it.

NK: [16.04.19 01:53] Divide these circles into
four. I mean, draw two diameters perpendicu-
lar to each other.

MNK: [16.04.19 01:54] OK.

NK: [16.04.19 01:54] Trim the slice on bottom
right.

MNK: [16.04.19 01:55] | trimmed it,

NK: [16.04.19 01:55] We will lengthen the

two circle lines on the outer, over the one you
trimmed as lines.

NK: [16.04.19 01:55] 0.53 cm downwards.
Lengthen both lines.

MNK: [16.04.19 01:56] | will draw lines from
the tips of the two circles, no?

®

NK: [16.04.19 02:03] Now, divide the circle in-
to 15.

MNK: [16.04.19 02:04] OK.

NK: [16.04.19 02:04] From the end of the line
you draw downwards, to the right..

NK: [16.04.19 02:04] ... draw an exterior wall
of 1.07 cm-length.

MNK: [16.04.19 02:05] OK.

NK: [16.04.19 02:06] Draw a 2.60 cm-length
line downwards, from the point it ends.

MNK: [16.04.19 02:07] OK.

NK: [16.04.19 02:07] From the end of the last,
draw an exterior wall to the left, equal to the
one over it.

NK: [16.04.19 02:08] You shall make it with
0.1 cm width, from where it ends.

NK: [16.04.19 02:08] It is difficult, eh?

MNK: [16.04.19 02:09] (Laughs).

MNK: [16.04.19 02:09] A bit.

MNK: [16.04.19 02:09] Now, what do we do?
NK:[16.04.19 02:10] Now.

NK: [16.04.19 02:10] It continues with a win-
dow of 0.5 cm. To the left.

MNK: [16.04.19 02:11] OK.

NK: [16.04.19 02:13] And an exterior wall of
3.75cm.

MNK: [16.04.19 02:13] OK.

NK: [16.04.19 02:13] And another window

with 0.63 cm length. And it continues with an
exterior wall of 4.70 cm length.

MNK: [16.04.19 02:14] It continues with the
wall, right??

MNK: [16.04.19 02:18] OK.

MNK: [16.04.19 02:19] And it meets the other
exterior wall, right?

NK: [16.04.19 02:20] Yes, it has to.

NK: [16.04.19 02:20] The time is up. Leave it
asitis.

NK: [16.04.19 02:20] | hope | managed to tell
you.

MNK: [16.04.19 02:20] | suppose so. But | am
not sure if | could draw it.

NK:[16.04.19 02:21] We'll see.

MNK: [16.04.19 02:21] Yes, we'll see.

NK: [16.04.19 02:21] Many thanks for your
help.

MNK: [16.04.19 02:22] Not at all.
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d1

(3D Modelleme, cizimler.) (Bkz. P.O.M.. Algoritmasl.) Mimari algo-
ritma veya bir dizi kisit uygulanmasi: Mathews'in Algoritmasin-
da veya Calvino Satranci’nda oldugu gibi. Kisitlar XY ve Z eksen-
leriicin ayri ayn belirlenebilecegi gibi prosedtirlerden bazilar grup
halinde de uygulanabilir. Burada “A. R. T." algoritmasi uygulanmis.

Kimi Pomikisitlar kendiliginden algoritmiktir. (gkz., s. 32'deki On Kate-

gori tablosunun ilk ayrimindaki maddeler.)

A=2: Mahal alanini degistirmemek kaydiyla kolon, merdiven ba-
samagl, duvar, kapi ve pencere sayilarini yariya indirme.

RAISE: Plandan tim i¢ duvarlari kaldirip program bilesenlerini du-
varsiz sekilde yeniden kurmaya ¢alisma. Duvar yerine tefris veya
agac eklenir. Kapilar kaldiriimaz. Tuvalet ve banyo duvarlari yerine
buzlu cam eklenir.

TABULATE: Mimari bilesenlerin (quvar, kapi, pencere, merdiven) 0lGuile-
rini cizelgeye gecirme. Duvar, pencere ve merdivenin uzunluk ve
genislikleri; kapinin genislik ve yiiksekligi sirasiyla gizelgeye ya-
zilir. ZB
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d2

(3D modelling, drawings) (see PO.M.. Algorithm) Architectural al-
gorithm, or a set of constraints; similar to Mathews’ Algorithm and
Calvino's Chess. Constraints can be specific to X, Y and Z axes, or
some procedures may also be applied in groups. Below is the applica-
tion of "A. R. T” algorithm.

Some Pomi constraints are algorithmic by themselves. (see the articles

in the first section of the table on Ten Categories on page 33.)

A=2: Reduction of the numbers of columns, stairs, walls, doors and
windows by half.

RAISE: Removal of all interior walls, and reconstruction of all program
elements without walls. Furnishings and trees can be used instead of
walls. Doors remain where they are. Walls of toilets and bathrooms
are made of ground glass.

TABULATE: The sizes of architectural elements (walls, doors, windows
and stairs) are recorded on a table. Lengths and widths of walls, win-
dows, stairs and doors are written on a table one by one. ZB
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Archilex

Zihal Bayrak

izometrik Perspektif

% Isometric Perspective

=

Zemin kat
Ground level

(3D Modelleme, plan.) Her yapi elemanini sadece bir kez kullanma
kurali. Orn: Bir kolon 30 x 50 cm. kesitinde ve 320 cm. boyunda
ise, ikinci kolon bu dlctlerden biraz farkli olmak zorundadir —bu,
tim unsurlar icin gecerlidir.

Bu kisit, Lipolex yontemiyle roman yazan Doug Nufer'in Never
Again'ine naziredir. (2004, NY: Black Square Editions.)
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Birinci Kat Plani
First Floor Plan

(3D Modelling, plan.) Each constructional element is used only once.
For example, if the section of a column is 30 x 50 cm, and its length is
320 cm, a second column must have different sizes —same should be
applied to all other elements too.

This constraint is a reference to Doug Nufer’s Never Again, a novel
written in Lipolex method. (2004, n: Black Square Editions,)
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(Kesit) Arcimboldo’dan ilhamla. 1/10, 1/5, 1/2 veya 1/1 sistem
kesitleri, detaylar ve nokta detaylarinda, kimi gizim unsurlarinin
yerine baska unsurlar koyarak detay cizimini bozma. A-n benzeri
sozliiksel teknikler kullanilabilecegi gibi, rastgele secilmis canli/
cansiz unsurlar da konabilir. Ronesans'in ayriksi ressami Arcim-
boldo'ya sayg! durusu. Sirrealizmin oncelleri arasinda gorilen
Arcimboldo’nun portre teknigini mimarliga, detay ve kesit gizimi-
ne uyarlamanin ne kadar mimkin olabilecegini bilmiyoruz. 199*
projesinin ilk hali, bir detay katalogu tretme fikriydi; bitiniyle
teknik bir gorinime sahip abstrd bir detaylar katalogu. LS

Duvar ve déseme detayindan olusan ¢izimin bozulmasi. Arcim-
boldo'dan ilhamla; meyveler ve aga¢ dokusu kullanilir. Ahsap
parke, grobeton, blokaj gibi bolimlerin yerine meyveler yerles-
tirilerek baglanti cesidi, formu ve malzemelerin birlesimine gore
veni malzemeler olusturulur. Ornegin; birbirine capraz baglanan
cileklerden capraz baglanti benekli parke olusur. Detay ¢izimi
baska bir bakis agisiyla yeniden yorumlandig| igin ceviri ve bozucu
mudahalelerden dolayi da saptirmadir. AK
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Arcimbolding

Yusuf Ziya Tutar

Capraz Baglantili Benekli Parke  Cross linked spotted parquet

Oval Ahsap Kdr Doseme Elliptic blank wood flooring

Ahgap Kadranlar Aras Isi Yaliimi - Timber heat insulation between frames
Uziim Suyu Yalitim Membrani Dried grape pulp insulation membrane

Blokaj Toprak Zemin Ground blocking

(Section) Inspired by Arcimboldo. Modification of the drawing by re-
placing elements with others in 1/10, 1/5 and 1/1 system sections
and details. Lexicological techniques such as in A-n, or living and in-
animate elements may be used.

This constraint is a reverence to Arcimboldo, the extraordinary paint-
er of the Renaissance. Arcimboldo is considered to be a precursor of
surrealism. We do not know to what extent it is possible to apply his
portrait technique in architectural drawing of details and sections. An
early verison of 199% project was a technical catalogue of absurd de-
tails. LS

Modification of drawing with walls and furnishing details. Inspired
by Arcimboldo, fruits and wood texture are used. Wood parquet, lean
concrete and telford are replaced with fruits; and new materials are
constituted according to joints, forms and compositions. For example,
strawberries are cross bonded, and a dotted parquet is made. As de-
tail drawings are interpreted in a new perspective, this application is a
translation; and as it has modifying aspects, it is diversion. AK
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Askida

Yusuf Ziya Tutar

Hung

58
59

(3d) Her mahal bir megastriiktiir sayesinde asilarak tasitilr.
Striktirel anlamda da semantik bakimdan da tersine cevrim
sozkonusu.

Lineer, konteyner benzeri bir yapi olan Convercey'de hacimlerin
birbirinden koparilarak, ayri ayri asildiklarini distinelim. Egri di-
kilmis cubuk elemanlarla yapinin sistemli bicimde asildig hali. HT
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1\
I

(3D) All spaces are hung on a mega-structure. This is a structural and
semantic reversal.

Imagine that the volumes in Convercey, a container-like building,
are hung separately. The building is hung systematically by the bars
erected as leaned. HT
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Plan
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Askinsal

Engin Biyikli

Transcendental

(3D Modelleme) Plandaki tasiyici unsurlardan biri (koion, duvar) bes
kat blyatdlir ve plandaki tim mahaller bagimsiz sekilde bu as-
kinsal elemana saplanir. Proje buna gore yeniden olusturulurken
disey sirkilasyon unsurlari ilave edilir.

Tum mahaller birbirinden ayrilip kolon tzerine buylkten kiiclige
dogru, ayni zamanda zeminden yukari dizilerek birbirleri arasin-
daki gecislerin yeniden tasarlanmasi. Bu islem yapidaki bir kolo-
nu 10 kat biyuterek gerceklesir. Bu gecisler merdiven, asansor,
rampa vb. unsurlarla olabilir. EB
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(3D modelling) The size of a bearer element (5 cojumn, a wai) in plan is
multiplied by five and all spaces in the plan are stuck into this tran-
scendental element. The project is re-designed according to this com-
position, and vertical circulation elements are added.

Separation of all spaces, rearrangement of them on the same col-
umn from the largest to the smallest fro the ground upwards, and re-
designing the circulation among them. In this example, the column is
multiplied by ten. The circulations may include stairs, lifts and plat-
forms. EB

2m

4m
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Autocad Ekram

Ayblke Kara

Autocad Screen

Convercey House planian ve goranasler
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(Ekran goriintisu) Projenin Gretildigi mecranin dahil edildigi, Au-

(Screenshot) A representation with Autocad screenshots, including
tocad ekranindan yakalanmis karelerin kullanildigi betimleme.

the medium in which the project is produced.
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Avlulama

Zihal Bayrak

Courtyarding

T

HHHHHHHH

1. kat
First floor

L 4 Dlzenlenmemis hali

Plan in progress

(Plan) Yapinin tiim program pargalari kesilip alinir. (pjansal lobotomi
icin Bkz. Lobografi, s. 175.) Kesilen parcalar, planin dis sinirina komsu
olacak sekilde, cevresini sararak yeniden konumlanir. Plan yeni-
den cizilir. Avlulama, tersine cevirme prosedurlerinden biridir. Bu
kategoride sunlari da saymak mimkin: Askida, Basasag), icini
Disina Gikarma, Kuleleme (towering), Ters Kompozisyon, Vertigo
(Yatay diiseycilik) (Vertigohorizontalizm)-

Bu 6rnekte, plan fazla uzun oldugundan, tam bir avlu olusamiyor
ve bir tlr gecit veya pasaj, koridorlasmaya egilim gosteren bir i¢
bah¢e meydana geliyor. LS

Yapinin tdm program parcalarinin disa aktariimasi. Plan, dis siniri
koruyarak tersine cevrilir ve mekanlar birbiriyle baglantili olacak
sekilde dlzenlenir. Program pargalarinin bulundugu yer, avlu ha-
line gelir. Yapinin ¢cevresini saran bosluk islevsellesip icinde prog-
ramlari barindirir. AK
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Son hal
Final stage

(Plan) All programmatic parts of the building are cut out. (see, 1obography
for Plan Lobotomy, p. 175) The parts are relocated around the plan starting
from its outer border. The plan is redrawn accordingly. Courtyarding
is a reversing procedure. The following are in this category: Hung,
Upside-down, Inside Out, Towering, Inverse Composition, Vertigo

(Vertigohorizontalism)-

In this example, since the plan is too lengthy, an interior yard in the
form of a passage or a corridor, rather than a courtyard, is the out-
come. LS

Transfer of all programmatic elements out. Plan gets inverted and
maintains its exterior borders. The spaces are arranged and re-con-
nected. Courtyard emerges where once the parts of the plan once
were. The space surrounding the plan becomes functional with the
programs. AK

2m

4m
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HE Balkonlama

ZUhal Bayrak

Terracing

2m

4m

62
63

Plan

,_:‘ 1

i E:] Bati Cephesi
L West Elevation

Balkonlu Plan / Terraced Plan

Glney Cephesi

South Elevation

Balkonlu Guney Cephesi
Terraced South Elevation

Balkonlu Bati Cephesi
Terraced West Elevation

(Plan, cepheler.) Yapinin her mahali igin bir balkon veya veranda
ilavesi. Program sabitlemesiyle “cifte dikis” benzeri, arttirici/cok-

lastirici tirde bir prosedir.

"Polyptoton

Vergi miikellefleriyle dolu bir otobiise bindim, vergi miikellefi kar-
ninin Uzerinde diger vergi mikelleflerinin vergi miikellefi yolcu-
luklarini stirdiirmelerine izin veren bir kutu olan bir vergi mukelle-
fine para veriyorlard.” Bicem Alistirmalari, s. 47.

Balkon, metindeki “vergi mikellefi" tekrarinin esdegeri gibi du-

sundlebilir.
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(Plan, facades.) A balcony or a veranda is added to each and every
space in the building. This is a multiplying procedure, such as the Dou-
ble Entry.

“Polyptotes

| got into the bus full of taxpayers who were giving some money to
a taxpayer who had on his taxpayer’s stomach a little box which al-
lowed the other taxpayers to continue their taxpayers’ journeys.”

Exercises in Style.

The terrace in this procedure can be considered as the repetition of
the word ‘taxpayer’in the text.
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Bodrum kat / Basement

. L ] L] |

|I\
AERRAN!

Zemin kat / Ground level

(Plan ve 3D model.) Yapinin diisey programinin tersine cevrilerek
yeniden planlanmasi.

Yapi diiseyde, zemin ve 1. kat ve cati olmak tzere Gge ayrilir. Ba-
sasagl dondulkten sonra yeni yapi diiseyde cati, 1. kat, zemin diye
siralanmis olur. Yapinin1. kati zemine oturur, zemindeki kolonlar
catiya tasinir, islevlerini kaybederler. Orijinal i¢ planda degisiklik
olmaz. Basasag), planin tersine dénmesi nedeniyle, tersyiiz etme
kategorisinde yer alir. ST
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-
Basasagi
Zihal Bayrak

Upside-Down

Cati kat / Terrace level

(Plan and 3D Modelling) Planning the vertical program of the build-
ing upside-down.

The building is divided into three parts, vertically: Ground floor, first
floor and the attic. After turning it upside down, the new version is
the attic and first floor, and ground floor on top of each other. The first
floor is positioned on top of the ground floor and the columns in the
ground floor are transferred to the attic, losing their function. Original
interior plan does not change. Upside-Down /s in the category of re-
versal procedures. ST
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B Baska Bir Proje

64
65

Engin Biyikli

Another Project

IM .

The Coach House - Studio 30 Architects - 2018 Three Piece fiouse - TRIAS - 2017 Barn Gallery - INCLINEDESIGN - 2018

Sabara Residence - Padovani Arquitetos Sidral House - CampoTaller - 2016

Y

G LT T
g7 777 77T 7T

: : House with Three Eyes - Innauer-Matt Architekten - 2017
La Garita House - Arkosis - 2018 House KB - a154 architecten - 2017 i

(Foto-kolaj.) Projeyle ilgisiz baska birgok yapinin kullaniimasi. Ori-

jinal proje malzemesini hi¢ kullanmadan projeyi anlatmak. Bir ya- (Photo-collage.) The use of elements of various other buildings, with-
niyla tabu tipi bir kisit. Ote yandan anlamsiz parcalardan yapinin out any material from the original building, in presentation of the pro-
kendisine ulasmak gibi elverissiz bir yontem tercih edilmesiyle, ject. A taboo constraint. A collage technique with an impractical prac-
bir kolaj teknigi. tice, i.e. use of irrelevant elements to represent the original project.
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Behind the Scenes

Selinay Tunc
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Belli Sevgili

Yusuf Ziya Tutar

Beautifulin-law:

pe
=
AT

—— e
1 i)
0
]

(3D Modelleme) Bir yapidan, cephelerden okunabilen alintilar ya-
pilmasi —tek bir yapidan kopyalanan stilistik unsurlar.

Belli Sevgili veya Bariz Sevgili, “Beautiful in-law" ya da “Beau Pré-
sent” adli Oulipocu siir tekniginin karsiligidir. Sevgilinin adindaki
harfleri kullanarak yazilan siir, bir lipogram tirtddr. Notre Dame
Katedrali, belli ya da bariz sevgilinin mimarliktaki karsilig olarak
secildi. (Heniz yanmamistr.) Convercey'e oradan secilen unsurlar ol-
ceksiz bicimde kolajlanmistir. LS
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(3D modelling,) “Quoting” from another building in a way that the ref-
erence is visible on facades —stylistic elements copied from a building.

This procedure corresponds to the Oulipian poem technique called
“Beautiful in-law” or “Beau Présent’] which is a type of lipogram: The
letters in the name of the lover is used for the poem. Notre Dame Ca-
thedral was selected as the architectural obvious lover efore it burned
down)- The elements of it were collaged into Convercey without any
concern of scale. LS
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Benzeti

Yusuf Ziya Tutar

Comparison

S
Al

e LSS M
P i 4% Mk ] 0 P e e i 4

Kuzey Cephesi ] Glney Cephesi
North Elevation South Elevation

izometrik Perspektif
Isometric Perspective

Bati Cephesi
West Elevation

2m

izometrik Perspektif 4m

Isometric Perspective

Kuzey Cephesi GUney Cephesi
North Elevation South Elevation

(3D Modelleme, gorinisler.) Modeldeki ve goriintslerdeki bazi
unsurlarin yerini alacak sembolik objeler yerlestirilmesi. (kolonun
verine dorik siitun, gibi) Burada kot film dekoruna donisen donem-
sel kicler biciminde tezahiir eden ¢ gesitleme var.
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Bati Cephesi
West Elevation

(3D modelling, visualizations.) Replacement of some elements in 3D
models and visualizations with symbolic objects (e doric pillars for col-
umns, etc) Three variations in the form of periodic kitsch compositions,
which become bad movie settings.
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Bati Cephesi
West Elevation
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Kuzey Cephesi
North Elevation @

68
69
Dogu Cephesi
East Elevation
Im.

2m.
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Glney Cephesi
South Elevation
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(Plan, kesit ve goriinusler.) Bir gizimin ¢iktisi alinir. Kagit burus-
turulur ve fotografi cekilir. Burusuk halinin fotografi Autocad'de
cizilir. Bu yolla planlar, gortinisler ve kesitler ayri ayri dénusime
ugratilabilir. Bir plan farkli bigimlerde burusturularak bozusturul-
mus ve sonraki asamada burusturma mimari araglarla kismen
telafi edilmistir. Teorik olarak bir parca kagittan sinirsiz burustur-
ma elde edilebilir. Deneyi ileri g6tlriip onlarca asamanin topoloji-
sini ¢ozimlemek muimkdin olabilir. Surrealist rastlanti oyunlarinin
muadili bir teknik.

199 Bilingual.indd 69

Burusturmalar

Selinay Tunc, Aysenur Nigdelioglu

Crushings

(Plan, sections, visualizations) A drawing is printed, the print is crushed
and photographed. The photograph of the crushed version is drawn
on Autocad. In this way, plans, visualizations and sections can each
be modified. A plan is crushed and deteriorated, and this deterioration
is partly compensated by architectural means. Theoretically, a piece
of paper can be crushed in endless ways. The experiment can proceed
into a topological analysis of several stages. This technique refers to
surrealist chance games.

3m
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(Envanter) “Yapilmasi gerekenler” listesi olarak plan. Tasarimin
basindan sonuna tim yapilmasi gerekenlerin dokimu —tasarim-
anin kisisel alisverisleri, arastirmalari, sosyal iletisimi, vb. dahil
edilebilir. Steril tasarim asamasi tlim bu kisisel zaaflari ve arizali
kisisel macerayi sizdirmaz. Oysa ceklist boyle degildir.

Checklist

Halime Toru

(Inventory) Plan as a “to-do list” An inventory of what is to be done
from the beginning to the end of design process —shoppings, re-
searches, social communications of the designer can be included.
Such personal weaknesses and ordinary adventures are hidden by
the sterile phase of design, however, not by the checklist.
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Christoisms

Aysenur Nigdelioglu A

(Maket, cizim) Yapinin dlcekli maketinin Christovari paketlemesi-
ne dayanan “geviri". Christo, anti-anitlar Ureten carpici surrealiz-
miyle blyuk kolektif kentsel gosterilere kirk yildan uzun stredir
imza atmistir, Jeanne-Claude ile beraber. Christoculugun birgok
versiyonu olabilir. Paketlemelerden baska, pnomatik heykeller,
gerili perdeler, semsiyeler, bayraklar; varil isleri (\yastaba) bu isler-
den bazilaridir. Christoizmin i¢ mekansal varyantlar kadar, PoU-
rAt (Potansiyel Urbanizm Atdlyesi) versiyonlari da dU;sUnUIUp geli,stirile—
bilir. Paketlenmis yapinin bu haliyle gortndslerini cizmek carpici
bicimsel sonuglar verebilir. Bir objenin Uzerini farkli bicimlerde
ayni kumasla ortmek, her asamasini fotograflamak ve sonra da
Autocad'de cizmek: Christoculuk, mimari ‘patafizigin kollarindan
biri oldugunu eninde sonunda gosterecektir.
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Glney Cephesi
South Elevation

Kuzey Cephesi
North Elevation

Dogu Cephesi
East Elevation

Bati Cephesi
West Elevation

(Model, drawing) A Christoist “translation” Packing the scale model
of the building. Christo, together with Jeanne-Claude, have been cre-
ating anti-monuments and striking surreal urban spectacles for some
forty years. Christoism may well have many versions besides packing:
Pneumatic statues, curtains, umbrellas, flags, barrel works gyastaba)
are some of them. In addition to interior versions of Christoism, urban
variations can be imagined for PoUrAt (potential Workshop for Urbanism)
Drawings of the building in its packing would result in striking formal
outcomes. Packing the object with the same textile in various forms,
photographing each phase and re-drawing them in Autocad: Christo-
ism will eventually claim a track of architectural ‘pataphysics.
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(Plan) Kalp grafisi ve elektrosoktan esinlenerek. Planda kismi
veya surekli bilgi kaybi. Yatay veya disey bir hat boyunca, planin
kopan vyeri hi¢ degismeden devam eder. Dijital tarama hatasina
benzer bir durum ortaya cikar. Ortogonal olmayan planlarda line-
er uzanimlar yaratabilir.
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CPR

Aysenur Nigdelioglu

Glitch

= == =g
I '
[ ]
[ ]
. :
CPR Plani 1
CPR Plan 1
[}
LM\
. liiiiea
CPR Plani 2
CPR Plan 2

(Plan) Inspired by cardiography and cardiopulmonary resuscitation.
Partial or continuous loss of data in plan. The broken parts of the plan
in a vertical or horizontal axis continues as the break has not hap-
pened. The outcome is similar to a failure in digital scanning. Linear
extensions can be created in non-orthogonal plans.

15m
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Caplama

irem Arabaci I

1. kat
First floor

Caplamanin Yapirin igins Uygularms,

(Plan) Planda tiim cizgisel dlgler, bir dairenin capi olacak sekil-
de yeniden tanimlanir. Planin bir yogunluk olarak diyagramlasti-
rilmasi. Planin uzunluklarinin alansal etkisini gortindr kilmak icin
‘patafizik bir yonteme dondsebilir. Duvar uzunluklarinin ‘etki alanr’
Uzerinde durulduguna tanik olan var midir? Caplamanin, ‘bubble
diagram'in sakil ve akil fukarasi kullaniminin karsisinda, ozellikle
de kent 6l¢eginde beklenmedik, guiclii bir tasarimsal karmasiklig
ifade etmesi mimkin olabilir.

Caplama diyagramini bitmis bir durum gibi degil de, tasanimsal
anlamda islenecek bir baslangi¢ noktasi gibi almak da mimkiin
gorunlyor.

Olciimsel bir teknik olarak caplama, baska katsay! uygulamala-
riyla degisiklige ugratilabilir. Yani plan uzunluguyla ¢ap esit kabul
edilmeyebilir, tersine-caplama gibi isleyen bir algoritmaya da do-
nlstdrdlebilir. LS

(Bkz. Yarigaplama, Hipotenlisleme) Caplama islemi, planda ve ¢l-
climsel olarak yapilan bir vurgu islemidir. Once yapiya ait tiim dis
unsurlarin dlculeri belirlenir ve capa cevrilir. Ardindan tim i olgu-
ler bir dairenin capi olacak sekilde cizilir. Tim olctilerin caplanmasi
iki adimda tamamlanmis olur. IA
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\\‘ Caplamanin yapinin dis duvarlarina uygulanmasi.
| Diametering applied to the outer walls.

Caplamanin yapinin i¢ duvarlarina uygulanmasi.
Diametering applied to the inner walls.

Zemin kat
Ground level

(Plan) Each and every linear measures in the plan are redefined as a
diameter of a circle and the plan is transformed into a diagram of in-
tensities. This can become a ‘pataphysical method to make the areal
impacts of lengths in plan visible. Has anyone stood in ‘the impact
area’ of a wall’s length? Compared to cheezy and foolish application
of ‘bubble diagram, diametering has much more potential, especially
in urban scale, to express the complexity of design.

Diametering diagram can also be considered as a point of departure
for design, rather than a final outcome.

Diametering as a measurement technique can be altered with the use
of coefficients. The measures in the plan do not have to be taken as
exact diameters, but be used in an algorithm of reverse diametering,
for example. LS

(see: Radiusing, Hypotenusing) Diametering is a procedure of meas-
uremental emphasis in the plan. First, all exterior elements of the
building are measured and transformed into diameters. Then, all the
interior measures are used for drawing circles on the plan. In two
steps, diametering of the building is complete. IA
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Ceyrek Saat Uygulamasi

Birinci Kat Plani
First Floor Plan

(Plan, 3D model, cepheler.) Plandaki her mahal, saat yontinde 90
derece cevrilir. Cevirme mahalin merkezinden yapilir ve mahal
planda olabildigince az yer degistirir. Planlama yeniden yapilir.
Plansal hicreleri yeniden konumlandirma teknikleri oldukca ge-
nis bir kisitlar dizisi bulunmasina yolacabilecek kadar verimli bir
alan gibi gorlnuyor. Bir plani ceyrek saat ileri almak: ‘Patafizigin
uygulama alanindan hayal edilebilecek bir islem olsa gerek —veya
Alice boyle bir ise kalkisabilirdi.
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Aysenur Nigdelioglu

Quarter Hour

Glney Cephesi
South Elevation

Kuzey Cephesi
North Elevation

(Plan, 3D modelling, facades.) Each space in the plan are rotated
clockwise 90 degrees. The rotation point is the center of the space.
Hence, the space is moved as little as possible. Then the spaces are
planned again.

Techniques for the relocation of plan cells seem to include a wide vari-
ety of constraints. Putting the plan forward by a quarter: A ‘pataphys-
ical application only Alice would imagine.
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Cizgi Lipogrami
Aysenur Nigdelioglu

Delining (Line Lipogram)

Nokta Araligi 1
Dot Spacing 1

Tm.
2m.
Nokta Araligi 5
Dot Spacing 5
76
77

Matt Madden, 2005, 99 Ways to Tell a Story. No line, p. 177.

Nokta Araligi 10

Dot Spacing 10
(iki boyutlu anlatim) Plan, kesit ve gériinislerde asla cizgi kulla- (2D representation) The use of lines in plan, section and visualizations
nilmamasi. Nokta nokta, gri veya renkli alanlar, vb. ile anlatim. is not allowed. Representation with points, spots in grey and color, etc.

‘ ‘ 199 Bilingualindd 76 @ 3/16/20 11:30AM‘ ‘



(3D model.) Cocuklarin oyun oynarken yapmis olabilecegi versi-
yon. Sokaktan bulunma, evden tasinma, ddiing alinmis seylerle,
olceksiz bir yapr ornegi. Cocukluk ne zaman sona eriyor? Hicbir
zaman diyenler kadar, kesin tarih koyanlar olacaktir. Benim de-
neyimime gore, en azindan bir erkek cocugu icin bu 9 yas olabilir;
yetiskinler diinyasinin kodlarina ve her tirden jestine, deyisine,
tavrina ve tepkilerine gediksiz sekilde hakim olunan yas. Bu muh-
temelen iginde bolca dykiinme de bulunan bir esik.

Cocuklarla ilgili versiyonu, dogrudan dogruya malzemelerle icra
etmek ve cocuklari antropolojik bir gozlemin nesnesi kilmak ye-
rine, bizzat cocuk haline gelerek icra etmek, boylece bir mekan-
sal ceviri mantigi gelistirmeyi denemek gerekir. Bu pratigin kendi
icindeki kurallarinin karmasik isleyisi yeni bir alan agacaktir. De-
leuzecii bir ifadeyle, ¢ocuk-olus. LS
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Cocuklar

Engin Biyikl

Child's Play

(3D modelling.,) A version that might be created by children. A building
not to scale, built with found objects, things taken from the street,
brought from home, or borrowed from somewhere.

When does childhood end? Some would say never, and some others
would come up with a definite date. In my experience, at least for a
boy, it may last until the age of nine; when the kid masters the codes,
gestures, expressions, responses and moods of the world of adults.
This can also be considered as a threshold which probably includes
plenty of imitation.

This version is not applied by selected children and make them ob-
jects of an anthropological observation. On the contrary, the architect
becomes a kid herself, and attempt a logic of spatial translation. This
practice, with its immanent complex trajectory would open up a new
realm. In a Deleuzian term: Being-child. LS
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AP (DeltaP)

Yusuf Ziya Tutar

Convercey Evi Plan

-

Convercey House Plan

qannmn

(Plan) Delta P (AP) ya da “planlar farki” islemi. P1 ve P2 planlari
alinir.

APd =PD1 - PD2
APd = P1'in dis duvarlar — P2'nin dis duvarlari.

APi = Pi1 - Pi2
APi = P1'in i¢ duvarlari — P2'nin i¢ duvarlari.

Bu degerlerin tek tek (apq , apj) karsiliklari bulunur. Béylece yeni
planin dis duvarlarinin ve i¢ duvarlarinin 6élctleri belirlenir. Yeni bir
fark plani gizilir (ap)

Or: 1. Plandaki dis duvarlardan ilkinin uzunlugu 8 m.

2. plandaki dis duvarlardan ilkinin uzunlugu 5 m. APd1 = 3 m. olur.

(Yeni plandaki ilk dis duvarin uzunlugu)-
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Pomi Evi Plan
Pomi House Plan

o

A P (Delta P)

(Plan) Delta P (DP) or “subtraction” procedure. Take plans P1 and P2.
APe =PD1-PD2

APe = P1’s exterior walls — P2’s exterior walls

AP = Pi1 - Pi2
APi = P1’s interior walls — P2's interior walls

AP plan is drawn according to all APd and DPi measures, ie. the new
exterior and interior wall measures resulting from the subtraction.

Example

The first exterior wall in Plan 1 is 8 meters. The first exterior wall in
Plan 2 is 5 meters. APe1 = 3 meters he first exterior wall in the new plan.)
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Convercey Evi
Plan 0:1/200

LTI

4 22496 23104
1 [

e

12

353,06

1174
| —
34

—*—

17099

Tramore Evi Plan 0:1/200 Lissos [ [aznss |
Tramore House o6 o4
Tramore Evi

Dito

Planlar farki islemi. Planlar farkinin bulunabilmesi icin ilk asama-
da altlik olarak alinan orijinal plan ve diger planin dlcilerinin sap-
tanmasi gerekir.

lkinci asamada, planin sol (ist késesinden baslamak (izere saat
yoninde devam edecek bicimde dis duvarlarin her birinin isim-
lendirilmesi. Ayni islem planin i¢ kisminda kalan duvarlar icin de
tekrarlanir. Bu, orijinal planda uygulanmasinin ardindan segilen
ikinci planda da uygulanir. Uclincli asamada, her iki planda ayni
ismi paylasan dis duvarlar ve i¢ duvarlar arasindaki farklar bu-
lunur, islemler kaydedilir. Dordlncl ve son asamada ayni ismi
paylasan dis duvar ve i¢ duvarlar, orijinal plandaki yerleri sabit
kalarak, farklari sonucunda elde edilen degerler ile yeniden cizi-
lir. Dis duvar veya i¢ duvar olarak iki planda da bulunmayanlarin
olcileri ayni kalir, cizilen plana eklenir. Boylelikle ‘fark plani” elde
edilir. YZT
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1 (623 em) - D1 (150 ¢m]) = D1 (473 cm)
D2 (23 ¢m) - D2 (325 ¢cm) = D2 {302 ¢m]
D3 (150 ¢m) - D3 (325 ¢m]) = D3 (175 ¢m)
D4 (474 ¢m) - D4 (150 ¢m) = D4 324 cm)
D5 (751 em) - D5 (670 cm) = D5 (81 cm)
D6 (202 cm) - D6 (150 ¢m) = D6 [52 cm)
D7 (30cm) - D7 (230 cm) = D7 [20(] cm)
D2 (613 ¢m) - DS (170 ¢m) = DY (449 cm)
DY (653 ¢m)

D10 (750 cm)
D11 (202 cm)
Dil (269 ¢m) - Dil [5c0 cm) = 1¢cm)
Di2 (277 ¢m] - Di2 (325 ¢m] = 4‘7 cm]
Di3 (32 cm) - Di3 (350 ¢m) = D|3 (318 ¢cm)

(
(
Di4 (113 em) - Di4 (10 cm) = Di4 (103 cm)
N
[

Di5 (19 ¢m] - Di5 (85 ¢cm) = Di5 (66 cm)

Di6 (407 ¢m) - Di6 (10 em) = Di6 (397 cm)
Di7 (674 ¢m) - Di7 (230 ¢m) = Di7 (444 cm)
Dig (167 ¢m) - Dig (230 c¢cm] = Di§ (63 ¢m)

Di9 (55 ¢m] - Di9 (10 ¢m) = DI9 (45 cm]
Di10 (133 ¢m) - D10 (175 ¢cm) = Di10 (42 cm)
Di11 (176 c¢m)

Di12 (176cm)

Di13 (134 ¢m]

Dit4 [55 ¢m)

Di15 (122 cm)

Di16 (84 cm)

Di17 (248 cm)

03 D4

Di5 Di10 Di13)
or o6 oita
D8 Dit5

O itz

T T
- LT

Convercey House and Pomi House differential plan
Convercey Evi ve Pomi evi fark plani

The first step is to measure all sizes in original plans. The second step
is to entitle or enumerate all exterior and interior walls in the plans
starting from the top left corner, and proceeding clockwise. The third
step is to get the AP, differential measures for each. The fourth and
last step is to draw the plan according to AP measures and keeping
their location same. If there are other elements that do not corre-
spond to anything on other plan remain same, and added to the new
plan. Thus, we have the ‘subtracted plan’ YZT

2m

4m
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Bu son levhada farkin sifir olmasi, gizimin unutuldugu izlenimi-
ni verse de, sifir toplamli dl¢iilerden olusan bir planin gizilmesine
gerek olmayacagl sonucuna varildigr gortliyor. Bir plani kendi-
sinden cikardiginiz zaman, toplam sifirdir, dolayisiyla da cizim
de gerceklestiriimemis olur. Planlama dlnyasinda uzunlugu sifir
olan birimler cizilmez ve buna kimsenin itiraz ettigini gormedim.
Varliklar diinyasinda bir varligi baska bir varliktan ¢ikaramazsiniz,
bunu da herkesin makul karsiladigini biliyorum.

Bununla beraber, toplam uzunlugu sifir olan bir geometrik birim
olarak noktayr kullanmak mumkiin muadar? Her fark tek tek si-
fir olsa da, her birinin planda karsiligini bulmasi, her islem icin en
azindan birer nokta ile planin ifade edilmesi gerekmez mi?

Bir duvari kendisinden cikarinca sonug sifirsa, bu sifiri, duvarin
yerine yazmak icin bir nokta koymak gerekir mi?

Peki bu nokta, duvarin hangi noktasina konacaktir? Basina, orta-
sina, sonuna, yatay veya diisey aksina, bu akslarin kesistigi olasi
bir geometrik merkeze?

Bu durumda, her duvarin merkezine birer nokta koyarak kesin bir
geometrik temsil ve biydkltk elde edildigi icin, bir planin kendi-
sinden ¢ikarilinca noktalardan olusan kesinlikli ama boyutsuz bir
geometrik kimeye donusecegi sdylenebilir. Bu noktalari herhangi
bri topografyaya kolaylikla aplike edebiliriz. Hatta bu aplikasyon,
herhangi bir yapi insa edilmeden 6nce, kendi farkinin rél6vesi ola-
rak insaat alaninda standart bir uygulama haline getirilebilir.

Santiyedeki kendinden fark rélovesi, projenin ilk “boyutsuz ama
boyutlu diyagrami“dir. Heniiz varliga dénismemis yapinin, orta-
da hicbir malzeme yokken, hatta toprak daha kazilmamisken ka-
zandig) varliktir denebilir mi? Peki bu noktalar kiimesinin iplerini
arazide hangi sirayla cekecegiz? LS
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D1 (623 em) - D1 (623 ¢m) = D1 (0 cm)
D2 (23 cm) - D2 (23 ¢m) = D2 (0 cm)

D3 (150 ¢cm]) - D3 (150 ¢m) = D3 [0 cm]
D4 (474 cm) - D4 (474 cm) = D4 (0 cm)
D5 (751 ¢m) - D5 (751 cm) = D5 (0 cm]

D6 (202 ¢cm) - D6 (202 ¢m) = D6 (0 cm)
D7 (30c¢m) - D7 (30¢m) = D7 (0 ¢cm)

D8 (619 ¢m) - D8 (619 ¢cm) = D8 (0 ¢cm)
D9 (653 cm) - D9 (653 cm) = D9 (0 cm)
D10 (750 ¢m) - D10 (750 c¢cm) = D10 (0 ¢m)
D11 (202 ¢m) - D11 (202 em) = D11 (0 ¢m)
Di1 (269 ¢m) - Di1 (269 ¢cm] = Di1 (0 ¢cm)

Di2 (277 em) - Di2 (277 ¢m]) = Di2 (0 ¢m)
Di3 (32 cm) - Di3 (32 em) = Di3 (0 ¢cm)

Di4 (113 cm] - Di4 (113 ¢m] = Dik (0 ¢m)
Di5 (19 ¢m]) - Di5 (19 ¢m]) = Di5 (0 cm)

Di6 (407 cm) - Di6 (407 cm) = Di6 (0 cm)
Di7 (674 ¢m) - Di7 [674 cm]) = Di7 (0 ¢m])
Dig (167 cm) - Di8 (167 ¢m) = Di8 (0 ¢cm)
Dig (55 ¢m) - DIg (55 ¢m) = Di9 (0 ¢cm)
Di10 (133 ¢m) - Di10 (133 ¢m] = Di10 (0 cm)
Di11 (176 ¢m]) - Di11 (176 ¢m]) = Di11 [0 ¢m)
Di12 (1766m) - Di12 (176 ¢m) = Di12 (0 ¢m)
Di12 (134 ¢m) - Di13 (134 ¢m]) = Di13 (0 cm]
Di14 (55 cm) - Di14 (55 ¢cm) = Dil4 (0 cm)
Di15 (128 ¢m) - Di15 (128 em]) = Di15 (0 em)
Di16 (84 cm) - Di16 (84 cm) = Di16 (0 cm)
Di17 (248 c¢m]) - Di17 (248 ¢m) = Di17 (0 cm)

Although the drawing seems to be absent on this last sheet, as the
subtraction results in zero, it is unnecessary to draw the plan. When
you subtract a plan from itself, the result is zero. Therefore, drawing is
omitted. In the world of plans, you do not draw something with zero
length, and no one objects this. In the world of beings, you cannot
subtract a being from another being, and everyone admit it.

The question, nevertheless, is whether a point wtn its zero length) €aN
be used in such circumstances. In case that AP measures are zero, we
may represent the plan with points in their location.

If the result is zero when we subtract a wall from itself, it may be rep-
resented by a point. But, where can we locate it? To the wall’s begin-
ning? To its end? On its vertical or horizontal axis? On the geometric
center of these axes?

In this case, as each wall is definitely represented by a point in its
center, a dimension-less but definite geometric set is the result of
subtracting a plan from itself. These points can be applied to any to-
pography. This application may even become standard for pre-build-
ing phase in the site, as the survey of its own subtraction.

The subtraction survey is the first “dimensional but dimension-less
diagram” of the project. It is the precursor of the building, before it
exists, without any materials, before the ground is dug. Then, how do
we draw the rope in the site, starting from which point? LS
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10m

82
83

Aysenur Nigdelioglu

Demounted

(3D Modelleme, envanter.) Yapinin seyyar versiyonu. Biitlindyle
sokdllp yeniden kurulabilecek sekilde tasarlanmis, standart bir
tira sigacak sekilde yeniden boyutlanmis elemanlardan olusur.
Read'in cizelgesinde suna denk geliyor (py;, by kitapta, s. 31)° KOM-
pozisyon x Boyut. Boyut kisitlamasi dogrudan islevsel bir kisita
yaklasiyor. Ama islevsel olmayan sigdirmalar icin de demonte
sartnameleri yazilabilir. Bir yapiyi baska bir yapinin icine sigdira-
cak sekilde sokmek, 6rnegin.
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Kamyon-Romork(Tenteli Araclar]); 710 <768 (boy) x 245 (en) x 2.80(yukseklik) m
Truck - Trailer (Curtainside Vehicles): 710 +7.68 (Ienght) x 245 (width) x 2.80 (height) m.

YAPININ PARCALANMASI

Demounting of the edifice.

(3D modelling, inventory,) A mobile version of the building designed
to be dismantled and rebuilt easily, with elements resized to fit in a
standard truck. (see p, 37) Composition x Dimension in Read's table.
The constraint on size is directly functional. Dysfunctional sizes can
be regulated by demounting rules (eg demounting a building in such a way
that it fits into another building).
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CATI DUVARLARI Roof Walls

6.02/170
40117
6.02/170
L0117
PENCERE
251/35
259/35
125/35
DUVARLAR
010/35
010/35
030/35
438/35
261/35
043/35
113/35
2.69/35
259/35
6.74/35
167/35
055/35
134/35
176/3.5
118/35
0.65/35
134/35
0.84/35
DIS DUVAR
6.23/35
6.09/35
659/35
95/35
753/35
203/35
203/35
75/35
GATILAR
2.84/169
6.02/4.01
2734/8.07
SOMINE
2.69/19

Window

Walls

Exterior Walls

5m

10m

— /™

/ —
ZEMIN DUVARLARI  Ground Floor Walls

61/37
269/195
441/195
482/195
114/195
09/195
AYAKLAR
0.37/195
MERDIVEN
0.92/0.26
119/0.39
ZEMIN
342/5.69
438/61
2734/8.07

Stairs

Ground

(— ]

L
= =

YAPININ BOYUT SINIRINA GORE PARCALANMASI

Demounting of the edifice according to dimensional limitation.

—— U

e S o

0
I]

BATI CEPHESI

West Elevation
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Detaymerkezcilik

Halime Tor(

call konstriksiyonu

[] T T T T 4
D o T (LT L 7 sizdirmaz plastik levha
eta I l_ c e n t r I S / /f\\ / )/—\ 27 mm g katman| tahta kaplama
/ / / \/ - 160 ram 1-woo | 151 yalitimi

pYi e X —— ]

¢ et SRR 100/200 mm kaknar merteklert

MsausyansEErEnl pumEAEE ey buhar bariyeri

— 10 i G katmanh Jamine yatilirm ahgap
kaplama

Hand—_drawn section details accompany- Vexdon 575 om ydksekiginde 2735 om

ing thicknesses of materials and founding Jzunlugunda ve bu gatidan 775 ¢ Jiksekte,
elements such as the roof construction, kuzey cephesi sagdan 297 em uzaklikta 600
windows, stairs, wall constructions, doors, om uzunfugunda 2 adet ¢t V-
planking and flooring. Then, in the second

paragraphs, each related element is de-

scribed by the measures and distances 0

gain a proper picture of a plan which, no

doubt, goes in vain.

Pencere

yalram, Gift cami yumugak tahta

30 m bes kath laming dogeme izgaras!
Igineslik panjurlan igin yassi gelik
nhareketli baglanti parcast

1. Kat plarinda; kuzey cephesi soldan
622 ve glney cephesi soldan 1052 cm
uzakhginda 270 cm cm geniglidinde,
dofu cephesi safdan 50 cm wzakiiginda
180 crn genigliide pencereler var

Cati Kati plamnda; kuzey cephes
soldan 46 om uzakiiginda 509 cm
genighiginde pencere var- L o

rerdivenler
Merdivenler zemindeki kiriglere tturuimustur.

duvar konstriksiyonu:

27 morn karagam dilli ve olukiu aplama

27mm gitalar

140 mm maden yunu 1s! yalitimi

puhar hariyeri

77 mm gitalar

19 mm g katrnanh firin lamine ahsap kaplama

Zemin kat planinda Kuzey cephseinden 160 cm geiide
soldan 80 ¢ duvar 70 cm kap! boslugu 430 cm
duvar var.

1 kat planinda giiney cephesi soldan 400 cm son! a
750 om kuzey cephesine uzanan bir duvar var. Bu
duvara dik dogrultuda 100 ¢ uzakhiginda 400 cm
Lzunlugunda bir duvar daha var.bu duvar lada ayni
hizada 120, 80 ve 120 ¢ aralarla 130,130 ve 80 cm
uizuniugunda duvarlar var Kuzey cephesinden 160 cm
geride 670 cm uzunlugunda bir duvar var bu duvara
dik soldan 240 ve 350 6m uzakhkia 70 em
uzunudunda iki tene duvar var. Kuzey cephesi
soldan 610 cm sonra Kuzey cephesine dik 420 om
uzuniugunda oir duvar var.

door

kasa ve pervazlar dogemeden
12 cm yukarida pirakilmis
swva-kasa bilesim gizgisi ¢ita ile
privitdir

Zemin kat plani kuzey cephesinde soldan 7000 cm
uzaklikia , kuzey cephesinden 160 o geride soldaan 700
cm uzakiikta 100 cm genigligide kapilar var

1 kat planinda bati sephesi sad ve soldan 20 cm
uzakiikia 90 cm genigliginde, kuzey cephesinden 120 cm
geride bati cephesinde 50,0 750 ve 1000 ¢m uzakhdinda,
kuzey cephesinden 500 cm geride bati cephesinden 400
om uzakhginda, kuzey cephesinden 350 cm geride bati
cephesinden 850 cm uzakhginda 70 cm genighigide

84 Merdiveriin tst sabitleme plakas, bir diibel kullanarak tane ic kap! var
Kirige badlanir
85 dogeme
Tmm (g katmanh koknar lamine
Giimey cephesi, soldan 300 ¢ uzaklignda 90 yaliumll ahgal kaplama
o yargaplt doner merdiven var. Merdivenin buhar oariyert
pitiminde 100 om aciklik var. Zemin kattan 1 160 mm mineral yun 18 ya?mm\
kata glkandSOU mg \zuniugunda 200 cm 10rm adai) ipfkeiki ahta
genisiiginde merdiven var Kuzey cephesi soidan 600 cm uzakhginda
600 cm uzunlugunda 400 cm genisligide
zermin Kat dogemesi var.
Yerden 185 ¢m yuksekmjmde 2735 emm
uzunlugunda dogu cephesi genighdi 800
om bati cephesi genislidi 570 cmolan 1.
kat dgemesi var’
(Kesit detay! .
ari.) Yapinin biitiini i fiki
nine dair P
ten, fragmanlar halinde anlatim. Bir plaf:gr V‘;—’rmE\/en bir dlcek-
bitiini det ’ referans veremeyen . .
a\/lar_la resmetmeye calisan bir li yen, (Section details.) Representati ildi i
samda, grubun iyelerinin ortaklasa bildigi ipogram. Sosyal ya- scale that d i ion of the building with fragments in a
firken detaymerkezcilz a a,sa.blldlgl bir konudan bahsedi- with oes not give a clue about the whole. A lipogram of detai
cilige yaklasan bir anlati gik no reference to a plan. In social I etails
, gikar ortaya. narratives wh social life, groups employ detail-centrist
- en they talk about a subject they all know about.
‘ ‘ 199 Bilingual.indd 84
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De-Structuralisms

Engin Biyikli

ll]

T WDF@

L

(3D Modelleme) Bir yapidaki tim tasiyici unsurlarin atiimasiyla
elde edilen anti-yapisal yapi. Destrikttralizmler, tarihsel kok-
lerine inebilecegimiz, disinsel bakimdan zengin bir Pomi pro-
sedirdddr. llkin Gottfried Semper tarafindan kuramlastirimistir
on dokuzuncu yizyilda; mimarin anitsal eseri Der Stil, bir yaniyla
destrikturalizme adanmustir denebilir. Clinkli Semper'in Beklei-
dungsprinzip'i, yapisal addedilenin yerine giysiyi koyar. Yapisal un-
surlar, bu giysiyi ayakta tutan seyler olmanin 6tesine gecmez. Bir
yapidan, yapisal her seyi atana kadar s6kim yapmak, organik bir
isleme de benzer bir yaniyla. Organsiz bedene varma islemi. BBC
belgesellerinden birinde, hayvan kalbinden kok hticreyle yeniden
insan kalbi yapiminda nasil yararlanildigi anlatiliyordu: Kalp, hig
hicre kalmayasiya bosaltiliyordu. Geriye, salt bigim olan, kolaje-
nik bir zar kaliyordu. Kok hiicreler, kalbin ‘evi’ni taniyor ve bura-
da kalp hiicresine doniiserek organi insa etmeye girisiyordu. iste
maddi metafizik diye buna denir. Demek ki, “organsiz bir organ’,
bosluguyla, organlasmaya yolagabiliyor; hicbir genetik belirle-
yen olmasa da, mekan/bosluk kurucu etkiyi yaratiyor. O halde,
striiktiirel olmayan unsurlarini havada asili birakacak sekilde yi-
kabilmeyi basarirsak, elde ettigimiz seyi baska bir bicimde yeni-
den tasarlayabiliriz de. Destriiktire edilmis bir G¢ boyutlu temsili,
baska bir tasarimciya verip yeni bir sey tasarlamasini isteyebili-
riz. Destrikturalizmler, Rachel Whiteread'in negatif kaliplarindan
daha belirsizdir. gy, oumsuziukiar s. 191 BY yaniyla Implosion ., o
137) Veva Explosion'a (., s 102) benzer. Ice veya disa patlamanin
herhangi bir anini insa edebilseydik, buradan yeni bir yapi Gretme
fikrine de gecebilirdik. LS
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(3D modelling,) Anti-constructional building designed by omitting
all bearer elements. Destructuralisms are very fruitful Pomi proce-
dures, and they can be traced in history. Gottfried Semper was the
first to theorize them in the XIX" century, and his monumental Der
Stil was devoted to destructuralism. His Bekleidungsprinzip replac-
es constructional elements with textile. The constructional elements
are nothing but entities that keep the textile standing. Dismantling
everything constructional from a building is similar to an organic pro-
cedure. It is a process to achieve a body without organs. In a BBC
documentary, the subject was how to make a human heart out of
an animal heart with stem cells. The heart was evacuated of its all
cells except for the collagen membrane surrounding all, as a form.
The stem cells recognized the ‘housing’ of the heart, and transformed
themselves into heart cells in it to build the organ. This is material
metaphysics proper! ‘An organ without an organ’ is able to become
an organ with its own void. Without any genetic determination, the
void/space create the constituent effect. Therefore, if we can disman-
tle a building by keeping the non-structural elements, we can rede-
sign it in another way. We can have a designer create a brand new
building, providing her with the 3D representation of this de-struc-
tured mode. Destructruralisms are more undetermined than Rachel
Whiteread's negative molds (see. Negations, p, 197)- THiS s partly simi-
lar to Implosion . 5, 137) 0F EXPlOSION (see. , 707 If We could build
any instance of implosion or explosion, we could proceed from here
to an idea of producing a new building. LS
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De-Void T

Engin Biyikli 70 B

Kuzey Cephesi / North Elevation

—_[[lul

i I —

ik diizenleme, Kuzey Cephesi / First stage, North Elevation. ﬁ%

_

| IIEN
[ —

I

ikinci asama / Final stage
1. kat / Ground level

] 1] = HE

F]

ilk diizenleme / First stage

3

ikinci asama / Final stage

[
JTh

West Elevation

ilk duzenleme, Bati Cephesi.
First stage, West Elevation.

(3D Modelleme) (Bkz. Kalin Planlama, s. 144-46.) Yapida hacimsel bos-
lugun yok edilmesi, total masiflik. Ornegin bir odanin duvarlari
aslinda o odanin boslugunu yaratir. iste bu bosluk atildiginda, ge-
riye sadece birbirine bitismis yapi elemanlari kalacaktir.

Duvarlarin birbirine yaklasip insanlari ezmesi, korku filmlerine ya-
rasir bir durum. Ya asama asama kurucu boslugu ortadan kaldirip,
sonunda bir limite kadar tiim yapiyi presleseydik? Bosluksuzluk,
destriktiralizmler gibi, mutlak bir ydntemdir, tipki ‘bananagram'’
gibi: Anlamli kelime Uretme yasagiyla tanimlanan anagram vya
da evirmece. Elinizdeki bir grup harfle sadece anlamsiz sozceler
lireteceksiniz. De-void de ‘ban-space'dir o halde; Bosluksuzculuk,
mutlak dolulukculuk, beraberinde mutlak mekan yitimini, anlam-
sizligl getirir. Yani ok verimli bir islemdir. LS
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ikinci asama, Bati Cephesi.
Final stage, West Elevation.

(3D modelling) (see: Boid Planning p. 144-46) Total mass; elimination of all
volumetric void in the building. For example, the walls of a room actu-
ally create the void for that room. When this void is eliminated, what
remain are the structural elements side by side.

Converging walls, crushing people between them, is a scene from hor-
ror movies. What if we gradually eliminated the constituent void, and
press the entire building to an extent in the end? De-Void is an ab-
solute method, just like destructuralisms, and ‘bananagram’: An ana-
gram which does not allow production of any meaningful words. You
have a set of letters only to produce meaningless utterances. De-
Void is a ‘ban-space; then. Voidless-ism, absolute massivism results
in absolute loss of space, and meaninglessness. That is to say, it is a
very productive procedure. LS
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Plan, zemin kat. / Ground level plan
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Devrik Plan, Ust kat. (ilk adim.) / Inverted Upper floor plan. (Initial phase)

1 2

M=

Devrik Plan, Ust kat. (Son adim.) / Inverted Upper floor plan. {Last phase)

(Plan) Planda her mahal ayri ayri belirlenir. Her mahal, belli tipte
duvardan OIU,Sablllr_' (Dolu duvar, pencereli duvar, kapili duvar, seffaf duvar ve
Hirevleri) Her mahalin duvarlari birer kez, saat yoninde, yan duvar
olacak sekilde yer degistirir. Islem her mahalde tekrar edilir. Plan
olgileri degismez, i¢ ve dis duvarlarin nitelikleri degisir. Quene-

au'nun Bicem Alistirmalar/ndaki kimi yontemler, (“artan sayida harf

'dbekleri\éle permutasyonlar’, s. 87; “metathesis’, s. 103 ve "hacigbz ile kravat’,
s. 113) buradaki mahal iceriklerini (anjamiann?) kaydirma isleminin

karsilig gibi dlsUndilebilir.
Hacigoz ile Kravat'tan: ;o03. 113)

“Gir biin 6gle cakti vivari, ot birbiislin sarka rahanliginda, cok ense
uzunlu ve 6rgasi sapkaild sir bicimle admalanmus bir gever gordim.”
Cdmlenin hece kaydirmayla bozulmadan 6nceki hali sdyle olma-
hydr:

"Bir glin, 6gle vakti civari, bir otobiistin arka sahanlhginda, cok
uzun boyunlu ve sapkasi orgiill bir sicimle cevrelenmis bir adam
gordim.”
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® [ [ [ ]

T Devrik Plan Cumleleri

Rabia Nur Kesenci

Inverted Plan Sentences
=)
. - J:J
(=)

Duvarlari mahal mahal kaydirarak benzer bir sonug alinabilir. Bu-
rada prosedurin glizel bir komplikasyonu kendini gosterir: Ma-
haller birbirine bitisik oldugundan, ortak duvarlar bircok kez kay-
maya ugrayarak plani altist eder. LS

(Plan) Every space in the plan are designated one by one. They each
may have a specific type of wall (filled wall, wall with windows, translucent
wait and the like) EGCh wall of each space are relocated clockwise once,
to become sidewalls. Plan measures remain the same, but the char-
acteristics of interior and exterior walls change.

Some methods in Queneau’s Exercises in Style i, o5 permutations

W[th increasing number of /etterg,’ ‘metathesis, ‘more or Iesg’) may WET” be con-
sidered as the corresponding methods, with their dislocating mean-

ings and contents.
“More or Less

Won date bout mid Dane the plait former finesse boss, | naughtiest
aitch up with a nod neck and a nodder rat —a bitterest ring a rwo and it”

Relocation of walls among spaces might result in similar outcomes.
A nice complication of the procedure emerges here: As the spaces are
side by side, the relocation of shared walls overthrow the plan. LS
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Devrik 1. kat plani / Inverted 1st floor plan. 4m

Bu varsasyon, bilindik devrik ciimle yapisinin oldukca disinda bir
yontemle yazilmistir. Bunun ne oldugunu anlamak icin, diiz metni
yazmak ve her kelimeye birer rakam vermek ise yarayabilir, boy-
lece devriklestirici islemin nasil bir kaliba/ritme uydugu gortndr
hale gelebilir.

“Devrik (Bicem Alistirmalari, 18)

Sagma geng sapan adam bir, bir glin bir S otoblsindeyken tikis
tikis, stindlrilerek sanki boynu uzatilmis gibi olan, vardi sapkasi
bir yuvarlak ve sariliydi sapkasina sicim, gordim. Ukala ve sesle
aglamakli bir, olan durmakta yaninda, giristi beyefendiye serze-
nise. Cunkd onu iddia ittigini ediyordu inse birisi ne zaman. Bos
oturdu ve bir koltuga dogru kosturdu, bunu sonra soyledikten.
Rome (Cour de)'da karsilastim onunla sonra saat iki, paltosuna bir
ekletmesini diigme ediyordu bir arkadasi tavsiye.”

Plandaki duvar cesitleri: Sagir duvar, pencereleri olan duvar, ka-
pilari olan duvar ve cam duvar. Yapilacak islem duvarlarin sira-
siyla kaydinilip, birbirinin yerine gecmesi. ilk asamada her mahale
numara verilir. Numara sirasina gore saat yoninde mahallerin
duvarlarindaki agikliklar ve kapaliliklar 90 derece yer degistirir.
Degisen duvar olctleri adapte olur, sadece tirleri degisir. Her is-
lem onceki islemin devami niteliginde yapilir. Numaralama islemi,
baslangica gore yapilan islemden farklilik gosterecektir. Bu ne-
denle bircok varyasyon mimkin. RNK
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Zemin kat / Ground level

This variation is written by a method that extends beyond inverted
sentence structure. In order to understand it, the regular sentence is
written down, and all words are enumerated. Thus, it becomes appar-
ent how inversion of the sentence fits a pattern/rhythm.

"Synchesis (exercises in Style)

Ridiculous young man, as | was on an S bus one day chock-full by
traction perhaps whose neck was elongated, round his hat and who
had a cord, | noticed a. Arrogant and snivelling in a tone, who hap-
pened to be next to him, with the man to remonstrate he started. Be-
cause that he pushed him he claimed, time every that got off anyone.
Vacant he sat down and made a dash towards a seat, having said
this. Rome (Cour de) in the | met him later two hours to his overcoat a
button to add a friend was advising him.”

Types of walls in the plan: Blank wall, wall with windows, wall with
doors, glass wall. The procedure is to transfer the walls in sequence
to replace the next. Each space is enumerated. The gaps and masses
in the walls are transferred to the next wall in 90 degree clockwise
in numerical order. Wall sizes remain the same, only their types al-
ter. Each application is a follow-up to its predecessor. The starting
space in enumeration is determining, therefore the procedure is open
to many variations. RNK
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Dis Duvar Lipogram (PDD = 0)

Engin Biyikl

Lipogram of Exterior Walls (PEW=0)

1
|
ae]

Plan

Bati Cephesi
West Elevation

Dis duvarlari atilmis plan.
Plan with exterior walls ommited.

Dis duvarlart atilmig Bati Cephesi.
West Elevation with exterior walls ommited.

Dis duvarlari atilmig Guney Cephesi.
South Elevation with exterior walls ommited.

(Plan) (Bkz. ig Duvar Lipogrami, s. 130.) Plandan dis duvarlar atilir.
Plan yeniden yorumlanirken, programatik kayiplar telafi edilmeye
calisilir. Dis duvarlart atilmis bir yapinin programlari biyik olgtide
acik havadaki programlara donisecektir elbette.

Programin islemesi icin dis duvarda mobilyalar icin birakilan nis
bosluklarinin ve pencerelerin yerine duvarlar eklenir ve isleyis ye-
niden tasarlanir. EB
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Matt Madden, 2005. 99 Ways to Tell a Story: “No Matt’ p. 199.

(Plan) (See: Lipogram of Interior Walls, p. 130) Exterior walls are omit-
ted from the plan. In the reinterpretation phase, programmatic disad-
vantages are compensated. The programs of a building with omitted
exterior walls, as expected, would become exterior programs.

Instead of alcoves for furniture and windows, walls are added, and
the operation is redesigned. EB
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(Plan, 3D Modelleme) Matematikteki karekokli sayilar kuralindan
esinlenerek: ay/b x cy/d = acy/bd.

iki farkli planin “karekoklii carpimi”
Plan 1: ay/b, a: dis duvarlar, b: i¢ duvarlar.
Plan 2: c/d, c: dis duvarlar, b: i¢ duvarlar.

Plan 1'deki dis duvarlar (a4, @y, as, .., a,) ve Plan 2'deki dis du-
varlar (¢, ¢y, C3, ..., C;)) “isleme sokulur”: a;cq, a5Cy, a3Cz, ..anCp
Ayni sey ic duvarlarda da yinelenir ve ortaya Gguncd bir plan ¢ikar.
Eslesmelerin ne olacagi ve islemin nasil olacag yorumcuya bira-
kilmistr.

Dis duvarlarla i¢ duvarlarin karekékll carpimindan yeni élgdler
elde edilir ve plan yeniden gizilir. Bu carpim uzun ve kisa kenarlar
icin ayri ayri uygulanir. ZB

Uzun Kenar

Digt Vdis2 x ig1 Vig2

1- 31151 x 138 V12,30 = 4,31 V14166 = 5138
2- 3,26 V8,55 x 0,56 V22,36 = 1,84 191,30 = 25,55
3- 3,75 V1,31 x 134 V15,47 = 5,05 V20,35 = 22,79
4-101V9,14 x 2,08 V1743 = 2,11 V159,46 = 26,75
5- 3,75 V11,36 x 3,37 V28,94 = 12,67 V328,89 = 229,80
6- 2,37 V8,56 x 0,88 V7,06 = 2,09 V60,48 = 16,29
7- 0,75 V1148 x 1,29 V8,55 = 0,97 V98,24 = 9,67
Kisa Kenar

1- 0,1 V0,65 x 0,05 V0,65 = 0,005 V0,42 = 0,0032
2- 010,65 x 0,05 V0,32 = 0,005 V0,21 = 0,0023
3- 010,65 x 0,05 V131 = 0,005 V0,85 = 0,0046
4-0,10,65 x 0,05 V0,32 = 0,005 V0,21 = 0,0023
5- 0,1V0,65x 0,05 V05 = 0,005 V0,32 = 0,0028
6-0,1v0,65x 0,05 V0,5 = 0,005 V0,32 = 0,0028
7-0,1v0,65 x 0,05 V0,65 = 0,005 V0,42 = 0,0032

‘ ‘ 199 Bilingual.indd 90

(Plan, 3D modelling) Inspired by square root rule in mathematics:
a\b x c\/d = ac\/bd.

“Square rooted multiplication” of two different plans.

Plan 1: a\/b, a: exterior walls, b: interior walls.

Plan 2: c\/d, ¢: exterior walls, d- interior walls.

Exterior walls of Plan 1(a,, a5, a5 .., ay)and of Plan 2 (c,, ¢, ¢3, .., ;)
are “processed”: a,C,, a5C5, A5C3, .., ,C, SO are interior walls, and a
third plan is obtained. The interpreter is free in matching and process.

Plan is redrawn by the measures from the square rooted multiplica-
tion of exterior and interior walls. Long and short sides are separately
processed. ZB

Long side

Exterior V Exterior2 x Interior1 V Interior2
31191151 x 138 V12,30 = 4,31 V141,66 = 51,38
3,26 V8,55 x 0,56 V22,36 = 1,84 V191,30 = 25,55
375 V131 x 134 V15,47 = 5,05 V20,35 = 22,79
1,01 V9,14 x 2,08 V1743 = 211115946 = 26,75
3,75 V11,36 x 3,37 V28,94 = 12,67 V328,89 = 229,80
2,37 /8,56 x 0,88 V7,06 = 2,09 V6048 = 16,29
0,75 V1148 x 129 V8,55 = 0,97 V98,24 = 9,67
Short side

0,1v0,65 x 0,05 V0,65 = 0,005 V0,42 = 0,0032
0,1v0,65 x 0,05 V0,32 = 0,005 V0,21 = 0,0023
0,1v0,65 x 0,05 V1,31 = 0,005 V0,85 = 0,0046
0,1v0,65 x 0,05 V0,32 = 0,005 V0,21 = 0,0023
0,1vY0,65 x 0,05 V0,5 = 0,005 V0,32 = 0,0028
0,1v0,65 x 0,05 V0,5 = 0,005 V0,32 = 0,0028
0,1v0,65 x 0,05 V0,65 = 0,005 V0,42 = 0,0032
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Disrak

Halime Toru

Exoteric

=11

(Plan, 3D Modelleme) Planda her hacmin disa kapiyla agiimasi
saglanir. Dis cepheden kopuk hacimlerin kendi koridorlar olusur.
Disrak hale gelen hacimlerin planda birbiriyle iliskileri devam eder.
Bkz. Balkonlama (4 ¢,) Burada katmerli bir problem var gibi gor-
niyor, bir tir plan hastalig olsa gerek: Her organ (;pq) kendine
iltihabi drene edecek sekilde govdenin disina dogru kanallar agmis.
Govde disina dogrudan baglantisi olanlar elbette avantajli imis
ama iceride kalan mahaller, digerlerinin hilafina, zaman zaman bir
koridordan ¢ok tesisat saftini andiran tiineller kazmis. Disrak bir
planin iliskiler diyagrami, oldukga karmasik olsa gerek. LS

Dis cepheye bagli hacimlerde direkt olarak disariya kapi acilir.
Cepheden kopuk hacimlerde koridorlar olusturulur. Mahallere ve
tasiyici elemanlara minimum midahale edecek sekilde koridorlar
yerlestirilir. Bu koridorlar ile her hacim disariyla baglanti saglar.
Koridor genislikleri degiskenlik gosterir ¢linkii disrak hale gelen
hacimlerin planda birbirleri ile iliskilerine minimum midahale
edilmesi amaclanir. HT
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(Plan, 3D modelling) Each space in the plan has an exterior door. The
spaces separated from the exterior facade have their own corridors.
The relations among the exoteric spaces remain.

See: Terracing , ¢ We seem to have a crucial problem here: Plan is
ill: Each organ () digs canals to drain the inflammation out. The
organs which have direct access out are lucky, however, the interior
spaces, contrary to others, dig tunnels similar to installment shafts
rather than corridors.

A relational diagram of exoteric plan would be too complicated. LS

The spaces in direct contact with the exterior facade have exterior
doors. In others, corridors are formed. The corridors are located with
a minimum interference with spaces and bearer elements. These cor-
ridors provide passages to exterior for all spaces. As exoteric volumes
are least intervened, corridor sizes may vary. HT
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Dik Aci Lipogrami (Eisenmanism)

Rahime Nur Kesenci

ik dizenleme
First stage

Son hal
Final stage

Kesit / Section

(Plan) Planda hig dik agi kullanmayacak sekilde planin bozulmasi.
Hangi acilarin neye gore secilecegi yorumcuya birakilmistir.

Matematigin, hatta gtindelik hayatin temelini olusturan “dik aci”-
nin yok oldugunu bir an distinmek bile her seyi imkansizlastirir.
Dik a¢! lipogrami olan bir diinyada kapi duvarla, mentese kapiyla
ya da merdiven zeminle birlesim saglayamaz. Bu ¢alismada her
seyin az acih oldugu durum ele alinir. Elemanlarin degisecegi yone
ve acl miktarina soyle karar verilir: Elemanlarin tekrar birbirleriyle
dik ac olusturmamasi icin iki asal sayi secilir. ik asamada her bir
eleman icin ismi 5 harften fazla olanlar saat yonintn tersi yonde
19 derece donerken, ismi 5 harf ve 5 harften kiiclik olanlar saat
yoniinde 11 derece dondiiriilir. ikinci asamada i¢ duvarlar, denge
hissini daha da bozmak icin, sirayla +3 ve -5 derece dondurdlr.
Bu asamada merdiven basamaklari ve pencere detaylarinda da
denge hissi bozulur. RNK
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(Plan) Deterioration of the plan by leaving all right angles out. The
interpreter is free to select angles.

The absence of “right angle’, which is so basic to mathematics as to
daily life makes everything impossible. In a world constructed by the
lipogram of right angle, doors cannot meet with walls, hinges with
doors, and stairs with the ground. In this example, diversions from the
right angle are minimum. The decisions on the direction of elements’
relocation and its angle is made as follows: In order to avoid any right
angle, two prime numbers are selected. In the first step, the elements
the names of which contain more than five letters are rotated 19 de-
grees counterclockwise, and others 11 degrees clockwise. In the sec-
ond step, interior walls are rotated +3 and -5 degrees, correspond-
ingly, in order to disturb the feeling of balance more. Here, balance is
disturbed in stairs and windows. RNK
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(El yapimi sayfa) Yapinin gizimlerini igne ve iplikle, kagida dikerek
olusturmak. Ouvroi’nin ayni zamanda dikis atolyesi demek oldugu-
na bir génderme. Planin 6n yizii ve arka y(zi: Dikisten sonra plan.

Hic ilmek ilmek plan dikeniniz var mi? Plan kalemle degil iple gizi-
lir. Ancak ip, plan tzerinde sanki kalemmis gibi davranir, kalemin
izini takip eder. Tek renk iple monokrom uygulanir. Farkl renkler-
de farkli kalinliklarda iplerle de uretilebilir. RNK
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Dikerek

Rahime Nur Kesenci

(Handmade page) The drawings are sewn on the paper with needle
and thread. A reference to the meaning of Ouvrair, i.e. sewing work-
shop. The front and back page of the plan: Plan after sewing.

Has any one of you ever sewn a plan? Plan is drawn with thread, in-
stead of pencil. The thread, however, behaves similar to the pencil on
the plan, and follows its trace. The application is in monochrome, with
a thread of one color. This can also be done with threads of various
colors and thicknesses. RNVK
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Dimensions of Dialogue

Selinay Tuncg

®

(3D Modelleme) Svankmajer'in Ginlii filminin ilk boliimiine gon-
derme. Karsilikli iki yapi birbirine dogru kendi yapi elemanlarini
uzatmaya baslar; bdylece ikisinin arasinda kalan uzam da ordil-
meye baslar. Seri halinde ti¢ boyutlu modeller.

Bu cesitlemede filmin birbirini tamamlayan bdstler sekansina
gonderme vapildi. Ornegin bir yapi 1. kat zeminini uzatirken di-
ger yapi 1. kat duvarlarini uzatiyor. Yapiya baska bir bakis agisiyla
bakmamizi saglayan bu madde bir tlr ¢eviri maddesidir. ST

"Aphaeresis

Cu lu oblse dim. Nu fa
nuna eyen gult cimi lan ka
is ¢ am zlme arpti. ka cuya
di, man leri se da se ak kla-
rini digini yerek. Ra ti ya du,
bir uk mistd k.

Rin kasina ri digumde, u
kadasiyla agi ar olta arken
dim, kadasi a tosunun me-
sini ret erek sil ha nacagl
unda siyelerde unuyordu.”’
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"Apocope

Yol do bir ot bin. Boy zlra
boy benz ve or bir si o bir
sap giym bir gen ad g0 ¢.
Bas bir yol kiz ne za biri in
ya bin ay parm ez soyle.
Son git ve bura otur bos
kolt gor cun.

Neh sol ya ge don, on bir ar
as yuk v at gor, ar on pal ilk
dig isa ed na da sik olu yol
tav bul’ Bicem Alistirmalari

(3D modelling) Reference to the first episode of Svankmajer's famous
film. Two buildings face to face extend their structural elements to-
wards each other, and thus the space in-between is woven. A series
of 3D modellings.

In this version, the sequence of the film with busts completing each
other. One of the buildings extend the ground of its first floor, while
the other extends the walls of its first floor. Since the procedure pro-
vides us with a new perspective, it can be categorized in translation

procedures. ST

"Apheresis

Ot us sengers. Ticed ung an
eck embled at affe ring at ith
ted ord. Ot gry nother sen-
ger plaining rod oes very one
n ut. Ent at own here as ree
eat. Ing ack eft ank ticed king
own ith riend ving vice ow
egant wing irst ton oat”

"Apocope

| g into a bu full of passen. |
no a yo ma whose n resem
the of a gir and who was
wear a h w a plai cor. He g an
with a passen, complai that
he tr on his t e time any got
ioro. Then he w and s d be-
causethwafs Goblb,Ino
him wal up and d w a f who
was gi him ad on h to be ele,
sho him the f but of his c”
Exercises in Style.
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Distinguo

Thura Tunmin

(Plan, diyagram) Bir unsurun ne olmadiginin, sessel benzerlik te-

melinde absiirt agiklamalari (Ornegin, planda pencereden bir ok gikar, bir

yuvarlagin icinde, tencere cizimi ve bir carpi: “tencere degil") Plan bu imlerle
dolar ve anlatim abstrd hale getirilir.

“Distinguo

Bir OtObUSF.e (otopside degil) sapkall (Kahtali degil) bir geng adam (cinko
dam degil) gordim (5rmedim): kafasindaki sapka (kafesindeki votka de-
gil) Orgull bir sicimle (bizgiili bir cisimle degil) Ger¢evelenmisti’ Bicem
Alistirmalar, s. 31.

Planin elemanlari, benzer sesler iceren diyagramlarla agiklan-
maktadir (Homovokal cevir): Agag/sayag, banyo/radyo, basamak/
tutamak, cam/cam, duvar/yuvar, evye/levye, kapi/sapi, kolon/
koton, kivet/blvet, merdiven/eldiven, mutfak/misvak, ocak/
ucak, pencere/tencere, salon/balon, sandalye/fastilye, scmine/
makine, yatak/tabak, yastik/fistik. (TTM)

‘ ‘ 199 Bilingual.indd 95

(Plan, diagram) Absurd explanations on what an element is not, in

terms of vocalic similarities (eg a “window” in the plan is indicated with an ar-

row and a drawing of a “widow” with a cross on it: “not a widow"} The plan is filled
with such absurd indications.

“Distinguo

Inan S bus pyhich is not to be confused with a trespass) 15aW (not an eyesore) 4

chap (ot a Bath one) Wearing a soft hat and not a hot daft sacky Which hat
was encircled by a plaited cord (and not by an applauded cat)” EXercises

in Style.

The elements of the plan are explained with homo-vocal diagrams:
Tree/three, bath/math, step/tap, glass/glaze, wall/tall, sink/thing,
door/noir, column/solemn, tub/sub, stairs/stares, kitchen/kitsch in,
oven/owen, window/widow, hall/ball, chair/share, fireplace/dire
strait, bed/bad, cushion/fashion. TTM
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Matt Madden, 2005. 99 Ways to Tell a Story: “Map’; p. 95.

(Diyagram) Yapinin esas cizimlerinin yerine, yapiyi varedecek tim (Diagram) Instead of the essential drawings of the building, all infor-
bilgiyi iceren diyagramlar. mation about it is given in diagrams.

‘ ‘ 199 Bilingual.indd 96
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Dualities

Aybuke Kara

Birinci Kat Plani / First Floor Plan

N
3
23
Matt Madden, 2005. 99 Ways to Tell a Story:
“Exercises in Closure’, p. 105. ﬂ|
3
3-4

N
S
p

(Plan) Plandan secilen iki program bitisik hale getirilip yeniden ci-
zilir. Planda istenen sayida dualite/ikili secilip bu sekilde yeniden
tasarlanabilir. Ikilikler, algoritmik bir kisittir. Plan icindeki alt plan-

larraciga cikaran verimli bir alistirmadir.

Dualities bir dizi islemden olusmaktadir. Oncelikle yapida bulunan
programlar numaralandirilir. Plandaki tiim ikili programlar yazilir
ve buna gore mahaller bir araya getirilip diizenlenir. AK

‘ ‘ 199 Bilingual.indd 97

4-6

(Plan) Two programs in the plan are adjoined and redrawn. Dualities
may be added for various new plans. Dualities is an algorithmic con-
straint, a productive exercise which reveals subplans.

Dualities has several steps: All programs in the building are enumer-
ated, and all dual-programs are listed. Spaces can thus be adjoined
and reorganized. AK

15m

3m
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Vaziyet Plani / Site Plan

)

R
®

o Wedding

15m

1S
~

(Plan, layout plan) Wedding in the house. Wedding table in the garden,

h masasi, iceride

(Plan, vaziyet plani) Evde digln. Bahcede nika

and seats and dining order in all interior space. Dance floor, orchestra

space, and parking layout can be added.

her yerde oturma ve genis yemek diizeni. Ayrica pist, ses, orkest-

ra dlizeni; bircok araba igin vaziyet plani.
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Ekler

Thura Tunmin

Extensions

@ Zemin kat / Ground level 1om Birinci Kat Plani / First Floor Plan

2. kat / 2nd floor Teras kati / Terrace

(3D Modelleme) Yapiya gesitli eklentiler yapilmasi —6ngorilmedik
gelismeler neticesinde, cesitli zamanlarda yapilmis yapisal ekler:
Yeni odalar, hafif striktirler, vb. Yapisal eklentiler yapilari rizom-
lastirir, bicim-bozucudur. Pomi'nin kentsel versiyonunda eklerin
kentsel ireme mantigina dair bircok PoUrAt kisiti gelistirilebilece-
gi ongortlebilir.

‘ ‘ 199 Bilingual.indd 99

(3D modelling) Extesions to the building —unforeseen reasons may
result in the addition of structural elements, new rooms, lightweight
structures in time. Structural extensions transform buildings in a rhi-
zomatic fashion and deforms them. In the urban version of Pomi, this
would be a fertile constraint that would give birth to many PoUrAt
constraints in urban reproduction logic.
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Eksenler

Aysenur Nigdelioglu

Axes

100

101

(Diyagram) Yapinin planinda kullanilan tim eksenel cizgiler.

‘ ‘ 199 Bilingual.indd 100

(Diagram) All axial lines used in the plan of the building.
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(3D Modelleme, diyagram, cepheler, listeler.) Tim bilesenlerine
aynistirilan ve boyle agiklanan yapi. Matt Madden'da (nyentory”
99 Ways to Tell a Story, 2005, s. 19) GETGEVE oykindn tim unsurlari, 0y-
kilemeyi askiya alarak, gruplar halinde cercevelenir. Mimari bir
yapinin envanteri cok daha karmasiktir. Burada sadece ol¢timsel
bir envanter verildi; (¢ boyutlu modelin bir envanteri. Sayet bir
uygulama projesi soz konusu olsaydi, durum ok daha kapsamli
olacakti.

Yapinin tdm bilesenlerinin adlandirilip, uzunluk olctleri verilerek
aciklanmis hali.

. +
K1 K2 o8 K4 K5
" DO7 D17 DO8
gla iD16
K3 009 K6 K7
[ ] [ ] [ ]

Zemin kat / Ground level

~N

m

P3 D6 D5 4m

P2

DO5 D06

P1 D3 D4

Birinci Kat Plani / First Floor Plan

Envanter

Aybuke Kara

Inventory

(3D modelling, diagram, facades, lists) The building is divided into its
elements, and explained thereof. In Matt Madden's “Inventory” (99
Ways to Tell a Story, 2005, p. 19), each and every element of the
framing story are reframed in groups, when the storyline is tempo-
rarily suspended. The inventory of an architectural structure is much
more complex. Below is a dimensional inventory of the 3D model on-
ly. If what was at stake was an application plan, this would be more
comprehensive.

All elements of the building are entitled and explained in an invento-
ry of their sizes.

Raymond Queneau, 2003. Bicem Alistirmalar: “Tanimsal’, ss. 92-3.
Raymond Queneau, Exercises in Style: “Parts of speech”

Matt Madden, 2005. 99 Ways to Tell a Story: “Inventory’, p. 19.

BASAMAK D2 (48 cm x 653 cm)

B1 (121 cm x 28 cm)
B2 (121 cm x 28 cm)
B3 (121 cm x 28 cm)
B4 (121 cm x 28 cm)
B5 (121 cm x 28 cm)
B6 (121 cm x 28 cm)
B7 (121 cm x 28 cm)
B8 (121 cm x 28 cm)
B9 (121 cm x 28 cm)
B10 (121 cm x 28 cm)

DOSEME

DO1 (469 cm x 407 cm)
D02 (267 cm x 377 cm)
D03 (206 cm x 348 cm)
D04 (590 cm x 248 cm)
D05 (478 cm x 1138 cm)
D06 (301 cm x 529 cm)
DO7 (590 cm x 248 cm)

D08 (2733 cm x 569 cm)

D09 (289 cm x 149 cm)

DUVAR
D1 (20 cm x 619 cm)

‘ ‘ 199 Bilingual.indd 101

D3 (20 cm x 751 cm)
D4 {20 cm x 202 cm)
D5 (20 cm x 202 cm)
D6 (20 cm x 751 cm)
D7 (20 cm x 474 cm)
D8 (20 cm x 619 cm)

iC DUVAR iD1

(10 cm x 269 cm)

iD2 (10 cm x 277 cm)
iD3 (10 cm x 113 cm)
iD4 (10 cm x 417 cm)
iD5 (10 cm x 167 cm)
iD6 (10 cm x 176 cm)
iD7 (10 cm x 176 cm)
iD8 (10 cm x 176 cm)
iD9 (10 cm x 133 cm)
iD10 (10 cm x 128 cm)
iD1 (10 cm x 84 cm)
iD12 (10 cm x 258 cm)
iD13 (10 cm x 674 cm)
iD14 (10 cm x 417 cm)
iD15 (10 cm x 89 cm)
iD16 (10 cm x 440 cm)

iD17 (10 cm x 268 cm)
iD18 (10 cm x 610 cm)

KOLON

K1 (36 cm)
K2 (36 cm)
K3 (36 cm)
K (36 cm)
K5 (36 cm)
K6 (36 cm)
K7 (36 cm)

PENCERE

P1(123 cm)
P2 (481 cm)
P3 (125 cm)
P4 (193 cm)
P5 (257 cm)
P6 (257 cm)

STAIR W2 (48 cm x 653 cm)

S1(121¢cm x 28 cm)
S2 (121 cm x 28 cm)
S3 (121 cm x 28 cm)
S4 (121 cm x 28 cm)
S5 (121 cm x 28 cm)
S6 (121 cm x 28 cm)
S7 (121 cm x 28 cm)
S8 (121cm x 28 cm)
S9 (121 cm x 28 cm)
S10 (121 cm x 28 cm)

FLOOR

F1 (469 cm x 407 cm)
F2 (267 cm x 377 cm)
F3 (206 cm x 348 cm)
F4 (590 cm x 248 cm)
F5 (478 cm x 1138 cm)
F6 (301 cm x 529 cm)
F7 (590 cm x 248 cm)
F8 (2733 cm x 569 cm)
F9 (289 cm x 149 cm)

WALL
W1 (20 cm x 619 cm)

W3 (20 cm x 751 cm)
W4 (20 cm x 202 cm)
W5 (20 cm x 202 cm)
W6 (20 cm x 751 cm)
W7 (20 cm x 474 cm)
W8 (20 cm x 619 cm)

INTERIOR WALL

IW1 (10 cm x 269 cm)
IW2 (10 cm x 277 cm)
IW3 (10 cm x 113 cm)
IW4 (10 cm x 417 cm)
IW5 (10 cm x 167 cm)
IW6 (10 cm x 176 cm)
IW7 (10 cm x 176 cm)
IW8 (10 cm x 176 cm)
IW9 (10 cm x 133 cm)
IW10 (10 cm x 128 cm)
[W11 (10 cm x 84 cm)
IW12 (10 cm x 258 cm)
IW13 (10 cm x 674 cm)
IW14 (10 cm x 417 cm)
IW15 (10 cm x 89 cm)
IW16 (10 cm x 440 cm)

IW17 (10 cm x 268 cm)
IW18 (10 cm x 610 cm)

COLUMN

C1(36 cm)
C2 (36 cm)
C3 (36 cm)
C4 (36 cm)
C5 (36 cm)
C6 (36 cm)
C7 (36 cm)

WINDOW

WD1 (123 cm)
WD2 (481 cm)
WD3 (125 cm)
WD (193 cm)
WD5 (257 cm)
WD6 (257 cm)
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103

Explosion

Engin Biyikli

(3D Modelleme) Yapinin disa patlamasi. Modelin tim unsurlari,
dis uzaya dogru sacilir. Patlatilmis izometrik/aksonometrik pers-
pektif etkili bir anlatim olarak benimsenegelmistir. Faydaci ve
estetik bir yontemdir, ayni zamanda tiimel oldugundan zekicedir.

Pomi'deki patlatiimis perspektif, patlatmayi faydacil bir goste-
rim olmaktan kurtarip bizzat patlatmanin kendisini bir tasarlama
edimine dondstdrdr. Unsurlar, plandaki konumlariyla ters orantili
bicimde plandan uzaklastirilir. Plan merkezine en yakin olanlar
en uzaga sacllir, ceperdekiler daha az sagilmaya ugrar. Unsurlarin
cinslerine, boyutlarina ve malzemelerine gére, patlama davranisi
icin kosullar konarak patlama algoritmalari olusturulabilir.

Mimarlikta patlak perspektif, en icte olanin en icte, en dista ola-
nin en dista kalacag sekilde simetrik yapilir. Burada tam tersi s6z
konusu: En distaki en icte kalacak, en icteki en disa gikacak sekil-
de patlatma yapilir. Tium elemanlar, tefrisler, insan modelleri uzay
bosluguna yayilir. EB

‘ ‘ 199 Bilingual.indd 102

(3D modelling) Building explodes. All elements of the model are
spread into the outer space. Exploded isometric/axonometric per-
spective has been used as an effective expression for a long time. It
is a pragmatic and aesthetic method; and it is a clever method as it
is plenary.

Exploded perspective of Pomi excludes the pragmatic aspect of ex-
plosion, and transforms the explosion itself into the act of design. The
elements are moved away from the plan inversely proportional to
their location in it. The closest to the center of the plan moves to the
farthest point, the elements in the periphery are less exposed to dis-
persion. The types, dimensions and materials of the elements can be
taken as variables in an algorithm of explosion.

Exploded perspective in architecture is a symmetrical expression
which keeps the inner elements inside, and exterior elements outside.
Here, it is the exact opposite: Explosion makes the exterior elements
stay inside, and interior elements spread outside. All elements, fur-
nishings, human models spread into the space. EB
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ZEMIN KAT PLAN|

1.Sol taraftan 201 ve 581 cm. uzaklik-
ta 18 cm yaricapl piloti ayaklari
meveut

250l taraftan 708 cm. uzaklikta 100
cm genisliginde kapi var.

10.Sagdan 900 cm.
3Sagdan 978 ve 307 om. uzaklikta 7.5a30an 1077 cm. uzakiikta | UZakikta 36 cm. capl
18 cm yarigapli piloti ayaklari meveut. | 125 om,_ genisliginde bir | O bacavar.
4.Soldan 609 cm. uzaklikta 610 cm. pencere var. 10
LG R ICTE A Tl 8.Sagdan 202 cm. zakiikta Q ]
100 ¢m uzunlugunda ;
korkuluk var.
12.Soldan 1052 cm. 14.Soldan 300 cn. | | ZH | 3

11.Soldan 300 cm. uzakikta 90 cm.
yarigapl déner merdiven var. Mer-
divenin 15 basamag var.

13.Soldan 300 cm. uzak- daha
likta 90 cm. yarigapl yiksekte bir cati
déner merdiven var. =
var.Merdivenin hittigi
yerde 100 cm. agiklik ,714
var.
13 B
12
“h —
15.S0ldan 30 cm.ve 420 cm. 16.Soldan 50 cm. uzakhkta | 18.Sagdan 236 cm.
uzaklikta 36 cm. gapli pilotiler 530 em. uzunlugunda cam | uzaklikta 400 cm. 11

var.

Ground floor plan

BIRINCI KAT PLANI
5.50ldan 622 em. uzaklikta
270 em. genisliginde bir
pencere var.

6.Planin uzunluklar 2733
cmye 806 cm.

uzaklikta 270 cm.
genigliginde pencere

duvar var.

17.8addan 50 cm. uzaklikta
180 ¢m. uzunlugunda
pencere var.

CATI KAT PLANI

9.Sagdan 303 cm.
uzaklikta 598 cm. uzun-
lugunda ¢atidan daha
ylksekte 2. gati var.

uzaklikta 598 cm
uzunlugunda
¢atidan 150 cm

uzunlugunda cati
var.

Facadocentrique

Rahime Nur Kesenci

19.Soldan 100 om. uzaklikta 1 " 2m
270 em. uzunlugunda cam 16 7 20 20

devaminda 30 cm. duvar

ve 270 cm. cam meveut. L Lm
20.5agdan ve soldan 15 15, r %[L

20 cm. uzaklikta 90 cm
uzunlugunda kapilar
meveut.

1.201 cm. and 581 cm. away from left, there are 36 cm. diameter pilotis.
2. 708 cm. from left there is a 100 cm. wide door.

3.978 and 308 cm. from right there are 36 cm. diameter pilotis.

4. 609 cm. from left there is a 670 cm. long wall.

11. 300 cm. from left 180 cm. diameter winding stairs. It has 15 steps.
15. 30 cm. and 420 cm. from left there are 36 cm. diameter pilotis.

1st Floor plan

5.622 cm. from left, there is a 270 cm. wide window.
6. Plan is 2733 to 806 cm.
7. 1177 cm. from right, a 125 cm. wide window.

stairhead.

16. 50 cm. from left, a 530 cm. long glass window.

17. 50 cm. from right, 180 cm. long window.

19. 100 cm. from left, 270 cm. long glass wall; 30 cm. further, wall; then a
270 cm. long glass wall.

20. 20 cm. from left and right, 90 cm. wide doors.

Roof Plan

9. 303 cm. from right, a secondary roof of 598 cm. lenght.

70. 900 cm. from right, a 36 cm. diameter chimney.

14. 300 cm. from left, 598 cm. long, 150 cm. higer than the roof level, there
is a roof.

82020 from right, 100 cm. high stair railing.
12. 1052 cm. from left, 270 cm. wide window.
13.300 cm. from left, 90 cm. diameter stairs. At the end of it, a 100 cm. wide

18. 236 cm. from right, a 400 cm. long roof.

(Goriindsler) Cephemerkezcilik. Plan ve kesit yerine sadece gortinis-
leri kullanarak, goriintis-merkezci bir mimari proje.

(Facades) Facade-centrism. An elevation-based architectural project ex-
pressed by elevations instead of plan and sections.
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Fark Planlamasi

Rahime Nur Kesenci

Extraction Planning

4m

Plan

0 Bele [47]8 [5 pe7|15[64[0s
36| |n8| 11| as[14 23[21]10 [62
s [n6] of27] 1613 Jao7 as16] 74
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(Plan) Mahallerin her birinin metrekare cinsinden blyukIigi ¢i-
karilir. ikili farklarin tamami bulunur. Her biri, yeni planin yeni bir
mahalinin metrekare cinsinden biyukliguddr. Yeni fark plani gi-
zilir. Bu planda mahaller serbest bicimde yer alir ve islevlendirilir.
Ornek: Plandaki mahal biiyiikliikleri:

M1 =25m? M2:15m? M3: 7 m”

M1 - M2 =10m? [F1]

M1 -M3 =18 m?[F2]

M2 - M3 =8m?[F3]

Buna gore F1=10m? F2=18m? F3 =8m? 0lUr. (veni mahaller. fark

mahali = F)

‘ ‘ 199 bilingual 2.indd 104

1 2
10
<t ><’ g
6
3 |
Plan
1 2
9
6 7
3 4 :
8
Her mahalin sekli belirlenince planda yerine konur.
After every room is defined, they are put in the plan.
6 9
7

(Plan) All spaces are measured in meter squares. Each measure is ex-
tracted from another one to find the dimension of a new space in the
new plan. The extraction plan is drawn thereof. Spaces are located
freely in this new plan and they are assigned function.

Example: The original measures of the spaces in the original plan are
as follows:

S1=25m? 52: 15m? 53: 7 n¥.

S1-52=10n7[F1]

S1-53=18m?[F2]

52-53=8n?[F3]

Therefore, EST = 10 m?, ES? = 18 %, ES3 =8 m°. (y,,, spaces, extract-
ed space = ES)
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5 KaT

(3D Modelleme, plan, kesit) Plandaki her mahal ayri bir kat plani
olarak cizilir ama yeri degistiriimez. Kesitte cesitli kotlara génde-

r|Im|§ hac'mvler birbirine (merdivenlerle, rampalarla, asansoérlerle, vb.) ele-
manlarla baglanarak yeni bir kesit tasarlanir.

Mahaller ayrilir ve en biiyiik hacim en altta kalacak sekilde plan-
daki yerleri degistiriimeden st Gste dizilerek kulelestirme yapilrr.
Farkl kotlar arasi gecis plan sinirlarini asmayacak sekilde, ko-
numlandirilan merdivenler ile saglanir; boylece plan sinirlari de-
gismeden 3D model saptiriimis olur. HT

‘ ‘ 199 bilingual 2.indd 105

e e e
Fildisi Kule
Halime Toru

lvory Tower

nerspekt kuzoy cophesi

(3D modelling, plan, section) Each and every space in the plan is
drawn as a separate floor plan, but their location does not change. In
section, the spaces located in various elevations are connected with
others with stairs, ramps, lifts, etc, and a new section is designed.

Spaces are separated from each other and reorganized in such a way
that the largest stays at the bottom and others from larger to smaller
get on top of it in a tower-like form. For connection between various
floors, stairs are designed inside the borders of the plan. Therefore,
the outer dimensions of the plan do not change, but it is distorted in
3D. HT

2m

4m
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Flooding (Selleme)
Yusuf Ziya Tutar 5
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106
107

Kesit / Section

(3D Modelleme, plan, kesit) Selleme. Yapi belli oranda (5negin 2 m)

e X | (3D modelling, plan, section) Flooding. The building goes down into
suya gomdldr. Yapi suyun ortasinda kalmis bir ada olarak, tim

the water in a certain proportion (e.g, 2 meters). It is redesigned as

program unsurlari yeniden elde edilecek sekilde tasarlanir.

Zumthor'un Vals Kaplicasi ekibinin ortaya cikardigi s6zliklestiril-
mis, ansiklopedik kitap énemli bir girisimdir. Yapi cok taninmakla
beraber bu kitap az bilinmektedir. Mimarlik alaninda ansiklopedik
girisimler Pomiicin blyik ilham kaynagidir: Moussavi'nin Bigcimin
Islevi cildi, Rem Koolhaas'in anitsal SMLXL calismasi ilk elde akla
gelenlerdir. LS

an island, with all the original programs revived in the new conditions.

The crew who worked in Zumthor's Therme Vals created a lexical,
encyclopedic book for the project. The building is famous; however,
few know about the book. All encyclopedic attempts in architecture
are sources of inspiration for Pomi, such as Moussavi’s The Function
of Form and Rem Koolhaas’ monumental work, SMLXL. LS
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Yapinin yaklasik 4,5-5 m. su altinda kalmasi. Yapi icinde yirGye-
rek sirkiilasyonun imkansizlasmasi Gzerine, yapinin i¢ kisminin
Peter Zumthor'un Therme Vals'inde oldugu gibi, merdivenlerle
kotlanmasi. Yiriyerek veya ylzerek istenen noktaya ulasilir. YZT

The building is partly under the water , 5 _ 5 metersy AS walking in the
building is impossible, the interiors are elevated by the use of stairs
as in Peter Zumthor's Therme Vals. Inhabitants walk and swim to
where they want to reach. YZT
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®

Folderung (Folding)

Halime Toru

-
-

—

/

(Maket) Katlama. Yapinin, maketi yapilirken, kagittan, boyutsuz
ve katlanmis elemanlardan olusmasi.

(Model) Folding. Only dimensionless, folded paper is used in the mod-
el of the building.
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Fortification

Yusuf Ziya Tutar

108
109

-

(3D Modelleme, kesit) Her yapi elemaninin iki buguk kati kadar
yukseltilip (, 5 5) konik sekilde kesitinin kalinlasmast (;3handaki kesit

Blciileri 2.5 kat bilyiir) Ortacag kalesine donusen yapl.

oranda bydr. Kapi, pencere, vb.)

‘ ‘ 199 bilingual 2.indd 108

(Acikliklar da ayni

(3D modelling, section) The sizes of each and every element of the
building is multiplied by 2.5, and the section gets thicker in a cone-like
form section measures on the ground gets larger by 2.5. The building
transforms into a middle age fortress. Windows, doors and etc. also

gets fortified.
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Birinci Kat Plani / First Floor Plan

(Fotograf) Plan ve goriinisler istendigi gibi gridlenir. Her karenin
yerine, karede bulunan cizimin aynisi olan bir fotograf konur. An-
cak icerik, mimari degildir. Or: Doga, sokak, kiyafet, esya fotogra-
fi. Sonunda, cizimler fotograflarla yeniden-uretilmis olur; ancak
oldukca sizo bir sekilde. Buradaki uygulama fotoloji kolajindan
epeyce ayriliyor. Pomiciler kendilerini cizimsel birime ya da ¢izgiye
donustirmus. Fotografinin aragsallastigi bir uygulama olmus bu
nedenle. Oysa fotoloji, kadraj mantigini carpitan stirreel fotogra-
fik kolaja atifta bulunmaktadir.

Plandaki ve cephelerdeki tim elemanlarin yerine, 2019 Bahar
Donemi Pomi Atolyesi'ndeki 6grencilerin govde, kol veya parmak-
larinin fotograflar konur. Boylelikle plandaki tim cizgiler, cephe-
lerdeki tiim unsurlar yeniden fotograflarla tiretilir. IA
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Fotoloji

irem Arabaci

Photology
[_D_

I I [ 1
Kuzey Cephesi / North Elevation

o,

‘ /

] H

Tl 1w
Giiney Cephesi / South Elevation

Dogu Cephesi
' East Elevation
[T 82T

(Photograph) Plans and visualizations are gridded at will. Every
square is replaced by a photograph with similar form, but not neces-
sarily with architectural content. The content of the photograph may
be nature, street, clothing, object, etc. Thus, the drawings are repro-
duced with photographs, in a highly schizoid way, though. The applica-
tion below is far from a photology collage. Pomi members transform
themselves into lines, or linear units, Photography gets instrumental-
ized here. Photology, however, refers to surreal photographic collage
which diverts the logic of framing.

All elements in the plan and in facades are replaced with the photo-
graphs of the body parts of Pomi students in 2019 Spring semes-
ter. Thus, all lines and facade elements are reproduced with photo-
graphs. IA
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(Diyagram) Cercevecilik. Kitabin levha kompozisyo@ndmiri: \\
Sadece bos cerceveler gorlndr; icerik igink@yﬁanml;s kaliplar. (Diagram) A comﬁmﬂwj\m frames: Only empty frames, patterns for
Mimarlikta ve grafik tasarim alaninda hazir'kaliplara cok yer veri- contents. Ready temp/ates\are\f(gquent/y used in graphic design and
lir, kaniksanmis gorsel kaliplar benimsenir. Kalipgilik veya cerce- architecture; and inured visual fo\ff‘rmu@ adopted. Patternism and
vecilik, icerigin ta keyd'si/h/aline gelir ama tek bir sartla: Gorin- frameism become the content itself, with one_condition: The frame
memek kosuluyla:Oysa bos goriindrlik temsil alanini yeniden should be invisible. The empty visibility, howevﬁ\waql\q’ make us
sorgulamamizi saglayabilirdi. question the field of representation. T~
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Kuzey Cephesi

North Elevation

Glney Cephesi
South Elevation

(3D Modelleme) Yapinin Futurama versiyonu.
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® B s EEEN

Futurama

Yusuf Ziya Tutar

izometrik Perspektif

15m
e S
I\ 3m

Dogu Cephesi
East Elevation

(3D modelling) The Futurama version of the building.

Raymond Queneau, 2003. Bicem Alistirmalar:: "Kehanet’, s. 17.

Raymond Queneau, Exercises in Style: “Prognostication”.

Isometric Perspective Py
F———x @
/71 NN
E ]
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Fuzyon

Aysenur Nigdelioglu

Fusion

12
13

Glney Cephesi
South Elevation

(3D Modelleme) Bilesimcilik. Yapinin acili kesme islemleriyle par-
calanmasi ve parcalarin yeni, girisik, amorf bilesimler olusturacak

sekilde yeniden birlestirilmesi.

Flizyon tirleri= yatay flizyon, icice flizyon, dlsey fiizyon, decon
fizyon, eksik fiizyon (kesilmis parcalardan bazilarinin atilmasi)r ikiz fliz-

YOn (haz parcalarin tekrar kullanimi)
lanimi) vD.
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unutkan fiizyon (tek bir parganin kul-

Dogu Cephesi
East Elevation

Bati Cephesi
West Elevation

(3D modelling) Compositionism. The building is cut in parts with vari-
ous angles, and the parts are recombined in new, tangled, amorphous
compositions.

Types of fusion: horizontal fusion, intertwined fusion, vertical fusion,
decon-fusion, omitting-fusion (¢,me parts are omittedy twin-fusion (sopme
parts are used more than once) absent-fusion {only one part is used) etc.
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(3D Modelleme) Baska bir yapidan, fazla belli etmeden unsurlar
alintilanmasi —cepheden okunakli olmayan, i¢ mekansal unsur-
lar kopyalanir. Oulipocu bir siir teknigi olarak gizli sevgili, bir is-
min harflerinin lipogramatik metnidir; buradaki mimari karsilig
ise, mobilya pastisi gibi ele alinmistir. Mies Van der Rohe'den acik
ya da ortik alintilar modelin tefrisatinda gordlebilir. Gizli Sevgili
(Beautiful out-law veya Belle absente)’ Siir A\/Tc’e i@in ise, a, V. s vee hi(;
kullanimayacaktir. Ek kisitlar: Her dizede bu harfler disindaki tim
harfler kullanilacaktir. Siir, adin harf sayisi kadar dizeden olusur.
her dizede sirasiyla o harfin lipogrami uygulanir. LS
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Gizli Sevgili

Engin Biyikl
Beautiful Outlaw

NG I

?
)

(3D modelling) Subtle citations from another building —interior el-
ements illegible from facades are copied. Beautiful outlaw, as an
Oulipian poem technique, is a lipogramatic text of the letters of a
name. In architecture, here, it is applied as a pastiche of furnishings.
Subtle or explicit citations from Mies /an der Rohe can be seen in the
furnishing of the model. “Beautiful outlaw’, or “Belle absente": If the
poem is written for someone named Mary, the letters m, g, r, and y
are never used. Additional constraints: In each and every line, all the
letters except these must be used. The number of lines is equal to the
number of letters in the lover's name. In each line, lipogram of the let-
teris applied. LS
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Gordoning

Yusuf Ziya Tutar

Branx Zeminler

Bolme-1

Binga, 1974

(Fotograflar, 3D Modelleme) Gordon Matta-Clark'in tarzinda; bi-
nalari kesip bicerek urettigi eserlerine atifta bulunan, bir dizi g
boyutlu islem yapilmasi.

Giinidn Sonu: Yan duvarinda oval bir delik acar.
Konik Kesisim: Yapinin duvarina 45 derecelik, konik bir delik acar.

Ofis Barok: Bir ofis binasinda lirik bir kesimdir. Oyma, kesisme
noktalarinda kayik seklini alarak katlarin arasinda ritmik olarak
yayilan iki yarim dairenin etrafinda diizenlenmistir.

Bronx Zeminler. Matta-Clark, Bronx'ta terk edilmis binalari alir,
doseme pargalarini kesip yerinden cikarir. Bina konstriiksiyonunu
acikca ortaya serer.

Bédlme: Yapinin ortasindan actigi kesikle Matta-Clark baska bir do-
gal isik agisini evin icine sokarken, gtinesin hareketiyle i¢ mekan-
daki surekli dondsimd garantiler.

Bingo: Bir banliyo evi alir, 6n duvarini tamamen yikar ve icini acar.
YZT
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Splitting, 1974

Bingo

(Photographs, 3D modelling) Cutting procedures in 3D, referring to
Gordon Matta-Clark’s building cuts.

Bingo: The front wall of house in the suburb is taken down, and the
building opens.

Day's End: He opens up an oval hole in the side wall of the building.

Conical Intersect: He opens up a conical hole in 45 degrees in the
wall of the building.

Office Baroque: A lyric cutting in an office building. Two semi-circles
are rhythmically distributed among floors, and cuts are in the shape
of a caique.

Bronx Floors: Matta-Clark cuts deserted buildings’ floorings off, and
reveals the constructions.

Splitting: Matta-Clark splits a building into two, and invites another
natural light in, guaranteeing continuous transformation in the build-
ing with the movement of the sun. YZT
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Day's End, 1975

Gunun Sonu

Konik Kesisim

Office Baroque, 1977 Ofis Barok
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Golge Alanlan

Thura Tunmin

Fields in Shadow . ~F—_-

EAST WEST

o W

hou W &

Sabah 08:00'de gélgeler toplami. Ogle 11:00'de gdlgeler toplam.

Total shadows at 8 a.m.

(3D Modelleme, plan.) Her yapi bileseninin yerdeki golgesi ayri
ayri cizilir. Tium golgeler belli bir mantiga gore, toplam ve stirekli
bir gblge alani olusturacak sekilde bir araya getirilir. Alfred Jar-
ry've saygl durusu... ‘Patafizik ilmi sayesinde, bir yapinin bitin
elemanlarinin golgelerinin ayni anda toplamda ne kadar yizey
kapladiklarini, saaten saate bu yiizeyin nasil degisecegini dis-
leyebildik. Jefrey Kipnis'in mimarlik teorisine Jarry'den onyillar
sonra getirdigi yeni tanimlar da belirsizligi ve dlctilemezi tahayyil
etmeye donuktu. Bir yapidaki golgelerin toplam buyukligu, et-
kilesimli gblgelenmeler nedeniyle ideal olarak gbzlenemese de,
modelleme sayesinde bu golge alanlarinin hesaplanmasi mim-
kindur. Serinletme kapasitesi kadar ruhumuza kuytular saglayan
bir yapinin yirmi birinci yizyilda toplumumuza getirecegi katkila-
ra paha bicilemez tabii. LS
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Aksam 18:00'de golgeler toplami.

Total shadows at 11 a.m. Total shadows at 6 p.m.

(3D modelling, plan.) The shadows of each element on the ground are
drawn. All shadows are combined in a certain logic that a field of to-
tal and continuous shadow is obtained. A reverence to Alfred Jarry.
Thanks to the science of ‘pataphysics, we are able to imagine the to-
tal shadow of all elements in the building, and their change from a
time of the day to another. The definitions in Jefrey Kipnis’ architectur-
al theory, decades dfter Jarry, aimed at imagining the uncertain and
the immeasurable. The total size of shadows of a building cannot be
ideally observed, because of interaction among shadows. However,
modelling can help in measuring the fields in shadows. A building
with a potential to cool us, and provide quiet for our souls would con-
tribute to the society of XXist century. LS
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Raymond Queneau, 2003. Bicem Alistirmalarr: "Litotes’, s. 12.

Raymond Queneau, Exercises in Style: “Litotes”

(3D Modelleme, plan) Yapinin icinden tek bir hacmin secilip, ya-

pinin bu programa sikistirilip indirgenmesi islemi. Oulipo'ya Mar-
cel Bénabou tarafindan kazandirilan deyim veya 6zl s6z tGretme
teknigi basitce, kafiyeli bir siirde, dizelerin sonundaki kafiyeli s6z-
cuikleri ardi ardina yazmaktan ibarettir.

Ahmet Muhip Diranas’in “Fahriye Abla"sina uygularsak:

.............................................. Kokusuyla dolar

Batmadan kapilar”

Baygin mahalleden
................................................. Aydinhga gulen.”
................................................ Butun erkeklerin

kisa eteklerin”
................................................. Acardi baharla
................................................... degismez zamanla.’

Haikulastirma ise, her dizenin ilk ve son kelimeleri ile yapilir. Yine
Diranas, “Serenad” siirinden:

“Yesil e, bana
Isiklarla ............. ici.
Geldim ......... kapina

]

Gozlerimde ....... Cig.
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Haikulastirma

Yusuf Ziya Tutar

Haikusations

(3D modelling, plan.) Reduction of all programs of the building into a
selected single space in it. Marcel Bénabou contributed Oulipo with
the production of apothegms by writing down all the rhyming words
in a poem one under the other. Below is an example applied on Lewis
Carroll's The Hunting of the Snark:

... Bellman cried,

... With care;

.. on the top of the tide
... in his hair.

.. | have said it twice:
.. encourage the crew.
.. | have said it thrice:
.. three times is true.”

.. it included a Boots—

.. Bonnets and Hoods—

.. arrange their disputes—
.. value their goods.

Haiku procedure uses the first and last words of a line in a poem.
Below is an example applied again on Lewis Carroll’s The Hunting
of the Snark:

There ... things
He ... ship:

His ... rings,
And ... trip.

He ... packed,
With ... each:
But... fact,
They ... beach.
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Plan, Haikulastirmadan sonra / Plan after Haikusation

L

Glney Cephesi

18  Kuzey Cephesi
119  North Elevation

South Elevation

Bati Cephesi

West Elevation
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nkat / Bround level

j

Birinci Kat Plani / First Floor Plan

—

Convercey Evi n04) bizim cergeve dykimizi olusturuyor. Mimar-
larini tanimiyoruz, yapiya karar vermek icin uzun boylu arastirma
yapma ve mizakere etme sansimiz olmadi, bu konuda fazla kafa
yormadik, buna vaktimiz de yoktu zaten. i;sin acigl, Convercey bir
tiir ehveniser oldu; ¢iinkii Ozlem Gok ile beraber, 1960'larda insa
edilmis, Fuji Dag'nda konumlanan bir Watanabe yapisi segmistik.
Atolyeye bu yapiyi vermekten korktuk ctinkd higbiri heniiz sinan-
mamis iki ylz prosedirl son derece simetrik, modern bir térensel
Japon evinde denemeye kalkismak hezimet olabilirdi. Bu nedenle
Watanabe'nin yapisi tizerinde kendimiz calistik ve atélyeye de ya-
lin, gtincel ve kendi icinde asimetriler barindiran bu yapiyi vermeye
karar verdik. Mimarlarin bu ise ne diyecegini, bu oylumlu cildin so-
nuna gelmisken bile bilmiyoruz ve ¢ok da umitli degiliz.

Queneau’'nun Bicem Alistirmalarindaki 6ykUlsi kadar bos bir ger-
ceve degil Convercey konutu. Ahsap bir konteynere benzemesi ve
yalinligl, 6grenciler icin prosedurleri sarih sekilde icra etmeleriigin
ivi bir altilik olabilir diye diistinmiistik.

i,sin komigi, daha birkagc denemenin sonunda Watanabe'yi ver-
mekten bosuna imtina ettigimiz ortaya cikti; bilhassa da Kalin
Planlama’'nin bunca simetrik bir yapiyi ne hallere sokabilecegini
gormek Ozlem’e ve bana cesaret verdi (Bkz. 5. 23 Ve s5. 144-46):

Convercey (;9p1) Ve Watanabe (19g05) arasindaki ortaklik, ikisinin
de ahsaptan olmasi ve ikisinde de piloti ayaklarinin sahneye cik-
masindan ibaret. LS
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Hakkinda

Tulay Haspulat

Template

w0
E
a0 ————— =
a0
o

25m

% .

Bati Cephesi / West Elevation

Dogu Cephesi / East Elevation

Matt Madden, 2005. 99 Ways to Tell a Story: Template, p. 3.

Convercey House (5004)is our narrative frame. We do not know its ar-
chitects, and we did not have the opportunity to do a thorough re-
search about it before we selected it, since we did not have time to.
The truth is that Convercey is the lesser of two evils for us, since we
had decided on a Watanabe building on Mount Fuji from 1960s. We
were afraid to assign this building to the studio, because our two hun-
dred procedures never exercised would result in a catastrophe on a
symmetrical, modern, ritualistic Japanese house. That is why Ozlem
and | worked on Watanabe, and decided to assign another simple,
contemporary house with partial asymmetries. We still cannot guess
what Convercey'’s architects would think about our procedures; and
we are not so hopeful about it.

Convercey House is not as empty as Queneau’s story in Exercises
in Style is. As it is similar to a wooden container, and it is simple, we
considered it as a proper base for the application of procedures.

After a few experiments, we realized that it was unnecessary to avoid
Watanabe: Especially in Bold Planning, we saw that this symmetri-
cal building might well be dramatically modified. ee p, >3 and pp. 144-
46) The similarity between Convercey (,n4) and Watanabe (1960 is
limited to their material ,,,, and their pilotis. LS
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“Convercey Evi

Proje yoneticileri: B. Quirot ve O. Vichard.
Teslim tarihi: 2001.
Yizey alani: 125 m2,

Bu ev, onu karsilayan dogaya saygiyla insa edilmistir. Bu dar
mekan, etrafini saran manzaraya karsi giiney yoniinde uzatilmis
ve Sadne ovasinin uzak manzaralarini daha iyi yakalamak icin ki-
rislerle yiikseltilmistir. Glenn Murcutt'in evlerinin planlarina refe-
rans verdik. Ancak ¢cogu zaman uzun kenarlarinda agik olsalar da,
biz her iki ucunda da agik mekan yapmak istedik. Bununla birlikte,
bu secimden kaynaklanan diizlemin yatay dinamikleri, ana yasam
alanlarini tanimlamak icin iki yerde belirlenir:

Yemek alaninda iki cumbali pencere birbirine bakar ve enine bir
eksen olusturur; Boylece ev, dogudan batiya uzanan manzarayla

gecilir.
Oturma odasinda, yiiksek tavan ve bacanin varlig, tepe isigiyla
tariflenen dikey bir eksen olusturur.

Metal yapiyi cevreleyen karacam kaplamasinin herhangi bir tasi-
yici glict yoktur ve evin buttinidnde roli budur. Bir Roma formun-
da tasarlanan ana destek noktasina gore konutun bir tarafi uzun
ve dar, diger tarafi daha genis ve daha kisadir, simetri kavrami

baskindir. Sevgili Viollet le Duc'in anisina...” (ingilizceden ceviren: Tiilay

Haspulat.)
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izometrik Perspektif
Isometric Perspective

Kesit / Section

Kesit / Section

“Convercey House

Project managers: B. Quirot and O. Vichard.
Delivery: 2001

Surface: 125 square meters.

This house is built as a tribute to the nature that welcomes it. It is
narrow, stretched towards the South and towards the landscape that
surrounds it. It is raised on stilts to better seize the distant sight on
the plain of Saone. The plans of Glenn Murcutt's houses were used
as reference. Whereas these are most often open on their long side
we wanted a space mainly open at both ends. The horizontal dynam-
ics of the plan that results from this choice is, however, halted in two
places to define the main living spaces:

-at the dining area, two bay windows face each other and create a
transverse axis; the house is thus crossed from east to west by the
landscape, in the living room, the highest ceiling height and the pres-
ence of the fireplace create a vertical axis that a zenith light comes
to qualify.

The larch cladding that surrounds the metal structure expresses no
constructive force and it is at home in its entirety that this role is con-
ferred. Designed in the form of a Roman scale, it is long and it is at
home in its entirety that this role is conferred. Designed in the form of
a Roman scale, it is long and narrow on one side of its main point of
support, wider and shorter on the other, thus illustrating the concept
of weighted symmetry. In memory of Viollet le Duc...”
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Harabe

Thura Tunmin

Ruins

GUney Cephesi
South Elevation

(3D Modelleme) Yapinin harabeye doniismiis hali. Ne kadar za-
man sonraki hali, harabelesme nedenleri, siire¢ olarak harabe-
lesme, vb. yollardan hangisini sececegi tasarimciya birakilmistir,

Harabelesmeyi steril tasarim ediminin disinda tutmak elzemdir
tabii. Harabelesmis yapisi, her degme mimarin baslica kabusu
olsa gerek. Burada harabeye donmis halinin bir parodisini yap-
maya kalkistik ancak gelecegin yiikselen tersine degerlerinden
biri olarak harabelestirmeyi simdiden ortaya koymakta ve adlan-
dirmaya calismakta fayda var. Yipranmanin algoritmasi, diizeyle-
ri; mimari bilesenlerin zaman karsisindaki cokme kapasitelerinin
bilimi. Harabenin estetiginden harabenin topolojisine ve mihen-
disligine dogru. Otopsinin yikselisi. LS
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Kuzey Cephesi
North Elevation

ic mekan / interior

(3D modelling) The building in ruins. The designer is free to determine
the duration, the causes, and the process of getting ruined.

Ruin is excluded from the sterile action of design. Her building in ruins
is the nightmare of the architect. Here, it is a parody of a ruined build-
ing, however it seems necessary to present ruin as a rising anti-value
of the future. The algorithm of decay and its degrees is the science of
architectural decadence’s potentials. From the aesthetics of ruin to its
topology and engineering. Rise of autopsy. LS
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Hejduking

Zihal Bayrak

(3D Modelleme) Yapinin Hejduk tarzinda, oyuncakla hayvan ikonu
arasinda, sadelestirilmis halinin tasarlanip modellenmesi. Hej-
duk’un eserlerine referansla. Queneau'nun Bicem Alistirmalarin-
da stilistik bicemler epeyce genis bir yer tutar. Mimari esdegerleri
Hejduk, Tschumi, Christo, Matta-Clark, Eisenman, Libeskind gibi
figlirler olarak 6zellesebilir diye disiindiik. Read'in tablosunda
(1998. Bu kitapta, bkz. s. 31) Quenele\/ev tablosunun (Bkz. s. 24 ingiliz-
ce gevirisi ve s. 36 Fransizca orijinali) mimari karsiligi arastiriiyordu ve
burada elbette anonim bir karsilik getiriliyordu. Queneau da Alis-
tirmalarda belli tipler temelinde cesitlemeler yapar; 6zel isimlerin
taklitlerine pek yer vermez. Elbette Alistirmalar'n mantigi baki-
mindan makul bir durum. Ne var ki, mimari stillere miiracaat ede-
rek Pomici cesitlemeler cogaltilamaz, sadece mimarlik yapilmis
olur bu yolla. Oysa Hejdukizm gibi alt turler ortaya koymak, icat
edilmis temalari bagimsiz bicimde cesitleme ve o temalari taklit
etmeden icra etme sansi verebilir. LS

‘ ‘ 199 bilingual 2.indd 122

(3D modelling) Design and 3D modelling of the building in Hejduk
style, something between a toy and an animal icon. With reference to
Hejduk’s works. Queneau’s Exercises in Style includes many stylistic
interventions. Architectural equivalents may well be the figures such
as Hejduk, Tschumi, Christo, Matt-Clark, Eisenman and Libeskind. In
Read's table (1995 see .31 in this booky the architectural equivalents of
Queneleyev's table were attempted with anonymous ones iz, gneish
translation, see p. 24, and for its original in French, see p. 36). Queneau, too, pro-
duces variations on the basis of certain types; and excludes the im-
itations of proper names in Exercises in Style. This is reasonable in
terms of the logic of Exercises. However, Pomi variations cannot be
multiplied by reference to architectural styles: This would be prop-
er architecture. Only presenting subgenres such as Hejdukism would
provide a way to vary invented themes independently, and practice
them without imitation. LS
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Source plans
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Hiper Planlama

Rahime Nur Kesenci
1A Balkon / Balcony

2A Piloti / Pilotis .

3A Merdiven / Stairs Hyper Plannlng
4A Somine / Fireplace

5A Dénel Merdiven / Winding Stairs

15m

3m

(Plan, kolaj) Plandaki her unsurun kokenini baska bir plana bagla-
van hipermetinsel yaklasim. Lejant veya oklarla kaynak planaisa-
ret edilir. Her unsur igin, eslenecek baska bir plan bulunmalidir. El-
bette birden fazla unsurun kdkeni ayni olabilir; bu durumda daha
az kaynak plan gerekir. Hiper planlamayi, ceviri teknikleri kate-
gorisine yerlestirebiliriz. Borges'in Babil Kitiphanesi dykistundeki
evren, sayet harflerden degil de mimari kodlardan olusan bir kii-
tiphane olmus olsaydi, burada muhtemel mimari varliklarin ezeli
ve ebedi tim permdtasyonlarinin gizilmis oldugunu gérecektik.

Bir yaniyla mimarlik hiperteksttieldir; her ¢izginin baska bir yer-
den geldigi “g6sterilebilir’, o kaynaklarin da baska baska yerlerden
geldikleri, keza, gosterilebilir vs. Dissal bicimde, gitgide genisle-
yen bir referans evreni dusleyebiliriz; her mimari tasanm, bunun
kural oldugu bir tur ansiklopedizme hizla sicrayip sonsuzlasabilir.

(Ayrica, bkz. Baska Bir Proje, s. 64.) L$
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(Plan, collage) A hyper-textual approach which associates the origins
of all elements to another plan. The source plan is referred by a legend
or by arrows. Each element has to be related with a different plan.
The origins of more than one element may well be the same, and in
this case, the number of source plans decrease. Hyper-planning can
be categorized as a method of translation.

Imagine that the universe in Borges’ Babel Library is made of archi-
tectural codes, rather than letters; here we would see the entire set of
permutations in possible architectural beings.

Architecture is, in a way, hyper-textual. Each line can be considered
as transferred from somewhere else, and those origins would also
be taken as transferred from another source. We can imagine an ev-
er-extending universe of references. Each architectural design may
well become infinite in an encyclopedism with such a rule. (sge pnother

Project, p. 64) ng
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Hipotenusleme

irem Arabaci

Hypotenusing

(Plan) Her duvarin, dik agili bir ticgenin hipotenisi oldugunu var-
sayan planlama.

Dis Hipoteniisleme: Ucgenin planin disina dogru baktigl hipote-
nlslesme diagrami.

i¢ Hipoteniisleme: Ucgenin planin icine baktig islem. insanlarin
cizilmis iki dik kenari katetmektense parklarda hipotentsledikleri
bilinir. Planlamanin a priori hipotenusledigi varsayilamaz mi peki?
Plan cizen kisi, kestirme sekilde, iki dik kenar yerine hipotendsu
ciziyor olabilir mi her seferinde? O halde, gercekte cizmesi gere-
ken, hipotenislenmemis plan neye benzerdi?

Hipotenusleme icin, icbiikey ve disbiikey olmak lzere iki geomet-
rik cesitleme denemesi yaptik.

Hipotenusleme planciyi tcgenin diger iki kenarini segme konusun-
da tamamen 6zgur birakan bir mimari prosedurdur. Nasil ki cem-
berin capina denk gelen, cember tzerindeki herhangi bir noktaya
degen sayisiz dik agl varsa, planci igin de bir duvar pargasini cap
kabul ederek onu hipotenusleyen sayisiz kirik duvar olasilig vardir.

Genisleyen ve daralan tirde iki farkli plan olasiligini diyagram-
lastirmay! denedik; bu planlari ¢akistirip mevcut duruma yeniden
bakmak yeni bir fark planina goturebilir elbette. LS

Hipotentsleme islemi plandaki tiim cizgileri 6lgiimsel bir sirece
sokmaktir. Hipoteniisleme isleminde referans olarak 30-60-90
ucgeni belirlenir. Pisagor kuralina gore bu dik t¢gende 30 derece-
lik aginin gordiigl kenar uzunlugu a kadar ise, 90 derecenin gor-
dugu kenar uzunlugu 2a kadardr.

ic hipoteniisleme’de dik ticgen, yapinin icine bakarken, dis hipote-
ntisleme'de dik Gggen disina dogru bakar. IA
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(Plan) Each wall is taken as the hypotenuse of a right-angled triangle.

External Hypotenusing: The triangle is towards the exterior of the
plan.

Internal Hypotenusing: The triangle is towards the interior of the plan.

Human beings prefer covering the hypotenuse, rather than travelling
over the two legs. What happens if the plan prefers hypotenusing?
What if the drawer of the plan draws a hypotenuse instead of the two
sides? What would the original plan without hypotenusing look like?

We exercised two geometric variations for hypotenusing: An concave
one and a convex one.

Hypotenusing is an architectural procedure that sets the designer
free in determining the two sides of the triangle. In a circle, there are
infinite number of right-triangles with their hypotenuses equal to the
diameter of that circle. Same is true for the number of walls taking
the present wall as the diameter of a circle, and the hypotenuse of
the triangle.

We attempted to make diagrams of two possible plans, one expanding,
other shrinking. These two would be superposed to get a third plan. LS

This procedure pushes all the lines into a process of measurement.
The reference is a 30-60-90 triangle. The side opposite to 30 de-
gree angle is a, and the side opposite the 90 degree angle is 2a. This
Pythagorean rule helps in hypotenusing all the measures in the plan.

In internal hypotenusing, the triangle is towards the interior of the
plan; and in external hypotenusing, the triangle is towards the exte-
rior of the plan. IA
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Zemin kat / Ground level

T

M
I

]

Birinci Kat Plani / First Floor Plan

L \IIIIHl_ .

Birinci Kat Plani / First Floor Plan

Dis hipotendsleme / External Hypotenusing &m

ic hipateniisleme / Internal Hypotenusing

‘ ‘ 199 bilingual 2.indd 125 @ 3/16/20 1:07 PM‘ ‘



126
127

Hurdalik

Engin Biyikli

Junkyard

(Maket) Yapinin tamaminin gikma malzemelerle, geri donistiril-
muls malzemeyle, vb. olusturulmasi. Zaman ve imkan kisiti ne-
deniyle, maket diizeyinde anlatilan parodi. 1/100 olcekli bir ma-
ketten giderek daha kiiclk olceklere gecis yaparak, hurdaliktan
yararlanmanin zorunluk haline geldigi bir dizi deneye girisilebilir.
Sozgelimi, 1/50, 1/20, 1/10 maketler yapmak icin, kirtasiyeciden
bit pazarina, hurdaliga dogru yon degistirmek zaruret halini ala-
caktir. LS
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(Model) Entire building is made of recycled and reused materials. Time
and source limitations resulted in a parody in model scale. One may
begin with a model with 1/100 scale, and gradually make the scale
smaller in a series of experiments which make junkyard a necessity.
For 1/50, 1/20 and 1/10 models, one has to go to the junkyard, in-
stead of buying from a stationery seller. LS
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(Plan, 3D modelleme.) Mevcut programin icine, fazladan unsur-
lar doldurma. Fazladan doldurulmus unsurlarin 6rnekleri: Banyo;
mevcutta dus var. Ekleri: Jakuzi, Tirk hamami, sauna, Fin hamamu.
Fazladan unsurlarla doldurulmus mevcut yapinin icine asiri yati-
rim yoluyla ‘israrci’ programlama. Israrci proglamlanmis ve fazla-
dan unsurlarla doldurulmus mevcut programin yapisinin sinirlari
korunur, kat planinda i¢ mekan kalabaliklastirilir. Queneau’nun
kitabinda, ayni adladir. Queneau’da ayni adla olan cesitlemenin
mimari karsiligini, programda, kicle ve gorgustzlik diizeyinde
parodi haline getiren bu deney, mobilya magazasina donisen evi
gozler dniine seriyor. Mobilya magazasina donlsen evin gozler
onune serilisinin bir adim otesinde, yatak odasindaki yatag bir
kez daha "yataklastiran” bir planlamayi diisinmek de mimkin
olacaktir: Yemek masasindaki yemek masasi; koltuk takimindaki
koltuk takimi, banyodaki banyo; israrin israri... LS
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Israr

Rahime Nur Kesenci

Insistence

(Plan, 3D modelling) Additional elements stuffed in the present pro-
gram. Examples of stuffed elements: Bathroom, shower present.
Additions: hot tub, Turkish bath, steam bath, Finnish bath. Insistent
programming the present building by over-investment. The borders
of the present building remain the same, but the interior space gets
crowded. The architectural equivalent of Queneau’s variation with the
same name becomes the parody of kitsch and lack of manners in in-
terior decoration. Further than revealing a house transformed into a
furniture shop, we can imagine planning a bed in the bed of the bed-
room, a dining table in the dining table, a sitting group in a sitting
group, a bath in the bath: The insistence of insistence. LS
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“Israr

Bir glin, 6gle vakti civarinda, neredeyse dolu olan
bir S otobustine bindim. Neredeyse dolu olan bu
S otobiisiinde oldukca tuhaf olan bir geng adam
vardi. Onunla ayni otobiise binmistim, ve bu geng
adam, bu neredeyse dolu olan ayni S otobustine
benden 6nce binmis olarak, demek ki 6gle vakti
civarinda, kafasinda benim birazcik garip buldu-
gum bir sapka giyiyordu, benim, giinln birinde
ogle vakti civarinda onunla ayni otobulse binen
kisinin." Bicem Alistirmalari, s. 39.
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“Insistence

One day, at about midday, | got into an S bus which

was nearly full. In an S bus which was nearly full

there was a rather ridiculous young man. | got in-

to the same bus as he, and this young man, hav-

ing gotten into the same nearly full S bus before me,

at about 12 noon, was wearing on his head a hat @
which | found highly ridiculous, I, the person who

happened to be in the same bus as he, on the S line,

one day, at about 12 noon.”Exercises in Style.

128
129
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(3D Modelleme, goriinus, plan) Dis cephenin i¢ cepheye, i¢ cep-
henin dis cepheye donistlrilmesi. (Or: Distaki mantolama ice, duvardaki

kalorifer vb. dis duvara.)

Yapinin tim i¢ duvarlan kendi dogrultusunda en yakin cepheye
cikar ve bu cepheye yapisir. Dis duvarlardaki nis ve mobilya bos-
luklari da disa cevrilir. Yapinin ici bos birakilir. EB
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Icini Disina Cikarma

FJ -
Engin Biyikli

Inside Out

o I n
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Kuzey Cephesi
North Elevation

LI
b

Dogu Cephesi
East Elevation

(3D modelling, visualization, plan) The interior fagade becomes the

exterior and vice versa (e.g. thermal sheathing and insulation works are fixed in-
side, and the heater cores outside}

Each interior walls becomes the nearest exterior fagade. Niches and
furniture spaces also move to facade, and the interior space becomes
empty. EB
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Ic Duvar Lipogrami (PID = 0)

Zihal Bayrak

Interior Wall Lipogram (PIW=0)

P\ :

Birinci Kat Plani / First Floor Plan

(Plan) (Bkz. Dis Duvar Lipogrami, s. 89.) Plandan tiim i¢ duvarlar
atilir ve program bilesenleri duvarsiz sekilde yeniden kurulmaya
calisilir.

Bu tir bir deney, ic mimarhgin siradan pratiklerini animsatir; ic
mimari midahale, 6zellikle de mevcut konut yapisinda, cogun ig
duvarlarin yikilmasiyla baslar.

ic duvar lipogramini konvansiyonel i¢c mimari uygulamadan ayi-
racak sey nedir dyleyse? i¢ duvarlarin atilmasi, programlarin du-
varsiz kurulacagr anlamina geleceginden, sadece duvarlari atmak
yetmez; dahasi, duvar yerine gececek seyleri ikame etmek de
degildir.

Basit bir eksiltmenin son derece karmasik sonuclari olur; bu, mi-
mari tasarim igin haydi haydi gecerli. Sozgelimi mahremiyet ge-
rektiren banyo gibi yerlerin girise en uzak yere alinmasindan bas-
layarak tek hacimli mekanin isleyisi biitliniyle degisecektir.

Burada birkag sey yapmak mumkdin:

Dis duvari katmanlarina ayirip elma kabugunu soyar gibi soymak
ve bu "kabuk”lari kullanmak.

Plan parcalarini yeniden yerlestirmek; 1slak hacim, wc, banyo gibi
seyleri yeniden konumlandirmak.

Dis duvarin i¢ nislerini olabildigince fazla kullanmak.
Zemini topografik hale getirmek; yikseltiler olusturmak.

Sominden azami sekilde yararlanmak.
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Matt Madden, 2005. 99 Ways to Tell a Story, “No Jessica’; p. 197.

(Plan) (See, Exterior Wall Lipogram, p. 89) All interior walls are omit-
ted, and the program is reconstructed accordingly.

This experiment is similar to ordinary interior design practices; since
interior design interventions, especially in contemporary residences,
mostly start with taking the interior walls down.

What is the difference of Interior Wall Lipogram, then? It is not
enough to omit the walls; and it does not mean replacement of walls’
substitutes.

Each simple reduction has complex results, and this is all the more
in effect in architectural design. For example, private spaces such as
bathroom have to be moved to a far end, and all the functioning of
monospace would entirely alter.

Here are a few options:

The exterior wall can be sliced into its layers, skinned out like an ap-
ple, and reuse these “skins”.

Parts of the plan can be relocated; wet areas, wc, bathroom and the
like can be repositioned.

Interior niches of the exterior wall can be used in their maximum
capacity.

The floor can become topographic, and these levels may be
functionalized.

The fire place is refunctionalized.
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Ic Metraj Caprazlamasi
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Birinci Kat Plani / First Floor Plan

(Plan) Ayni yapinin ic dlcii setleri birbirinin yerine konur. Ornegin
planda vatay bir aksin dlcleri, dikey bir aksin yerine konur. Kesit
olcdleri ve plan olcileri de caprazlanarak, “ic metraj caprazlama-

Sl \/apl|abl|lr (Yapi elemanlari diizeyinde ise: Sézgelimi, kolon dlctileri, pencere
6lcust olur, vb.)

Farkli akslardan 6lcl setleri belirlenerek cesitli caprazlamalar so-
nucunda farkli planlar elde edilen dl¢limsel bir tekniktir.

1. Yatay ve dikey olmak tzere iki farkli aksin olctleri ¢caprazlanir.
Yatayda alt taraftaki olctilerle, dikeyde 2. ve 7. m!den alinan 6lgu-
ler birbirinin yerine konur ve plan buna gore yeniden dtizenlenir.
Yapinin dar aksi daha genis, genis daha dar ve kendi i¢cine kisiimis
gibi olur.

2. Yatay ve dikey olmak tzere iki aksin olculeri caprazlanir. Yatay-
da Ust taraftaki olgllerle, dikeyde 12. ve 26. m/den alinan olculer
birbirinin yerine konur ve plan buna gore yeniden dizenlenir. Ta-
san duvarlar, mahaller, kesisen, genisleyen veya daralan birimler
olusur. ZB
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Zihal Bayrak

Interior Mleasures Crossed
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Birinci Kat Plant / First Floor Plan

(Plan) Interior measures in the building is replaced with each other.
For example, the measure of a horizontal axis becomes the measure
of a vertical axis. Measures of sections can be crossed with those of
plan. In terms of structural elements, the measures of columns can be
taken as those of windows, etc.

This is a measuring technique for producing new plans with replacing
measures of separate axes with each other. 7B
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ic Planlama

Yusuf Ziya Tutar

Interior Planning
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(Plan) “Planin i duvarlarinin kesistigi yerlere i¢ kose denir.” Planin
ic koseleri tespit edilir. Bu noktalardan gecen ve dis sinirlari bu
noktalar olan yeni bir g, aiimig) P1aN Gizilir. Orijinal plandaki prog-
ramlar mimkun oldugunca korunarak planlama yeniden yapilir.

ilk adimda plan (izerinde herhangi bir i¢ kdseden gecen, yatay ve
dikey diizlemde iki kesit cizgisi cizilir. Ikinci adimda secilen i¢ kdse
ile plandaki diger ic kdseler arasinda kalan en uzak sinirlari kapsa-
yacak bicimde bir bdlge secilir. Uciincii adimda tiim planin, bir 6n-
ceki adimda belirlenen alan icerisine kicdiltdlir. Son adimda plan,
sinirlari orijinal plana gore daraltiimis bu bolge icerisinde gercekte
var olmasi gereken dlglilere (dis duvar kalinliklari 20 cm., i¢ duvar kalinliklari
10 cm., kapi genislikleri 80 cm. gibi) sadik kalinarak yeniden cizilir. Bunun
sonucunda planda bazi elemanlar eksilir. Bazi pargalarin eksik ci-
zilmesi gibi komplikasyonlar ortaya ¢ikar. YZT
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Plan

(Plan) “The corners where the interior walls meet is called as interi-
or corner” The interior corners of the plan are determined. A narrower
plan with limits to these corners is drawn. Plan is redesigned by keep-
ing the original programs as much as possible.

The first step is to draw a horizontal and a vertical section line from
any one of the interior corners. The second is to select the largest area
among the selected corner and others. The third is to reduce the orig-
inal plan to fit in the borders determined in step 2. The last step is to
redraw the plan as original measures remain the same (o the width of

external walls remains 20 cm, intgrna/ walls 10 cm, doors 80 cm). S5 f)m e elements
have to be omitted, and this may result in some complications. YZT
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(Plan, 3D Modelleme) Secilen temel bir sekle gore tim yapi ele-
manlarinin ebat ve kalinliklarinin sabitlenmesi. Ornegin ‘kare’ —
tum kesitler kare, tim blyukltkler karesel olur.
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(Plan, 3D modelling) Each and every measure in the building is fixed
according to a selected basic form. For example, select ‘'square’ as the
basic form, and redesign all sections and spaces as squares.
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Iki Farkli Baglam

irem Arabaci

Two Separate Contexts

=

Sakarilica

134
135

Francois Ayroles. 1995. Partial Iconographic Repetition.

(Vaziyet plani) Yapinin vaziyet planinda iki farkli baglama ; eyi ve
yapi adasi vb) yerlestirilmesi. Modernist retorikte iki karsit imgeyi
yanyana gostermek radikal yargilar Gretmekte siklikla basvurulan
bir ikna yontemi olmustur. Pomi'de bu iki farkli baglamla ne ya-
pilabilecegi tizerinde durmak gerekir; kara mizah ise karisacaktir
elbette.
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(Layout plan) Location of the building in two separate contexts on the
layout plan .o country house and city blockr Modernist rhetoric oﬁ.‘en em-
ploys the juxtaposition of two contrasting images for producing rad-
ical judgments. Pomi seeks the ways to deal with the two contexts,
with dark humor, of course.
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Ikiz Ev
Rahime Nur Kesenci

Twin House

Plan

Plan

(Plan, 3D Modelleme) Yapinin ikiz ev diizeninde yeniden Gretimi.
Tek duvarin sagirlasmasi gerekir. (gkz. pomi Housing s. 218) ikiz Ev,
Pomi Housing'in bilesenlerinden biridir. Ikiz Evlestirme tekniginin
icrasinin pesi sira, baska plan istismarlari ve kopyaciliklar (izerine
dislnince, ortaya miteahhit firsatcihginin alametifarikasi olan
bu yontem cikti. Clinkd ayni projeyle her tir yapiyi yapmanin, ko-
layina kagmanin bir yoludur Pomi Housing.
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(Plan, 3D modelling) The building is reproduced in twin house order.
One of the walls have to become a blank wall (see pomi Housing, p. 218)-
Twin house is one of the components of Pomi Housing. After the
application of Twinning technique, we imagined methods for further
abuses and imitations in plans. The result is the trademark of con-
tractor opportunism. The very same project can be used for all types
of buildings in Pomi Housing.
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137

(Plan, 3D Modelleme) Mayalarin igice insa ettikleri Ziguratlar gibi, (Plan, 3D modelling) The twin of the original building is built upon it, as
binanin ikizinin kendi tzerine insa edilmesi. Icice gecmis ikizler. Mayas built Ziggurats. Twins intertwined in each other.
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ilk asama / First stage
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ikinci asama / Second stage

ilk asama, izometrik perspektif
First stage, Isometric Perspective

(3D Modelleme, plan.) Yapinin icine dogru patlamasi. Planin dis
sinirlarintasmayacak sekilde, tim unsurlar ¢izimin igine sacilir. Ice
sacgilmanin yasalarini koymak gerekir.

Yapinin yaklasik agirlik merkezi belirlenir. Sonra tiim yapisal bile-
senler her adimda yapinin agirlik merkezine birer metre yaklasir.
Tum programin hice sayilarak ice dogru patlamalar seklinde sap-
tirmalar uygulanmasidir. EB
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ikinci asama / Second stage

(3D modelling, plan) Implosion of the building. All elements are scat-
tered in the drawing, without going beyond the original borders. The
rules of implosion are to be determined.

Approximate center of gravity of the edifice is determined. Then all
the structural components are pushed one meter toward the gravity
center of the edifice at each step. It is the application of deflections
in the form of internal explosions/implosions, ignoring the whole pro-
gramme of the building. EB
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Icerilmeler

Yusuf Ziya Tutar

Inclusions

(3D Modelleme) Yapinin baska bir gelecekte, istimlak edilmedigi
ama yutuldugu yeni baglamlar. Bir mizenin icinde obje gibi sergi-
lenmesi, arkeolojik alana donismesi, ada haline gelip etrafinin bir
cukurla —dev bir insaat cukurunun ortasindaki bir adanin tzerin-
deki ev— veya suyla cevrilmesi, bliyik bir hangarin icinde kalmasi,
vb. igerilme, modern mimarlik retoriginin tersidir. Clinkd her mimari
tasarim, cevreyi kendinde temsil etme ve icerme iddiasindadir. Mo-
dern mimari nesne, varligyla ¢evreye anlamini yeniden kazandirir.
Burada ise yapi, Balinanin karnindaki Ahab gibi yutulmustur. Boy-
lece retoik iddialari cBker ve her sey tersine doner.
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(3D modelling) In a different future, the building is included in new
contexts, but not expropriated. It can be exhibited in a museum as an
object, become an archeological site, become an island with a hole or
water around it, remain in a hangar. Inclusion is the opposite of mod-
ern architectural rhetoric, since each architectural design claims the
right to represent its environment, and include it all. Modern archi-
tectural object, with its sole presence, makes its environment mean-
ingful. The building here is immersed, as Ahab is swallowed by the
Whale. The rhetoric thus collapses and everything is reversed.
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Thura Tunmin

String Model

(Maket) Projenin (¢ boyutlu modelinin ipler gerilerek olusturul-
mus hali —mekanda ise enstalasyon olceginde. Kancalar ve ki-
lavuz ipler yardimiyla 3D modelin olabildigince gerceki, dlcekli;
miimkiin olursa 1/1 dlcekli yeniden Uretimi... ip siirrealizmin kiilt
malzemeleri arasinda midir bilinmez ama Duchamp'in Bir Mil p
yerlestirmesinden bu yana 6zel bir yeri oldugunu distnebiliriz.
Pomi’nin 1. Antalya Bienali'ndeki ,44) ip isleri, Duchamp’a adan-
misti. Ip olasi en elverissiz mekanlastirma araclarindan biri gibi
goriinebilir. iple calismanin, Oulipo'nun Ouvroir (atslye) boyutuyla
ozel bir baglantisi da var.
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(Model) The model of the project is made by stretching strings —in
space, it is in the scale of an installation. 3D modelling of the build-
ing is reproduced by using hooks and guide strings to achieve a real-
ist, scaled version of the building —in 1/1 scale, if possible. String has
a special place, if not a cult material, in surrealism since Duchamp’s
One Mile of String installation. String installation of Pomi in the 1st
Antalya Biennial 5, was dedicated to Duchamp. String may be
considered as one of the most impractical materials in spatialization.
However, it has a special relation with the Ouvroir workshop) aspect
of Oulipo.
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Istimlak

Rahime Nur Kesenci

Expropriation

140
141

(3D Modelleme) Yapinin yikimina karar verilmistir. Yikim sirasin-
da, para edebilecek her sey yapidan ¢ikarilmistir. Geriye kalan hali,
istimlak halidir. Yikimin basladigi andan sonlanana kadarki siire,
asamalar halinde anlatilir.
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(3D modelling) After the expropriation decision is made, all valuable
elements are taken out. What remain is the expropriation version of
it. Entire process from the start of destruction to its end is represent-
ed in stages.

3/16/20
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Istismar

irem Arabaci

Violation

T

[ERRRRRREN

Birinci Kat Plani / First Floor Plan
15m

_NEE

Zemin kat / Ground level

A RAT

| O
@ ilk asama / First stage @

ilk asama / First stage
Koridorun mahalleri istismar etmesi. / Corridors violate rooms.

_ L

=

Koridorun mahalleri istismar etmesi. / Corridors violate rooms.

ikinci asama / Second stage

ikinci asama / Second stage

Mahallerin birbirini istismar etmesi / Rooms violate each other. Mahallerin birbirini istismar etmesi / Rooms violate each other.

(Plan.) Her mahal kendi sinirlarinin disina tasarak diger mahalle-

rin hakkini ihlal eder (Ornegin asma katli mahale bir asma kat daha eklenir.

Koridor, ek koridorlar olusturur. Islak hacim kendine baska islak hacimler ekler,
vb) Burada program ontolojik bir varlik gibi distinGlmastdr. Varlik

kendi varliginda israr eder, program bilesenleri ise birbiriyle mi-
cadeleye girisir. Sonunda elbette herkes bundan zararli cikar ama
plan, bu savasimdan geriye belge gibi kalir.
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(Plan) Each space extends its borders and violates another’s (cg qn

additional mezzanine is placed on top of the original. A corridor generates additional

corridors. Wet area reproduces itself with new wet areas, etc) I this procedure,
the program is imagined as an ontological entity. Being insists on its

being, and the elements of the program struggle with each other. At
the end, all of them lose, but the plan remains as a document of this
battle.
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Engin Biyikli

Vulgar

/

(3D Modelleme) Yapiyi olusturan, incelikle profillendirilmis ele-
manlar kabalastirilir; yeniden yerlerine konur. Detaylarin ayrinti-
larinin yitimi, vilgerlesme belirtisidir.

“Kaba

AADb iste otbiise bindim gidiyom gencten bi erif gordim, alla ca-
nimi alsin gorddtim en dallamaerif buydu. Bodle ayvan gibiboyun,
teleskop gibi dimduz, bi de tepesine bi sapka kondurmus, aabi,
alla canimi alsin, altima sictim. Tam dallama. Neyse aabi, erif
biseylere kil oldu, durup durup yanindaki erife “siz ne yaptinizi
disuntyosunuz, ayaama basmasaniza!” demez mi? Obiirerifin
olayla icbialakasi yok a! Erif dallamaya soyle bi dondu bakti “ne
diyon arkadasim sen?” diye, dallama o bakisi gorir gormez ayne-
naraazi, gitti uzak biyere oturdu.

Aabi soora bakikigozimonimeaksin, iki saat soora garin ordan
geciyom, yine bu dallama! Yaninda kendi gibi bi ztippe, ssilindirik
bi diiimeakkinda buna akil veriyo." Bicem Alistirmalari, s. 57.
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2m

4m

(3D modelling) All elaborately profiled elements in the building are
redesigned in their coarser versions, and replaced with the originals.
The loss of details is the indication of vulgarization.

“Cockney (Vulgaire)

So A'm stand'n n’ ahtsoider vis frog bus when A sees vis young Froggy
bloke, caw bloimey, A finks, ‘fat ain't ve most funniest look'n’ geezer
wot ever A claps eyes on. Bleed'n’ great neck, jus’ loike a tellyscope,
strai’ up i’ was, an’ ve titfer ‘e go on 'is bonce, caw, A fought A'd ‘a died.
Six foot o’ skin an’ grief, A ses to meself, when awlver sud'n ‘e starts to
come ve ol acid, an” “Gaw bloimey,” ‘e ses, “wot ver ber-leedin’ ow yeh
fink yeh adeouin’ of ?” 'E's tawkin to annuver bleed’n’ fawrner vere on
ve bus pla'form; ses ‘e keeps a-treadin’ on is plites awler toime, real

"

narky ‘e gets, till vis uvver Frog bloke turns roun’ an ses, “Ere,” ‘e ses,

“oo yeh fink yeh git'n’ a’? Garn,” ‘e ses, "A'll give yeh a pro’r mahrfful na
minute” ‘e ses, “gi ah a vit” So he does, pore bastard, ‘e does a bunk
real quick deahn ve bus wivaht anuvver word. Cup lowers la, guess
wo'? A sees ve fust young bleeder agin walkin’ up’n deahn ahtsoider
ve Garsn Lazzer, arkin’ to anuvver young Froggy a-jorein’ im abeaht a

bleedin’ bu'en” Exercises in Style.
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Birinci Kat Plani / First Floor Plan

(Plan) Kadastral paftayla imar planinin tam ortlismedigi olur. Bu-
nun sonucunda, parsel veya adalar ¢akismaz, bulaniklik olusur.
Bu gerceklikten ilham alarak: Yapinin plani birkag kez usttiste ci-
zilir veya dijital ¢izim cogaltilir. Her seferinde plan biraz degistirilir.
(az biyiiltme/kiiciiltme, az rotasyon.) Bilesimsel/ikircikli hali yeniden i-
zilir ve plan carpitilmis olur. Queneau'da ikirciklenme olarak karsi-
lanan alistirmanin mimari/kentsel versiyonu denebilir.

“ikirciklenme

Tam olarak nerede oldugunu gercekten de hatirlayamiyorum...
kilisede mi, ¢cop tenekesinde mi, toplu mezarda mi? Otobus belki
de? Bir seyler vard... neler vardi sahi? Yumurtalar mi, halilar mi,
turplar mi? iskeletler? Evet ama etrafinda etleri duran iskeletler,
canl hem de. Evet galiba boyleydi. Otobuste insanlar”

Bicem Alistirmalari, s. 21.
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Kadastral

Zihal Bayrak

2m Cadastral

4'm

(Plan) Cadastral map sheet does not always match up with the con-
struction plan. Blocks or plots may not fit and the plan may become
confused. Inspired by this fact, the plan is drawn on top of itself ma-
ny times or the digital drawing is multiplied. Plan would change a bit
in every attempt by small scaling and rotation interventions. All draw-
ings are composed into a distorted plan. This procedure is the archi-
tectural/urban equivalent of Queneau’s Hesitation exercise.

“Hesitation

I don't really know where it happened.. in a church, a dustbin, a
charnel-house? A bus, perhaps? There were.. but what were there,
though? Eggs, carpets, radishes? Skeletons? Yes, but with their flesh
still round them, and alive. | think that's how it was. People in a bus.”
Exercises in Style.
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145

Kalin Planlama

Ayblke Kara

Bold Planning

(Plan.) 1. Tasiyici ve yapisal elemanlarin kesitte maksimize edil-
mesi. 2. Programlarin bu kalinliklarin icine yeniden oyularak yer-
lestirilmesi.

1.ilk asama, adim adim gelisen bir kalinlasmadir. Planda duvarlar
buydr, buytr, kolonlar da ayni oranda blyur; o kadar ki, sonunda
pratik bir olanaksizlik kendini gosterir: Yapinin icinde adim atacak
yer kalmamistir. Kalinlasma, planda neredeyse hissedilmeyecek
kadar narin kesitlere sahip piloti ayaklarinin, devasa lekelere d6-
nlsip plani bitdindyle anlamsiz kilmasina varir. Kalinlastirma is-
leminde unsurlarin esit oranda biytmesi adil gorinlyor. Bununla
beraber, duvarlara ayri, kolonlara ayri bir katsayi verilerek baska
baska kalin planlar elde edilebilir. Bu farkl planlarin ikinci asama-
da ¢bziimlenmis hallerinden bir seri elde edilebilir.

2. Buesige ulasinca, kalinlastirmaya bir son verilir ve tersi yapilir:

Tum kalinlasmis kesitlerin ici oyulur; bunlara ince, sabit bir duvar
kalinligi verilir. Boylece programlarin icine yeniden yerlestirilecegi
plan da ortaya cikmis olur.

Kalin Planlama, en sofistike mimari planlari yerden yere vurur, on-
lari canavarlastirir, taninmaz hale getirir, insan kiigindan cikarir,
inaniimaz derecede sacma ve ise yaramaz kilar. Hangi mimardan
intikam almak istiyorsaniz ona Kalin Planlama uygulayin. i;se yara-
yacaktir. Queer teoriyle vedalasin. Clinkd artik elinizde Kalin Plan-
lama var. Gun gelecek, Kalin Planlama, Pomi mimarlk okulunda,
mimarlik felsefesi dersi olarak okutulacak. LS
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(Plan.) 1. Bearing and structural elements are maximized in section.
Programs are carved in these massive volumes.

1. The first step is a gradual thickening. Walls and columns get larg-
er into a practical impossibility: There is no space left in the building.
Columns which used to have petite sections become gigantic spots
on the plan. Therefore, the plan loses its practical meaning. It is fair to
thicken all the elements in the same ratio. However, one may well ex-
ercise different ratios for walls and columns for various plans. With
the implementation of the second step, various plans may result in a
series.

2. After all elements are thickened to an extent, the next step is to
carve those thick sections leaving a thin, fixed wall. The result is the
new plan in which the programs will be located.

Bold Planning can easily debunk a most sophisticated architectural
plan, dehumanize it, make it unrecognizable, non-sense and non-func-
tional. If you want to avenge on an architect, apply Bold Planning on
one of her plans. It will work! Say goodbye to Queer Theory, because
you have Bold Planning now! One day, Bold Planning will be taught
as the philosophy of architecture in Pomi School of Architecture. LS
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15m

3m

Tasiyicl ve yapisal elemanlarin boyutlar planda asamali olarak
bayatdldr; bu kalinliklarin dis sinirlar yeni planin duvarlari kabul
edilerek icleri oyulur. Bdylece yeni mahaller elde edilmis olur ve
programlar yeniden yerlestirilir.

a. Plan.

b. Duvarlarin 50 cm. kalinlastinimis hali.

c. Duvarlarin 1 m. kalinlastinlmis hali.

d. Duvarlarin 2 m. kalinlastinlmis hali.

e. Kalinliklarin icleri oyularak programlarin yerlestirilmesi. AK

‘ ‘ 199 bilingual 2.indd 145

Bearing and structural elements are maximized in section and the ex-
terior borders of these thicknesses are considered as the walls of the
new plan. The maximized volumes are carved as new spaces for the
programs to be relocated.

a. Plan.

b. Walls get 50 cm. thick.

¢. Walls get 1 m. thick.

d. Walls get 2 m. thick.

e. Volumes carved for the relocation of programs. AK
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Right: Watanabe bold planned, 2019, 0G and LS.

Sagda: Watanabe'ye Kalin Planlama, 2019, OG ve LS.
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Vaziyet Plani / Site Plan

(Plan) Yapinin (altyapr, bayindirlik, yol veya park, otopark, gibi kentsel neden-
lerle) istimlak edilmesi. Birinci karede yapi baglami icinde, ikinci

karede bina yok ama yerine yapilan seyler gortintyor.
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Kamulastirma

Yusuf Ziya Tutar

Expropriation

5m

(Plan) Expropriation of the building due to urban excuses, such as in-
frastructure, public works, road, park, car park, etc. In the first draw-
ing, the building is in its original context, and in the second, it is re-
placed by other programs.

3/16/20
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irem Arabaci

Precision

ayrinti / detail (A)

Bicem Alistirmalarr: “Tami Tamina’; s. 23.

(3D Modelleme) Yapida birbiriyle kesisen, i¢ ice gecen ve birbirine
temas eden tim unsurlar, temas etmeyecek sekilde birbirinden
kopartilir. Minferit unsurlardan olusan yeni kurgu. Kesinleme
abartildikca, ortada kesinlenecek bir gerceklik de kalmayacaktir.
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3m

ayrinti / detail (B)

Exercises in Style: “Precision”

(3D modelling) All elements intersecting each other or in contact with
another are separated from each other. The new composition is made
of individual elements. As precision is exaggerated, the reality to be
precise vanishes.

15m @

3/16/20 1:11 PM ‘ ‘



150
151

®

(Robin Hood'un) Kesit Acisi

irem Arabaci

Sectional Angle (of Robin Hood)

L. 15m

mm I
w o “Mﬁ i ', <
=TT —
Plan
15m
im

0\

Kesit / Section

7 7

Y

(Plan, kesit, 3D Model.) Kesitteki ortogonal elemanlara agl verme
ilkesi (90+-n)- Al degeri, (+-n) Robin Hood ilkesi'ne gore verilir. (Kesit
Acisi, “zenginden alip fakire verir) Her duvar, komsu mahalin metreka-
resi ile kendi metrekaresi arasindaki fark kadar derecelik agiyla
egilir. Komsudan kigtikse komsusuna dogru egilir ve mekan hac-
men biylr; komsudan blyiikse de icine dogru egilir, yani hacmen
ufalir. Bu islem tim i¢ duvarlara uygulanir. Clinamen: Egimin yo-
lactigi gecissizlikler tasarimsal olarak giderilir.
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(Plan, section, 3D modelling) Orthogonal elements in the section be-
come angulated gy, .. The degree of the angle is determined by
Robin Hood principle: Sectional Angle takes from the rich and gives to
the poor. Each wall leans with an angle of x degrees, and x is deter-
mined by the difference of neighboring surface areas. If the neighbor-
ing space is smaller, the wall leans towards the larger space, so that
the smaller one’s volume gets bigger. This procedure is applied on all
interior walls. Clinamen: Intransitive spaces are redesigned.
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Kesitleme

Yusuf Ziya Tutar

Sectioning

Plan

(Plan.) (Bkz. f¢c Planlama, s. 132.) Ortogonal plandan gecen yatay
AA ve diisey BB kesit ¢izgileri. AA ve BB, bir i¢ kdsede kesistirilir.
Boylece plan dort bolgeye bollndr. Her bolgedeki i kose sayisi, 0
bolgenin plansal kiglltme katsayisi olur: “1/n" ve plan pargasi o
oranda kucdltulur. Plan yeniden cizilir.

ilk adimda, plan iizerinde herhangi bir ic késeden gecen, yatay ve
dikey diizlemde iki kesit cizgisi cizilir. ikinci adimda, plandaki dért
bélgenin her birindeki i¢ kdse sayisi saptanir ve o oranda kiigilt-
meler uygulanir. Son adimda bu dort bolge arasinda sirkiilasyo-
nun gerceklesebilmesi igin gerekli dizenlemeler (koridor genislig, du-
var dlciileri vb. ihtiyac duyulan verlerde noktasal miidahaleler) Yapilir. Kapi ve
pencereler gibi gercek dlctilerinden uzaklasan elemanlar, hangar
kapisi gibi baska elemanlarla degistirilir. YZT
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(Plan) (see, Interior Planning, p.732.) AA and BB sectional lines are
intersected in an interior corner, and thus the plan is divided into
four areas. The number of interior corners in each area (n) is taken as
the reduction factor for that area. The plan is reduced into 1/n and
redrawn.

In the first phase, a horizontal and a vertical sectional line that pass-
es through any interior corner is drawn. In the second phase, the num-
ber of interior corners in each area is determined and the areas are
reduced accordingly. The last step is to arrange the circulation among
the areas (widths of the corridors, sizes of walls, and various other interventions)-
If some elements such as doors and windows get too far away from
their original sizes, they are replaced by hangar gates, etc. YZT
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Kevgir

Engin Biyikli
Cullender

1] :
Tm. i |

152
153

(3D Modelleme) Yapinin dis duvarlari, 1 m. dolu 1 m. bos olacak (3D modelling) One meter of each two meters in the exterior walls of
sekilde eksiltilir. Yapi "kevgire doner”. the building are subtracted, and the building thus becomes a cullender.
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Kirik Cizgi

:’ """" ’: Halime Toru
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| 7 Broken Line
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| |
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cooeo N « ______. o« __, I I
) Carprtilmig zemin kat plani
S . Zemin kat / Ground level Distorted ground floor plan
| |
| | E%
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; ! 15m I
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Cati kati / Roof level

J

birinci adim / first step

(Plan, 3D Modelleme) Plandaki cizgisel unsurlar belirlenir. Her ¢izgi
belli bir dlgliden sonra, saat yoninde Kirilir. (90 derece) (rnegin 10 mlik
bir duvar, 1/2 kuralina gore kirilirsa, 5 m.den sonraki kismi, saat yoniinde 90 derece
kinhir) Ayni degisken tiim duvarlara uygulanir. Plan yeni duruma gore
yeniden cizilir. Ayniislem 1/5, 1/4, 2/3 vb. oranlarla uygulanabile-
cegi gibi, dogrudan olcl ile de yapilabilir: “Her duvar 2 m.den sonra
kinlacak”, gibi. Bir baska degisken: Kirma islemi birden fazla sefer,
ayni duvarda da olabilir: “2 m!de bir, 90 derece saat yoninde’, vb.
Plan, karmasikligi oraninda, Perry Kulper'in kriptik [sifreli] adini ver-
digi, projenin kromozomal bilgisini iceren, ancak gorinimu mimari
olmayabilen bir diyagrama donusebilir; Convercey czelinde boyle
bir “lizerine kapanmis yogunluk” halini almis gibi goriindyor. Kirik
Cizgi'nin PoUrAt versiyonunda, planlar birbirine eklemlenip baska
olceklerde komplikasyonlar yaratabilir belki de.
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4 |

ikinci adim / second step

Carprtilmis cati kat plani
Distorted roof floor plan

—1J

{glinct adim / third step

(Plan, 3D modelling) Linear elements in the plan are broken 90 de-
grees in clockwise direction according to a principle about the size.
For example, a wall of 10 meters can be broken according to 1/2 rule:
It is broken in 5 meters 90 degrees clockwise. The same rule is ap-
plied to all walls, and the new plan is drawn. The same procedure can
be applied with ratios such as 1/5, 1/4, 2/3, etc. or a length may be-
come the rule: “Each wall is broken in 2 meters.” Breaking procedure
can be applied on the same wall more than once: “Each wall will be
broken 90 degrees clockwise in every 2 meters.” In this way, the plan
may become a complex diagram (.. tic s perry Kulper calls) Which has
the chromosomal information of the project but does not have an ar-
chitectural look. In Convercey, it becomes “an intensity which folds in-
to itself” Plans can be articulated in various scales into various com-
plications if the Broken Line procedure is applied in urban level, for a
PoUrAt version.
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Yusuf Ziya Tutar

Clanning
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Luigi Serafini, Codex Seraphinianus, @/, 2.l

(3D Modelleme, plan) Yapinin “klan” versiyonu. Klan kolektif Gire-
timi, ozgll ¢ozimleri, kendine gonderimliligi, teknoloji oncesi
veya sonrasini temel alir. Gelenekleri ayriksidir.

(3D modelling, plan) The “clan” version of the building. Clan focuses
on collective production, original solutions, self-referentiality, pre- and
post-technology. Its traditions are anomalistic.
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Aysenur Nigdelioglu

Combine

2m.

(Plan) Plandaki cesitli unsurlari yeniden kombine ederek baska
planlar Gretme. Mahaller arasinda yeni bilesimler olusturulmak
yoluyla bir i¢ mekansal kombin deneyine girisilir.

Planda kapi ve pencerelerin konumlarinin sabit tutularak i¢ du-
varlarin yerlerinin degistirilmesi. Bu yonuyle bir ceviri oldugu igin
farkli tasarimlara olanak tanir. Buna gore AutoCAD cizimi yorum-
lamalariyla planlar farklilasir. Deneysel bir islem olmasi sebebiyle
orijinal plandan farkl hacimler olusur. AN

‘ ‘ 199 bilingual 2.indd 156

(Plan) Various elements are recombined in order to produce various
other plans. New compositions are produced in interiors.

Doors and windows remain in their places and interior walls are relo-
cated. New designs become possible with this translation procedure.
AutoCAD drawings are reinterpreted by this experimental procedure
and different spaces are achieved. AN
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(Plan) Planin ikili mahal kombinasyonlarinin olusturulmasi. Plan-
da n sayida mahal belirlenip bunlar teker teker yeniden cizilir. ikili
eslestirmeler yapilir. Eslestirme sirasinda plansal konumlar koru-
nur. Or: Planda 7 mahal varsa: C (7,2) = 7 x 6 / 2 = 21 farkl plan
cizilecek demektir. Kombinasyon, ideal olarak, sadece ikili degil,
314, 4,14, 5li, 6l ve 7li eslesmelerin tamamini kapsar. 7li eslesme,
orijinal planin kendisidir: C (P, 7) = P.

Aureli, bilmeden de olsa, Pomi'nin iki dnemli dncelini ele veriyor:
Birisi Boullée, digeri de, 6grencisi Durand. Durand’in son derece
sistematik bicimde, sadece Pomi'nin degil, henliz adi bile konma-
mis, ama 2020'de ilk eserini vermeye hazirlanan PoUrAt'In (potan-
sivel Urbanizm Atslyesi) €5as Onceli oldugu gozlerden kagmaz. Kom-
binasyon mantigina dayali bir kentsel programlar evreni 6ngdren
Durand'in levhalari diiz anlamiyla tipoloji calismalarindan ibaret

degil. (giz. . 150'daki tablo) LS
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Kombinasyon C(P,2)

Selinay Tuncg

Combination C (P,2)

(Plan) Binary combinations of the spaces in the plan. A number of
spaces in the plan are redrawn and recomposed in binary combina-
tions. In matching, their locations are kept same. For example, if the
plan has 7 spaces, C (7,2) = 7 x 6 / 2 = 21 different plans can be
drawn. Ideally, combination includes combinatory matching of 3, 4,
5, 6 and 7 elements. The latest is the original plan itself: C(P, 7) = P.

Aureli, unknowingly, reveals two important predecessors of Pomi:
Boullée and his student Durand. Durand is the essential precursor of
not only Pomi, but also POUrAt (workshop for Potential Urbanism), Which
will emerge with its first work in 2020. Durand imagined a universe
of combinatory urban programs, and his tables are much more than

typological exercises. (see, table in p. 159)
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e ™

ikili kombinasyon / Double combination

L

Dortli kombinasyon / Quatro combination

Kombinasyon maddesi icin matematiksel islemlere ihtiyacimiz
var; bu yuzden bu bir algoritma maddesidir. Uygulanabilmesi
icin oncelikle yapi yedi mahale ayrilir. Mahallerin planda koruna-
bilmesi icin secilen mahaller plan Gzerinde birlestirilir. Mahalle-
rin ikili kombinasyonlari sirayla uretilir. Biraraya gelen mahaller
arasinda yepyeni baglantilar olusturulur. Bu baglanti kimi zaman
asma kopriulerle kurulurken kimi zaman koridorlarla, kimi zaman
da odalarla saglanir. 3'lti, 414, 5'li ve 6'li kombinasyonlarda hangi
mahallerin segilecegine zar ile karar verildi ve mahallerarasi bag-
lantilar gesitli sekillerde saglandi. ST

For this procedure, we need mathematical processes. Therefore, this
is an algorithmic procedure. First, the building is divided into seven
spaces. Selected spaces are recombined on plan. All binary combina-
tions are produced one by one, and the combined spaces are recon-
nected by draw bridges, corridors or rooms. Combinatory matching of
3,4, 5 and 6 elements were determined here by throwing dices. ST
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T

Uclii kambinasyon / Triple combination

_—T
7
3

2m

‘2 4bm

—_—T

6
5
3

Besli kombinasyon / Quintet combination

— ]

4 | 6 7

Altil kombinasyon / Sestet combination
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161

as
Kosegen

Thura Tunmin

Diagonal

4m

8m

(Plan) Yapinin her unsurunun 6lclleri, o0 unsurun késegenine gore
veniden belirlenip degistirilir. Ornegin bir kolonun 30 x 40 cm!lik
kesitinin késegen dlclsi 50 cm. olacagindan, bu kolon degise-
rek 40 x 50 cm. kestinde olur. Yapi bu kdsegensel degerlere gore
yeniden olgllendirilir. Sadece yapisal unsurlarin degil, dograma
gibi ikincil unsurlarin da, hatta cam kalinliklarinin da késegen 6l-
cusunu esas almasi en idealidir. Bir tur 6lcimsel biytitme olsa da,
oranli biyutmeden oldukca farkhdir; daha cok anamorfik denebi-

lecek bir dlgtimsel saptirmadir bu.
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63,25

Zemin kat / Ground level

——— =
- ooij = e

_Luﬂﬁ@ HJ%

birinci adim / first step

L

. [NEEm . 5 I E'J

ikinci adim / second ste'p

Zemin kat / Ground level

*********

. @

*********

ikinci adim / second step

(Plan) The dimensions of each element is altered according to the di-
agonal of that element. For example, a column of 30 x 40 €M eh ¢ 50
cm diagonal) Decomes 40 x 50 cm. The building is resized according to
these diagonal measures. Ideally, not only structural elements, but al-
so secondary items such as joinery and glass thickness should be re-
sized accordingly. It is different than proportional extension, since it is
an anamorphic distortion.

Birinci Kat Plani / First Floor Plan

Birinci Kat Plant / First Floor Plan
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Koseler

Engin Biyikli

Corners

(3D Modelleme) Yapiyi tanimlamak icin gereken asgari sayidaki
kosenin iceriden, yakin plan perspektifleri. Ermes Marana gibi bi-
rinden, (Calvino'’nun Bir Kis Gecesi Eger Bir Yolcu/daki, herkesi aldatan yazar karakteri)
bu Pomi cildi icin bir dlgim vapip getirmesi istenseydi, yaninda
lazerli metresi olmadigini bahane ederek, sadece fotograf maki-
nesiyle binaya gizlice girerdi. iddiasi da su olurdu, ki bunu icin-
deki resimleri koydugu zarftan okuyacaktik: “Bir yapinin uzayda
varolabilmesi i¢in gereken asgari sayidaki koordinati kesinleyen
sey, bu koordinatlarin bulunmasi gerektigi halde yapi tarafindan
pervasizca isgal edilmis bulunan noktalarin fotograflandir” LS
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Matt Madden, 2005. 99 Ways to Tell a Story: Extreme Close-ups, p.
161.

Imagine that someone like Ermes Marana (e deceptive author in Calvino's
If on a Winter's Night a Traveler) Was assigned to measure a building for
this Pomi volume: With the excuse that he did not have his laser mea-
suring tool, he would sneak into the building with his camera. On the
envelope in which he put the photographs of the corners, we would
read his claim: “What precisely determine the minimum number of
coordinates for a building to exist in space are the photographs of the
dots, which are recklessly occupied by the building itself” LS

3/16/20 1:12 PM‘ ‘



Kotu Maket

Selinay Tunc

Poor Model

162
163

(Maket) Bir maketi kotl yapan seyin ne oldugunu sdylemek kolay
olmayabilir. Gereginden iyi malzemelerle yapilmissa veya fazla-
siyla bitmis malzemelerden yapilmissa kéti maket olur. Hazir
malzemeler maketin katilidir.
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(Model) It is not easy to say what exactly makes a model poor. It can
be poor even when it is made of materials better than enough, or us-
ing too much ready-made materials. Ready-made material kills the
model.
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(Plan) “Plandaki her duvarin 6lglst (yzuniugu, m. cinsinden), Saat kad-
ranina gore yonind de gosterir” (tanim)

Plandaki her duvarin olguleri saptanir. Her duvar, uzunluguna
gore, saat kadranindaki yonind Gzerinde tasir. Ornegin, 7 m.
uzunlugundaki duvar, saat 7 yéniinde cevrilir. Olgii 7,75 ise yak-
lasik olarak saat 7.45 yoniine bakar, vb. Buna gére tim duvarlar
yeniden konumlanir ve plan yeniden cizilir.

Kronoplancilik heniiz kesfedilmemis bilimlerden biridir. Halbuki
her plan ayni zamanda bir kronoplandir. Bir kronoplan, bir plan
kadar kesin olabilir. Clinkd bir duvarin élctleri bilinebildigi slrece,
kronometrik acisi ve konumu da bilinebilir. Her plan, ortogonalligi
bakimindanya 1-6 (diisey cizgiler) Y@ da S-3 (yatay cizgiler) kronop-
lanimetresine uyar.

Binalarin kronoplan degerlerine gore karbon ayakizi, gesitli sirdu-
rilebilirlik indekslerine gore hangi sinifta yer aldiklari hesaplanabilir.

Bir plana bakarak, onun kronoplanindan tipki bir rontgenden yarar-
lanir gibi yararlanabilir ve bir plani kronoplanindan teshis edebiliriz.

Kronoplan, planlama icin semptomatiktir.

Zamanla, binalarla ilgili bicimsel siniflandirmalardan vazgecile-
cektir. Cunkd yapilarin kronoplan veritabani olusturuldugunda,
dogru bilinen bitlin siniflandirmalarin gecersiz oldugu gordle-
cektir. Birbirine hi¢ benzemeyen iki yapi, izokronomorfolojik ola-
bilecektir. Boylece o gline kadar hi¢ bilinmeyen ortak yanlar da
kesfedilip bunlardan yararlanilabilecektir.

Kronoplanlama ilminin kentsel veritabani sayesinde, kentlerimizi
kronoplanlayabilecegiz, boylelikle kentlerimizin en kronik sorunu
olan kronoplan yoklugunu giderebilecegiz. LS

‘ ‘ 199 bilingual 2.indd 163

Kronoplan

Rahime Nur Kesenci

Chrono-plan

(Plan) "The size of every wall in the plan (ength in meters) also shows its
direction in clock dial”" ipefinition)

Each wall in the plan is measured. It is placed in the direction as its
measure corresponds in the clock dial. For example, a seven-meter
wall is placed in the hour hand’s direction at 7 o'clock. If the length
is 7,75 meters, it is in the direction of the hour hand in 7:45 o'clock.
All walls in the plan are located accordingly, and the plan is redrawn.

Chrono-plan is a science that has not been discovered yet. Each and
every plan is also a chrono-plan. A chrono-plan can be as precise as a
plan, since the measure of a wall gives chronometric angle and loca-
tion of it. Each plan fits orthogonally to 1-6 ertical axes) OF 9-3 (horizon-
tal axes) Chrono-plan-meter.

Chrono-plan measures would give a building’s carbon footprint, and
its category due to various sustainability indexes.

A chrono-plan can be considered as an x-ray of a plan. Diagnosis is
possible.

Chrono-plan is a symptom of the plan.

In the future, formal categorizations will become obsolete, since a
chrono-plan database of buildings will easily render all present cate-
gorizations invalid. Two buildings that seem to have nothing in com-
mon would well be iso-chrono-morphic. Thus, similarities that have
never been recognized would be discovered.

The urban database of the science of chrono-planning would pave
the way for chrono-planning our cities, and for the solution of the
most chronic urban problem: Lack of chrono-plan. LS
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25m

__LJ

2ADIM 1/200

3ADIM 1/200

SON ADIM 1/200

5m
7~
Plan Ny / i \
10, 2
N, a
' o /

birinci adim
first step

ikinci adim
second step

Uglncl adim
third step

son adim
last step
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15m
3m

c
}

Kesit + sirkilasyon
Section + circulation

(3D Modelleme) Yapiyi olusturan elemanlarin bir kule olusturacak
bicimde yeniden bir araya getirildigi serbest uygulama. Kuleleme,

islevsel gokdelencilikten ayrilir.
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Selinay Tuncg

Towering

Izometrik Perspektif
Isometric Perspective

(3D modelling) A loose procedure in which the elements of the build-
ing are recomposed in the form of a tower. Towering is the opponent
of functional skyscraper-ism.

3/16/20 1:12 PM‘ ‘



____IEEEN ®

Kiicitk Ama Oliimciil

Selinay Tunc

Small but Fatal

166
167

(3D Modelleme) Kiiciik hatalarin yapilarda olimciil olabilecegi bi-
linen gercektir. Bir basamagin unutulmasi, kafa kurtarmayan bir
ankastre eleman, vyanls yerde bulunan bir kot farki, gibi. Kiiclk
ama 6limcul bir hata, her mimarin gelecekte imzasi haline gele-
bilir. Her taninmis mimarin bir 6ldirme sekli oldugu gercegi gele-
cekte kaniksanabilir.

‘ ‘ 199 bilingual 2.indd 166 @

(3D modelling) Small mistakes can be fatal in buildings, such as a for-
gotten step, a built-in element located inappropriately, a misplaced
elevation difference. A small but fatal mistake may well become the
sign of every architect in the future. Each famous architect would
have her own distinct way of killing.
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(3D Modelleme) Yapinin planinda, duvar ve kolonlari her birinin ol-
cusu cikarilir ve bu olctde birer kip yapilir. Kipler yerlerine konur.

Kipleme, dogmatik teknikler arasinda en radikallerinden biridir.
Kiplenmis bir elemanin ilk hali nasil tahmin edilebilir? Bir 6l¢lsu
mu, yoksa iki 6lctist mu kareseldir? Kiipleme, geriye dontik bir olasi
projeler evreni kurmak icin kullanilabilir. Boylece esas yapiya degil,
olasi yapilarin bir kataloguna varilabilir ancak.

Her kiplemenin ekinde, bir proje katalogu bulunabilir. Mimarlar-
dan, yapilarinin asliyla degil, kiiplenmis haliyle ilgili kurumlara mdi-
racaatlari, kurumun olasi projelerin tamamini inceleyecegi ve kuru-
mun buna gore dlizenleyecegi raporla esas yapinin onayina karar
verilecegi bildirilebilir. Ancak o noktada mimarlarin orijinal projeyi
teslim edecekleri; gelgelelim, zaten orijinal projenin ne oldugunun
onemini yitirdigi, ¢linkd her halikarda onaylanmis bulundugu...
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Kiipleme (Cubings)

Halime Toru

(3D modelling) Walls and columns in the plan are measured. For each
of them, a cube of the same size is produced and located.

Cubing is one of the most radical one among the dogmatic tech-
niques. How can the original of a cubed element be estimated? Is
it cubed by one of its measures or more? Cubing can be used as a
means of constructing a retrospective universe of projects. Although
the single original building cannot be achieved, a catalogue of proba-
ble buildings could be.

Attached to each cubing procedure, one may find a catalogue of proj-
ects. The architect applies to the related institution with the cubed ver-
sions of her project; the institution examines the set of probable orig-
inal projects, approve the set, and then require the architect to bring
the original one —and, the original loses its importance at this stage,
because it has already been approved in the set of probable originals.
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Plan Kuzey Cephesi Dogu Cephesi

North Elevation East Elevation

168
169

Duvar, kolon, doseme ve ¢ati elemanlarinin her birinin en uzun
ayriti referans alinarak kipler olusturulur, planda birebir yerlerine
yerlestirilir. Aslinda icice giren kiipler olusur. HT
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The longest edge of each element —walls, columns, furnishings, ceil-
ings, etc.— is taken as the edge of the cube which will be replaced by
the original element in its original place. The cubes may nest into each
other. HT
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(Plan) Planin i¢ duvarlar saptanir. Her duvar, kendi ekseninde, en
yakinindaki dis duvarin dis sinirina dayanacak sekilde disa tasinir.
Plan yeniden ¢izilir. (vakin bir yantem icin bkz. Sustal, s. 252.) Plansal lo-
botominin (bkz. Lobografi s. 175) geriye dondurdlebilir versiyonudur.
Demek ki Dislama, bir pseudo-lobografidir.
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Labirent/Dislama

Halime Toru

Labyrinth/Exclusion

Birinci Kat Plani / First Floor Plan
15m

3m

Birinci Kat Plani, carprtilmis / First Floor Plan, distorted

(Plan) Each interior wall is moved towards the border of the nearest
exterior wall in its own axis. Plan is redrawn accordingly. (cor a similar
method, see, Switchblade, p. 252, ThiS is a reversible version of plan lobot-
OMY (see Lobography, p. 175)- Exclusion, then, is a pseudo-lobography.
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Lazerografi

Engin Biyikli

Laserography

2m

4m
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(Maket) Projenin lazer kesim cihazinda gizilmis hali. Maket kesim
teknolojisinin sadece yiizey yakma islemi i¢in kullaniimasi.

Lazerografinin kullanim alanlarindan bazilar:
Dovmecilik.

Hayvansal ve bitkisel dovmecilik.

Stencilogy taslaklarinda. gy, s 251)
Swarmoloji. gy, s. 253)

Uydurukeu sablonbilimi. gy, < 269)
Proto-Gordoning. gz <. 114)

Iki boyutlu tursuculuk. gy, notiar s. 204)
Animemorfik maketbilim veya lazer zoolojisi. gy, < 51)
U boyutlu Shapeoloji (bkz. s. 256)

iki boyutlu tekboyutculuk mimarileri.
Cokboyutlu higgilik Urbanizmi.
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(Model) Project drawn by a laser cutting device. The cutting technolo-
gy is used for surface burning only.

Some uses of laserography:
Tattoo

Animal and plant tattoo.
Stencilogy sketches (oo , 257)
Swarmology (see, p, 253)

Fabulist template-ology (s, p. 269)
Proto-Gordoning (e, 1, 114)

2 D-pick/ing (see, Notes, p. 294)
Anime-morphic model-ology or laser 200/0gY (see, p, 57)

3D Shape-ology (see, p. 256)
2D uni-dimensional architecture.
Multidimensional nihilist urbanism.
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15m

3m

(Plan) Leibniz'in “her dogru bir egridir” 6nermesine uygun sekilde,
planin egrilerden olusacak sekilde yeniden cizilmis halleri tizerin-
de monadolojik gozlemler. Herakleitoscu serbest elcilik.
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Leibnizisms

Halime Toru

(Plan) Monadologic observations in the re-drawings of the plan in ac-
cordance with Leibniz's premise, i.e. "Every line is a curve” Heraclesian
free-handism.
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Lekecilik

Ayblke Kara

Tachism (Spotism)

e

What time
is tt" l

"inl .

IR

N ... What the hell was

1 looking, for,
anyway?!

{] IL-@E

@ Guney Cephesi @

South Elevation Matt Madden (2005: 177) “No Line”

Plan

&

172
173
Tm.
2m.
Kuzey Cephesi
North Elevation
(Boyama) Projenin el gizimi lekelerle betimlendigi, cizgi, perspektif, (Painting) Project is represented by hand-painted spots, without using
plan/kesit/gorinus vb. araclarin hi¢ kullanilmadigi dogmatik kisit. lines, perspective, plan/section/visualizations, etc.
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|
| ,—1 Glney Cephesi / South Elgvation
- _— = = _— (-

Lineer

Rahime Nur Kesenci

Linear

. Kuzey Cephesi / North Elevat:ion

==l

Bati Cephesi / West Elevation

(Plan, gortintsler) Yapiyi olusturan tiim unsurlarin, 6lcllere uygun
sekilde, bir ¢izgi boyunca dizildigi dliizenleme. Lineer kisiti saye-
sinde, karsilastirmali bir diyagramatik envanter elde edilmis olur.
Bu sayede, bircok dlclimsel veya baska tipteki kisit, uygulanma-
dan once test edilebilir.
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(Plan, visualizations) All elements are arranged in a row on a line.
Linear constraint provides a comparative, diagrammatic inventory, by
which many types of constraints, especially ones on measure, can be
tested before application.

2m

4m
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Liquify

Aysenur Nigdelioglu

(Plan, gériintsler). ik adimda plana ve gériiniislere Photoshop'ta
liquify islemi yapilir.

Sonraki adimda bozulmus ¢izimler, Autocadde cizim diline uyar-
lanarak yeniden olusturulur. Liquifyda ortaya cikan fiziksel de-
formasyonlar kismen ortadan kaldirilarak fiquify isleminin izleri
silinir.

Liquify ile Burusturmalar gk. s. o) arasinda, rastlantinin devreye
girisi ve olasilik evreninin genisligi (olasiik patlamasi) Dakimindan
benzerlikler vardir. Burusturmalar rastlantiya acikken fiquify daha
denetlenebilir bir efekttir.

Swvilastirma, dogrudan gizimler lzerinde uygulanmayabilir de.
Sozgelimi, planin alaniyla ayni biyuklikte, kopyalanmis renkli bir
ylzey katmaninda uygulanip planla ¢akistirlabilir ve daha komp-
like bir tasarim aracina dondstdrdlebilir; bu yontem 6zellikle de
PoUrAtn kentsel 6lcekli girisimlerinde islevsel hale gelebilir.

Gorinuslerle baslanirsa, gorintsten plana dogru baska bir etki-
lesimli projelendirme sireci gerceklestirilmis olur. Plandan bas-
landiginda da gorlnusler degisecektir; kisacasi, bunlardan biri
tercih edilmelidir. LS
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Kuzey Cephesi
North Elevation

(Plan, visualizations) First, plan and visuals are exposed to liquify in
Photoshop.

Distorted drawings, then, are redrawn in Autocad in accordance with
its conventions. Physical deformations after liquify are partly erased.

Liquify and Crushings (see p. 69) are similar in the introduction of con-
tingency, and the wide scope of probabilities. While Crushings is
more open to chance, Liquify is a more controllable effect.

Liquidization does not have to be applied directly on drawings: A col-
ored level with the same size of the plan can be liquified and be used
as a more complex design tool, which may be effective especially in
the urban scale interventions of PoUrAt.

If the procedure starts with visualizations, another interactive track
in the project can be pursued from visualizations to plan. If it starts
with the plan, visualizations would alter. In short, one of them should
be preferred. LS
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Lobografi

Yusuf Ziya Tutar

Lobography

SAC KASALI 4 MM TEK CAMLI
iC MEKAN PENCERESI
OLCEK:1/1

Ahgap Parke

2 [o—

7 I Ahsap Kor Déseme Dikme sackasa - Kirs zdugimi -
Ahsap Kadranlar Arasi It Yaltm . — 2 m
S{u» Yalitun Mebrant _ lzgara mm [ ankajlamas:
(l;ll :l:na]lon 20/3 3 adet L=15 cm.
ToptekZenty 60/32mm.’| laminat kapli ahsap kanai 60/32 mm. ll- m
By
N7
1 1 | X Y — YerKaplamasi
:“‘A ". : .a e ““." :‘:*Tesviyebetonu
; : : Kece
Su Yaltim Mebrani
s 5 . ~ e : 7 ' " i ‘ﬁTesvlyebetonu
N N T Is1 ve Ses Yalitim Plakasi
S w
N NN
QN \:— Dégeme betonu
N
DN \ B RN
(Plan) Plan lobotobisi —planin sadece dis konturu kalacak sekilde (Plan) Lobotomy of the plan —evacuation of the plan until the exterior
bosaltiimasi. Plan disi alanin projeyle ilgili her tirld bilgiyle (jgjant- contours remain only. The field outside the plan is filled with all sorts

lar, detaylar, slciiler vb.) doldurulmasi. of information about the project (legends, details, measures, etc,)
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Malzeme Turetme

Ayblke Kara

Material-Composition

(Sectio-legendaryhybridrawing)

(Kesitlejantli cizimelezleme.) Uyduryenilenmis noktadetaylama-
larin paftatizerindelenmesi. Bilimalzemecilik, bilim adinalanip du-
rarak, sadece mevcutmalzemeleniyor. Oysa ki, detaykesitleyen-
lerin, uydurdurak bilmeden terimcelemesi gerekir; bu konudaki
isteksizlik bagislanamaz. Sireelejantlamanasizliga her zaman-
kinden cok ihtiyachyoruz.

"... olmasaydi bugtin bir Gelecekdilci olamazdim.

“Gelecekbilimci mi demek istediniz?”

"0 kelime artik baska bir anlam tasiyor. Gelecekbilimci onsavur-
ganlikla, tahminde ve kehanette bulunur, bense isin sadece teo-
risiyle ilgileniyorum. Tamamiyle yeni bir alan, bizim zamanimizda
bilinmeyen bir alan. Dilbilimsel tiretme araciligiyla kahinlik diye-
biliriz buna. Morfoloji yoluyla 6nceden tahmin etmek! ileriye yo-
nelik etimoloji!”

“Hi¢ duymamistim. Nasil bir sey?”

]

“Dilbilimsel Gelecekbilim, dilin donlisim olasiliklari araciligiyla
gelecegi arastinr” diye acikladi Trottelreiner.

]

“Arastirmamiz en glcli bilgisayarlarin yardimiyla ydrttdltyor,
clnkd insanin tim cesitlemeleri kendi basina takip etmesi im-
kansiz. Tabii cesitleme derken dilin s6zdizimsel-paradigmatik de-
gisikliklerini kastediyorum...”

Stanislaw Lem. 1997. Gelecekbilim Kongesi. Cev. Fatma Taskent.
Istanbul: iletisim. ss. 109-10.
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Ahson e Par s Dasoros (1)

tm SUYal T Keeran a1 Aras Ahsan
| ot vembesn ()
rnaan ()

[0}

“..I couldn't be a futurologian today!”

"A futurologist?”

“That word means something different now. A futurologist makes
profutes, prognoses, prophecies, while | deal exclusively with theo-
ry. This is a completely new field, unknown in our day. You might call
it divination through linguistic derivation. Morphological forecasting!
Projective etymology!”

“Never heard of it. How does it work?”

(..)
“Linguistic futurology investigates the future through the transforma-
tional possibilities of the language,” Trottelreiner explained.

(.)

“Our research is conducted with the aid of the very largest comput-
ers, for man by himself could never keep track of all the variations. By
variations of course | mean the syntagmatic-paradigmatic permuta-
tions of the language... ”

Stanislaw Lem, The Futurological Congress.
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— Déseme Kaplamast

[ Donatil1 Yiizer $ap En Az 5 cm.
— Su Gegirimsiz Ayiric1 Tabaka
{ZOCAM Yiizer Déseme Levhast

Donatil Yiizer Déseme Sap

Kaplamas1 En Az 5 cm (4

1ZOCAM Yiizer Su Yahtim

Delikli f¢ Siva Tugla 8.5 cm

Dupanara Bélme Levhast

Delikli Dig Siva Tugla 13.5 cm

—IZOCAM Su Yalitimt

— Grobeton
— Blokaj
|— Toprak Zemin
Ahsap Parke
| Ahsap Kor Doseme

|— Buhar Kesici Ortii
— Ahgap Kadronlar Aras:
-Rulopan

| Tesviye Sapt

i¢ Swva

Delikli Tugla 8.5 cm.
izocam

Duvar Levhasi-
Dupan-

Ara Bolme Levhasi-
Delikli Tugla 13.5 cm.
Dis Swva

— iZOCAM Su Yalitim,
(Polyester Tasiyicil)
— Astar

[ Grobeton

— Toprak Zemin

Doseme Levhast (0]

-izosu Polimer Bitiimlii Ortii (Polyester Kege Tagtyrcil)

Parke Kor Ahgap Déseme

Ahgap Kadronlar Arasi
Buhar Kesici Ortii
e]

11ZoCAM

-izosu Polimerik Bitiimlii Ortii

izosu Polimerik
Bittimlii Astar Orii

|— Blokaj Toprak Blokaj Grobeton Zemin ()

Tiretilen Malzemeler

AR [b)

(SN

(e) 6]

“Sozcik Turetme

Parismeridyensel bir uzay-zamanda ortakkitleselce tasitsahan-
liklaniyordum ve sapkadrglicevrimli uzunboyunsal bir aceminin
yanindaydim. Ortayaslilikta birine dedi ki; “sankiitistiriyorsunuz
beni.’ Bunu laffiskirttiktan sonra kendini hayvanistahla boskol-
tukladi. Artcil bir zaman-mekanda onu tekrar gordim. “Paltona
dugmekletmen lazim"” diyen bir X ile senlazareskliyordu. X sonra
ona nedensoyledi. Bicem Alistirmalari, 27.
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Harpusta

D S1va
Selibli Tugla | Delikli Dis Siva Tugla (€]

_lzoqrxc\ll Tasyiini Samayi Lewbast oo Sanayi
At Toglast Ates Levhast (1]

“Word-composition

I was plat-bus-forming co-massitudinarily in a lutetio-meridional
space-time and | was neighbouring a longisthmusical plaitroundthe-
hatted greenhorn. Who said to a mediocranon: “You're jostleseem-
ing me” Having ejaculated this he freeplaced himself voraciously. In
a posterior spatio-temporality | saw him again; he was saintlaza-
resquaring with an X who was saying: “You ought to buttonsupple-
ment your overcoat” And he whyexplained him.” Exercises in Style.
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Maximalizm

Thura Tunmin

(Plan) Planda hig bos yer kalmayacak sekilde her yerin taramalar-
la, tefrislerle, tesisat bilgisiyle, dlctilerle vb. doldurulmasi. Ayrica
baska maksimalist kisitlar igin bkz.: Baska Bir Proje (s e4), Distinguo
(s.95), Lobografis. 175), Resmi Mektup (s. 221), Swarming s 253)-

Maksimalizm, mimarlk tarafindan glclt saiklerle daima horgo-
rilen bu terim, Minimalizmin kdlesi olmaya mahkam edilmistir.
Maksimalizm, horror vacui‘den (hic bosluk birakmamacasina bir alani dol-
durma) bezemecilige kadar tiirli su¢lamanin odagindadir.

Mimarlik bilinenin anlatimina indirgenmistir ve bilgi ekonomisini
dizginlemek istemesi faydaciliga bu adanmishgindan gelse gerek.
Ciginndan cikmis bilgi, her yerden sokiin eden ve onun dengesini
tehdit eden diinya karsisinda mimari temsil savunmasizdir.

Edebiyati oldugu kadar mimarligl da ¢igir agici maksimalizmiyle
yere seren, Georges Perec ve blyik eseri Yasam Kullanma Kila-
vuzu olmustur. Yasam, en kiglk noktasina kadar imgeyle, olayla,
Kisiyle érilmastdr.

Plani tika basa bilgiyle doldurmayi deneyebiliriz. Hicbiri de plana ve
mimari gerceklige yabanci olmayan bir bilgi seline bogabiliriz pla-
ni. Matt Madden'in ¢izgi roman cesitlemelerinden en azindan iki
tanesi, asiri veri kullanimina ornektir: Cok fazla metin (700 puch Text
2005: 175) bunlardan biri. Cizim alaninin, sonunda sifirlanacak kadar
daralmasiyla sonuglanan, metinle istilasi. Metnin gercek bir rakip
olamayacagini mi ima eder Madden burada? Oteki de gérsel anla-
timi bogan taramacilik olarak tezahtir eder: Maksimalist. (00s; 183).

Isin acig), mimarlik her dlcekte kendi bilgisini kat be kat cogalta-
cak kadar maksimalisttir, interaktif bir plana yaklastikca yaklasa-
biliriz ve buna ragmen soyleyeceklerinin bitmedigini, alabildigine
cogaldigini gorebiliriz. LS
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(Plan) The plan is stuffed with crosshatchings, furnishings, in-
stallments, measures, etc. to an extent that there is no empty ar-
ea left on it. For other maximalist constraints see: Another Project
(v. 64), Distinguo ¢, g5), Lobography ¢, 775, Official Letter 4, 29,
Swarming p, 253)-

Maximalism, which has always been despised in architecture o,
good reason), IS doomed to be the slave of Minimalism. The condemna-
tions from horror Vacui (the fear of leaving a space empty) t0 0rnamenta-
tion takes Maximalism as a focus.

Architecture is reduced to the expression of what is already known,
and its urge to restrain the economy of knowledge is because of
its devotion to pragmatism. Knowledge out of joint, and the entire
world bearing down on it threatens vulnerability of architectural
representation.

It was Georges Perec’s gigantic work, Life: A User's Manual, which
managed to knock down literature and architecture with its maximal-
ism. In this work, life is woven to its smallest part with images, events
and characters.

We can attempt to stuff the plan with information. We can drown it
in a flood of information relevant to the plan and to architecture. At
least two of Matt Madden’s variations are examples of the use of ex-
cessive data: Too Much Text 12p0s: 175)is one of them. It is the inva-
sion of the entire drawing area by texts. Does Madden imply that text
cannot be a real rival for drawing? The other example is Maximalist
(2005: 183), Which emerges as an excessive hatching drowning the vi-
sual expression.

To tell the truth, architecture is maximalist as it maximizes its knowl-
edge in every level; an interactive plan can gradually be achieved and
architecture still cannot exhaust what it has to say: In contrast, they
multiply. LS
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Matt Madden, 2005. 9 Ways to Tell a Story: Alt, sag (Below, right): Too

@ Much Text, p. 175 ve alt, sol (Below): Maximalist, p. 183.

Matt Madden was
working 26 his
compuker | Iate one
evemndo n Mexio
(iky , Mexico,

Sud&(nly 3 notion
occurred ko him, one
of those vague impulses
one acks on before i¢

He walked inko the
dining, room, where,
Pov lack of space

in khe kikchen, they
kept the re(r.-sbera(wr

has even fully formed,

put his computer
‘o sleep and g0t up
out ot his chair.

Mate looked ak
khe big, hand and
khen at the little
hand and then
declared khat (it
was |15 AM.

Matt's ¢irlfriend Jessica
called down €vom upstairs
3k thak inskank to ask

what bime ik was.

i don’t have my
d watch,can you
tell me what Its 1:15

kime ut .s? in Ehe morning,.
Youre welcome ! R

‘“ H %
Sure |ohm’ g -;l‘ makt gpened the

. refrigeratbor door.

Jessica said thanks
from upstairs in
the studio, where
she was working,
on _her next comic,
=—&

Thanks!|

Matk leaned Forward, his hands

clasping, his knees, and furrowed his
brow, perplexed, as he tried in vain

to recall what he had come looking for.
Yek he found khat no matter how
he tried he could no longer vemem
lwer what khe hell he was looking for)

At this moment something,
odd happened or rather
revealed itself to have

already happened: Matt
stood at Ehe refrigerator)
studying, iks contents and
kryng, ko vecall why he
was standing, there.

What the hell was
1 looking, for,
Inyway T

1 <) eoking for anvw
Tuska second | | 1€ Julnk mgke sense: how could he
3%0 Tknew | [ have Fforgotten somethmd,, hf had
It whet 1 clear in his mind just secon ye:rhm
Skill, however much he vacked his
wanted J] | Eryiy o cecan “the forgoken ke (was i€ i T the
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Merdivenden inen Ciplak

Yusuf Ziya Tutar

Nude Descending a Staircase

(Plan) Duchamp’in tablosundaki gibi, plansal figlir cogaltmasi.

Planin Marcel Duchamp'in Merdivenden Inen Ciplakinda oldugu
gibi cok kisa bir zaman icerisinde gerceklesen bir hareketi me-
kanik olarak ifade ettigi gibi tablolastirimasidir. Planda yer alan
geometrik sekillerin sahip oldugu bazi agilar saptanir (75 450 yp)
ve bu agiklarin tekrari, kopyalanmasi, saat yoninde beser dere-
celik sapmalari gibi varyasyonlarla Merdivenden Inen CiplaKa 6y-
kinaldr. YZT
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(Plan) Multiplication of the plan figure, as in Duchamp’s painting.

Plan becomes a painting, representing mechanically a movement
in a short duration, just as in Marcel Duchamp’s Nude Descending
a Staircase. The angles of geometrical shapes in the plan are cop-
ied, repeated, and diverted 5 degrees clockwise, and these variations
overlap. YZT
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(Planda:) iki proje ile. Secilen ikinci/golge yapinin dlctleri, esas ya-
piya uygulanir. Ornegin i 6|gU|Er (duvar kalinhigi-i¢ 6lcti-duvar kalinhigi-ig
lcii-koridor-duvar kaling..) Yer degistirir.

(3D Modellemede:) iki proje ile. Kiiciik bir konut yapisina orta 6l-
cekli bir kentsel yapinin olcu setlerinden bazilar uygulanir. Bazi

yap! elemanlari uzayda yuzer hale gelir.

Burada Mies van der Rohe'nin Barselona Pavyonu'nun dlciileri
aprazlama igin kullamlmistir (o314 ve modellemede):
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®

Metraj Caprazlamasi

Halime Toru

Measures Crossed

(Plan) Two plans: The measures of the secondary plan is applied to
the primary plan. For example, all interior measures (g of wai - in-
terior measure — width of wall - interior measure — corridor — width of wall ...) 9'€
replaced.

(3D modelling) Two projects: The measures of a medium scaled ur-
ban building is applied to a small residence. Some structural elements
have to float in space.

Here, the measures of Mies van der Rohe’s The Barcelona Pavillion is
applied for crossing in the plan and in 3D modelling.

3/16/20 1:13 PM‘ ‘



182
183

irem Arabaci

Slaughterhousing

(Plan) Planin mezbaha olarak yeniden Gretimi. Kesimlik hayvan
bekleme veri, kesim dncesi hazirlik, kesimhane, pargalama, atik
depolari, soguk hava deposu ve nakliye birimleri ile calisanlar igin
ofis, yemek, giyinme ve duslar, dolap odalari, vb.

Mevcut programlarin kendileriyle hig ilgisi olmayan programlara
donuserek saptiriimasi. Yapinin iki katinin da mezbahaya donis-
turtlmesinde, zemin kat genisleyerek sigirlar icin bekleme alani
yani ahira, saman veya yiyecek deposuna ve sigir atiklarinin top-
lanip mezbahadan uzaklastirildigl depoya dénusur. Birinci kat si-
gir etlerinin bekletildigi soguk ve normal depolara; calisanlar igin
dinlenme, giyinme alanlarina ve ofis, muhasebe ve nakliye birim-
lerine donlsir. Zemin ile birinci kat arasinda iliski, yapinin icinden
bir merdivenle ve yapinin disindan depoyla iliski kurmak amaciyla
yiik asansériiyle kurulur. IA
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Zm Zemin kat / Ground level

-~ Tl

FLHH

Birinci Kat Plani / First Floor Plan

5| e N | SEBBOSET00] i
Al g '1

L MMM

Mezbahaya dénustlralmis zemin kat.

Ground level, Slautherhoused.

T
Saguk Hova Nesusu ra r Dinlenme 0dss

*[Dusizr Sayunms

l Y | 1 [ dalkon

NaKliyz Birimi

Mezbahaya dénistiralms birinci kat.
Upper level, Slautherhoused.

(Plan) Plan is reproduced as a slaughterhouse. The waiting space for
animals, space for preparations, spaces for slaughtering, dismember-
ment, storage units for waste, cold storage, transportation unit, spac-
es for the workers such as office, cafeteria, changing room, showers,
closets etc.

Distortion of present program into an irrelevant one. The ground floor
becomes the waiting space, ie. a barn, a storage space for animal
feeds, wastes. The first floor contains cold and regular storages and
spaces for the workers, ie. office, cafeteria, changing room, resting
room, showers, closets, accounting and transportation. Two floors are
connected with interior stairs, and an exterior cargo lift. IA
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(3D Modelleme) Daniel Libeskind'in Micromegas serisine nazire.
Model bilesenlerinin sayisiz kere arttirilip evrene sagiimasi.

Daniel Libeskind'in Micromegas'inda oldugu gibi bir evren olustur-
ma cabasi. Convercey Evi'ne ait tiim yapisal parcalarin kopyalana-
rak, acilar degistirilerek, ic ice kesistirilerek hayali bir dizensizlik
evreni varatilmasi. Micromegas ¢alismalari, zamansiz, striktiir-
stiz, anlamsiz, islevsiz bicimsel gorsel anlatimlardir. Geometri,
atomlarina ayrilmis ve bir “higmekan” Gretilmistir. Libeskind'in
bu cizimleri; geleneksel diizen, yapisal geometrik ozellikler, ara-
zi incelemesi ve uzamsal boyutluluk verilerinin tersi bir anlayista
gerceklesmektedir. YZT
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Mikromegalar

Yusuf Ziya Tutar

Micromegas

(3D modelling) A reverence to Daniel Libeskind’s Micromegas series.
The components of the model are multiplied endlessly, and scattered
into the universe.

An attempt to construct a universe similar to Daniel Libeskind’s
Micromegas. All constructional components of Convercey House
are multiplied, their angles diverted, overlapped in an imaginary uni-
verse of disorder. Micromegas are formal visual expressions without
structure, meaning, function and time. Geometry is atomized and a
“non-space” is produced thereof. Libeskind's drawings oppose to tra-
ditional order, structural geometry, terrain study and spatial dimen-
sion datas. YZT
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Mobilya
Engin Biyikl
Furniture
184
185
(3D Modelleme) Yapi ¢ok islevli, kompakt bir mobilya gibi, mobilya (3D modelling) The building is redesigned as a compact furniture, with
olcegi ve malzemesinde yeniden tasarlanit. (s;ma Bilir'den esinlenerek.) furniture materials and scale (inspired by Sirma Bilir}
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6780 mm
(1130%6)

Modulorize

1
6780 mm

(1130x6) (698x10)

Modulor'a uyarlanmis plan / Plan, adapted into the Modulor

(Plan) Le Corbusier'nin Modulor dlcegine uyarlama. Modulor Kirmi-
z1 seri ve Mavi seriden olusur.

Kirmizi seri 6lctleri (mm, cinsinden) = 6. 9, 15, 24, 39, 63, 102, 165,
267,432,698, 1130, 1829, 2260.

Mavi seri él¢iileri (mm. cinsinden) = 11, 18, 30, 48, 78, 126, 204, 330,
534,863, 1397, 2260. (Mauvi seri, Kirmizi serinin iki katidir.)

Plandaki her 6l¢i, Modulordaki iki seriden birinin rakamlarina
uyacak sekilde degistirilir. (gn yakin olani tercih edilir) P1an yeniden gi-
zilir, bdylece Modulora uyarlanmis olur.

Plandaki her ol¢uintin, Modulordaki iki seriden biri olan en yakin
rakamla degistirilmesi ve planin yeniden cizilmesi, boylece Modu-
lora uyarlanmis plan elde edilmesidir. Uzunluk él¢istine yakin bir
ol¢l bulmak icin Modulor'un katlari kullanilabilir. LS

Modulor, Le Corbusier tarafindan altin oran ve insan dlclleri kulla-
nilarak gelistirilmis modiil sistemidir. Bu sistemde ortalamainsan
boyu 183 cm. olarak kabul edilmistir. insan boyu olarak kabul edi-
len ve 183 cm.den baslayan 6lcl sistemine Kirmizi Serive kolunu
kaldirmis insan boyutu olan 226 cm.den baslayan ol¢li sistemine
Mavi Seriismi verilmistir. AK

Planda kullanilan Modulor dl¢uleri ve katlari. 63 mm 204 mm 267 mm
698 mm 780 mm (78x10) 863 mm 1020 mm (102x10) 1130 mm 1397 mm 1829
mm 2040 mm (204x10) 2260 mm 2520 mm (126x20) 2794 mm (1397x2) 3300
mm (330x10) 4080 mm (204x20) 4520 mm (2260x2) 5340 mm (534x10) 6780
mm (1130x6) 6980 mm (698x10) 7316 mm (1825x4) 8160 mm (204x40)
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£ o
| € Aybuke Kara
2794 mm [=3
. (1397x2) & 3300 mm 4520 mm pesilulul
£S (330x10) (2260x2) 863 mm 2260 mm
o & o | — — — —— ; .
2 S 204x204 mm L L = [ — 1Y 3300mm ool
S 1397 mm 2040 mm 1020 mm (330x10) 1130 mmjl| €
Eg 1130 mm 1397 mm 1397 mm 863 mm (204x10)  (102x10) E
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128 | 267mm 698 mm 2
o 2794 mm 5
(1397x2) 1829 mm - 1829 mm 2520 mm E E s
Ea . £ (126x20) ~ o %/
€ Q4 [5) o - ro IS
o X EQ I © @3
g8 2 3 = - e
&< Lo
< <) £
A T £
6980 mm | <
(698x10) 267 mm 3300 mm 2040 mm 3
(3303(1 0) 2040 mm (204x10) Gt
(204x10)
. , [ L_(24x10) |  —
6980 mm 780 mm 7316 mm 863mm 2260 mm

(78x10) (1829x4)

(Plan) An adaptation in Le Corbusier's Modulor scale. Modulor in-
cludes Red and Blue series.

Red series (in millimeters) = 6, 9, 15, 24, 39, 63, 102, 165, 267, 432,
698, 1130, 1829, 2260.

Blue series (in millimeters) = 17, 18, 30, 48, 78, 126, 204, 330, 534,
863, 1397, 2260. (Blue series double the Red.)

All measures in the plan are replaced with the closest measure from
one of the series in Modulor. Plan is redrawn accordingly for the
Modulor adaptation. LS

Le Corbusier developed the Modulor as a module system using the
golden ratio and measures of human body. Average human body is
183 cm. in length in this system. Red series departs from the average
human length, 183 cm., and the Blue series from the length of human
figure with an arm up, 226 cm. AK

The measures and their exponents are as follows: 63 mm 204 mm 267
mm 698 mm 780 mm (78x10) 863 mm 1020 mm (102x10) 1130 mm 1397 mm
1829 mm 2040 mm (204x10) 2260 mm 2520 mm (126x20) 2794 mm (1397x2)
3300 mm (330x10) 4080 mm (204x20) 4520 mm (2260x2) 5340 mm (534x10)

6780 mm (1130x6) 6980 mm (698x10) 7316 mm (1825x4) 8160 mm (204x40) AK

2m.
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Monoelementism

Thura Tunmin

Monoelementism

186
187

(3D Modelleme) Secilen tek bir yapi bileseninin tekraren kullani-
miyla, tiim yapinin sadece bu elemanla yeniden yapimi.

Kolon versiyonu: Tim yapi tek bir kolonun defalarca kullanimiyla
yeniden varatildi. Ahsap duvarlarda ahsap kolonu, cam kisimla-
rinda cam kolonlari kullanilak yapildi.

Pencere versiyonu: Tum yapi tek bir pencerenin defalarca kullani-
miyla yeniden yapilir. TTM
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(3D modelling) One of the components is chosen and the entire build-
ing is reconstructed out of this sole element.

Column Version: Only one column is repeatedly used to build the en-
tire building. In wooden walls, the wooden column is used and in glass
parts, the glass columns are.

Window Version: The entire building is reproduced by repeating use
of a window. TTM
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Louis Kahn.

(3D Modelleme) Agik uglu kisit. Bir mimarlik mottosu saptanir. (-
gim islevi izler"; Az coktur’, vb.) PrOJe, “motto neyi gerektiriyorsa” ona
gore serbest bicimde degistirilir. (votto srnekleri icin bkz. ss. 288-93.)

Mimarlar, mottolari sever ve mottolarin pesine takilip biittin kari-
yerlerini bazen birka¢ motto etrafinda kurmaya calisirlar. Bu yiiz-
den bazen son derece tutucu davranirlar. Convercey House'u, Lou-
is Kahn'in soyledigi “Glnes binaya ¢arpana kadar binanin ne kadar
muhtesem oldugunu bilmiyordum” mottosuna gore yeniden ele
aldim. Louis Kahn'in mottoyla iliskilendirdigi bir yapidan esinlene-
rek yapinin cati kismini ticgenlerle yeniden tasarladim. Catidan bi-

raz daha ylksekte bulunan kisimdan glines iceri aldim. ZB.
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Motto 99

Zihal Bayrak

Kesit / Section

(3D modelling) An open-ended constraint. An architectural mot-
to is selected (such as “Form follows function;” “Less is more,” etc) The project
is transformed in accordance with the motto’s requirements in free-
form. (For various mottos, see p. 288-93)

Architects love mottos, and pursue their entire career after them. That
is why they are so conservative sometimes. Here, Convercey House is
retreated according to Louis Kahn's motto “I never never knew how
great it was until the sun hit the side of the building’, in order to pro-
duce a Kahn version, the roof is redesigned in triangles and the upper
side of the roof is left transparent so that sun gets in. ZB
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Narsist Palindrom
(Ayna Palindromu)

Ayblke Kara

Narcissist Palindrome

188
189
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Yatayda 1 m. aralikli dilimleme, diyagram.
Horizontal slicing in 1 m. intervals, diagram.

15m

sm

(Plan) Planin iki kopyasi alinir, biri yatayda digeri diiseyde ayna
gorintlsu olacak sekilde cevrilir. Orijinal plan, birinciye gore ayri,
ikinciye gore ayri, yeniden cizilir, bdylece yatay ve dlisey ayna pa-
lindromlari dretilmis olur. Bilinen en eski palindrom, tarimsal bir
deyistir ve 5 x 5'lik “sihirli kare’, tersinden ve dikey olarak ayni

okunur: (LS)

S
A
T
0
R
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(Plan) Two copies of the same plan are flipped horizontally and verti-
cally, and the original plan is redrawn according to two separate mir-
ror images for horizontal and vertical mirror palindromes.

The oldest known palindrome is an agricultural saying, and the 5x5
magic square reads the same in reverse order and vertically. (LS)

S

A
T
0
R

W—I_I—l_l—l

.

Planin ayna gorintisi

Mirrored plan
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Yatayda 1 m. aralikli dilimleme, dizenlenmemis.
Horizontal slicing in 1 m. intervals, in progress.
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son hali / last phase
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Duseyde 1 m. aralikl dilimleme, diyagram.
Vertical slicing in 1 m. intervals, diagram.
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Planin ayna goruntusu

Mirrored plan

of
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= | — 1

Yatayda 1 m. aralikli dilimleme, dizenlenmemis.
Haorizontal slicing in 1 m. intervals, in progress.
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son hali / last phase
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Networking

Ayblke Kara

190
191

(3D Modelleme, diyagram) Yapinin agsal mantiga uygun versiyonu.

Plani aglara ayirma islemi. Planda bir¢ok agin bulundugunu ve bu
aglarin bir araya gelip plani olusturdugunu gésteren anlatim. Ko-
lonlarin, duvarlarin, kapilarin ve pencerelerin kendi icerisinde birer
ag olmasi ve bunlarin bir araya gelip plani olusturmalari. AK
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Birinci Kat Plani / First Floor Plan
1/20
(o]
o (o)
[o] (o] o]
Kolonlar / Columns
e pe——— | —— o - Tt
il
F | —
Duvarlar / Walls
N
A
N N
C

Kapilar / Doors

Pencereler / Windows

(3D modelling, diagram) The version of the building that fits the net-
work logic.

The plan is split into networks. The representation that expresses the
multiplicity of networks that constitute the plan together. Columns,
walls, doors and windows are reconsidered as separate networks in
themselves. AK
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Olumsuzluklar

Engin Biyikl
Negativities
Architecture after Rachel Whiteread

A

Kuzey Cephesi
North Elevation
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(3D Modelleme) Proje maketinin negatif kalibinin alinmasi. (archi-
tecture after Rachel Whiteread) Whiterad'in mimari heykelleri, bir tiir
Pompeii kalintisidir. Whiteread, boslugun kalici bir bigim kazan-
masl saglayarak pozitif ve negatif imge arasinda bir oyun oynar.
Queneau'daki Olumsuziuklar (3003, 2g) baslikli bolimde, seylerin
ne olmadiklar listelenerek anlama ulasan bir cesitleme yapil-
mis: “Ne gemiydi ne ugakti, karadan giden bir tasima araciydi. Ne
sabahti ne de aksam, 6gleydi. Ne bebekti, ne de yasli bir adam,
geng bir adamdi. ..." Mimarlikta bu dilsel anlatimin karsilig, yani
“ne olmadigl + ne oldugu’, “yapinin kendisi + boslugu”dur; kisaca-
si gercekliktir. Whiteread ise, sadece "ne olmadiginin” listelemesi
sayilabilecek boslugu kaliplar.

Yapinin duvarlari birer kalip gibi distntlerek mahallerin doluluk;
duvar, pencere acikhigi gibi yerlerin bosluk olacak sekilde model-
lenmesi (Rachel Whiteread)- 50N adimda tiim duvar ve tefrislerin kal-
dirlarak totalde masif bir kiitle elde edilmesi. EB
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(3D modelling) The negative mould of the project model. jarchitecture
after Rachel Whiteread) Whiteread's architectural sculptures can be con-
sidered as a sort of Pompeii remains. Whiteread gives the void a con-
stant form, and plays a game with the negative and the positive im-
age. In Queneau’s Negativities, the list of what things are not is given:
“It was neither a boat, nor an aeroplane, but a terrestrial means of
transport. It was neither the morning, nor the evening, but midday. It
was neither a baby, nor an old man, but a young man. In architecture,
the formula of “what it is not + what it is” is equal to “the building it-
self + its void’, in short, reality. Whiteread moulds the void in order to
show what it is not.

The walls of the building are imagined as a mould, spaces become
masses, and openings such as doors and windows are modelled as
void (Rachel Whiteread)- N the last step, all walls and furnishings are
omitted to get a massive block. EB
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Optik Kusur

irem Arabaci

Optical Flaw

om Zemin kat / Ground level

B T

e o

M|

“ Birinci Kat Plani / First Floor Plan

Optik kusurlu Zemin kat / Ground level with Optical Flaw

192
193

(Plan, 3D Modelleme.) Elemanlari belli bir yiizde oraninda (310, 20,
30..) blylltmek veya kiigiiltmek yoluyla yapiyi yeniden tasarla-
mak. Optik kusur, yanilsama etkisiyle paranoyayi harmanlayan
acimasiz bir aldatmacadir. Ozellikle mimarlik hocalarini proje tas-

hihinde cileden ¢ikarmak icin birebirdir.

Gunlik hayatta kullanilan standart blyukliklerin 1.5 katina ¢ik-
tig 6lclimsel bir saptirma. Yapida bulunan tasiyicilar, i¢ duvarlar,
pencereler, merdivenler %50 oraninda biyur. Dis duvarlar bu ku-
surlama islemine dahil edilmez. Dis duvarlar haricindeki tim yapi
unsurlari bilytidigunde yapi iceriden ve disaridan, belirgin, deva-
sa ve alisik olunmayan bir boyut kazanir. iA
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Birinci Kat Plani / First Floor Plan with Optical Flaw

(Plan, 3D modelling) The elements are magnified or minimized with a
certain percentage, and redesigned. Optical Flaw is a relentless trick
that mixes deception and paranoia. It works very well in drive profes-
sors of architecture out of their minds in revision process.

Standard measures used in everyday life are multiplied by 1.5.
Bearing elements, interior walls, windows, stairs get 50 percent big-
ger. The exterior walls are excluded from the process, since if they get
bigger, all the building would, and the flaw would not be obvious. The
building transforms into an obvious, grand unfamiliarity. A
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(3D Modelleme) Yapiyi olusturan unsurlarin, segilen bir orijin nok-
tasina gore yeniden konumlanmasi.

Tum unsurlar tek orjine, belli unsurlar birden ¢ok orjine, vb. Cesitli
originizmler tasavvur edilebilir. Astronomik Planlama'y, orijiniz-
min komplike bir degiskesi gibi kabul edebiliriz: Geceleyin goky-
zine bakmis olan herkes, uzaklarda yildiz gibi parlayan bir seyin
bir yildiz kiimesi de olabilecegini bilir. Her insanin gokytiziinde bir
yildizinin olduguna dair inanis yaygindir.

Astronomik planlama bu inanisi strdirlr gérinir: Her duvarin,
uzaklarda bir yerlerde bir orijini vardir.

islem su sekilde ilerler: Once yapidaki duvar sayisi bulunur. Duvar
sayisini bulmak her zaman kolay olmayabilir; kimi duvarlar par-
calanabilecek kadar uzunken, kimilerinin nerede baslayip bittigi-
ne dair birden fazla varsayimda bulunulabilir.

Ikinci adimda, her duvara bir nokta diisecek sekilde bir takimyil-
diz olusturulur; mevcut gokylzl haritalarindan yararlanilabile-
Cegi gibi (bu durumda plan, secilen gokadaya gore adlandirilacaktir; sozgelimi
Orion plani, vb.) S@ymaca plan adaciklari da tasarlanabilir. Takimyil-
dizlar, planin mevcut kdselerinden de yapilmis olabilir. Bu durum-
da "plan, evrenin dl¢tsidir” mottosuna gore hareket edilmis ola-
caktir kuskusuz!

Uclincii adimda, takimada ve plan cizim diizleminde belli bir me-
safede konumlanir. Mesafe sifirlanirsa “merkezcil astronomik
planlama” adini alabilir. Bu durumda planin biyikligu ile takima-
danin buyukligundn birbirine cok yakin olma kosulu vardir. Zira
takimada plandan ¢ok daha buyiik oldugunda, cakissalar bile pla-
nin sagildigr gorulir. Takimadanin blyukligl ve mesafesi, ast-
ronomik planin baslica degiskenleri haline gelir. Her duvar ken-
di odagina gore doner ve istendigi kadar odaga dogru suriklenir
veya sabit tutulur. LS
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Originism

Thura Tunmin

(3D modelling) The elements of the building are replaced around a se-
lected point of origin.

All elements can be replaced around one origin, or some of them can
be replaced around multiple origins, etc. VVarieties are possible.

Astronomic Planning can be considered as a complicated variance
of originism: Anyone who looks up to the sky at night may well realize
that the thing shining like a star can be a star cluster as well. The be-
lief that each person has a star in the sky is so common.

Astronomic Planning seems to follow this belief: Each wall has an
origin somewhere out there.

The procedure is as follows: The number of the walls in the building
is determined, which is often difficult since some walls are large and
prone to be divided, and some others are susceptible in terms of their
starting and ending points.

In the second step, a constellation is constituted with dots per each
wall. Present sky maps can be employed i, 4in this case, the plan is named
after the selected galaxy, e.g. Orion plan)’ Imaginary plan galaxies can also be
designed. Constellations can be imagined as they overlap with the
corners of the present plan. In this case, the motto would definitely be
the following: “Plan is the measure of the universe.

In the third step, the archipelago and the plan is located in the draw-
ing plane at a certain distance. If the distance is zero, the process is
named as “central astronomic planning”. In this case, the sizes of the
plan and the archipelago must be close to each other. When the ar-
chipelago is much larger than the plan, the plan would scatter even
if they overlap. The size and the distance of the archipelago are the
main variables of the astronomic plan. Each wall goes towards its fo-
cus, or kept fixed. LS
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What the hell was
1 looking for,
anyway?/

Matt Madden'in 99 Ways to Tell a Story Exercises in Style (;005) ki-
tabindan One Horizon rex ir ufka Gore] basSIikli cesitleme ilham veri-

cidir: (Bkz. (istteki resim.)

Burada, ¢izgi romanin mekansal olanagl, vani kareden kareye
gecerken baska agilar ve mesafeler kullanabilme o6zgurlugd, bile
isteye tek kagis noktasina feda edilmistir.

Mimari perspektif ¢iziminde, her kare bir ic mahal olsaydi ve cizi-
min tek kacis noktasi, kagidin ortasinda bir yerlerde bulunsaydi,
boyle bir projeksiyon elde edilirdi.

Ancak cizgi romanda bu tercih, bir tir meta-konumlanisa yol agI-
yor; bu da izleyicinin her kare icin degisen yerlere konumlamasina
karsin, toplamda "sanki tek bir ufki kagisa aitmiscesine” yerlesti-
rilmesidir. Oyle ki, izleyici/okur her seferinde yer degistirmeye sii-

riklenirken (“simdi neden mekénin burasindan bu sekilde baktirilyorum acaba?”)
cizerin basit perspektif hilesine maruz birakilmaktadir.

Madden iki ayri altlik hazirlamis olmali, bu sayfayi gizebilmek icin.
llkinde, diyagram halinde, tek kagisin gerektirdigi konumlari belir-
liyor. Bu durumda sayfanin ortasindaki serit g6z hizasini, Ustteki
serit g6z hizasinin altini, alt serit de Ustlnd gerektiriyor.

Ama her kareyi ¢izmek igin yerlestiriimesi gereken gozln ko-
numlari bu diyagramla hi¢ benzesmez. Bunlarin yerlerini planda
isaretlesek bunu net bicimde gortirdiik. Demek ki, tek kagislilik
etkisi i¢in, son derece karmasik, cok kagish ve cok-gozlii bir sahne
hazirlamak gerekmistir. Bu “basit diyagram/karmasik yontemler”
seklindeki calisma bigimi, oulipocu pratiklerle de ortlismekte.

Originisms'e donecek olursak: Planda bu tek kacishlig hayli kagiksi
ve patafizik sekilde yorumlamak mimkin gortintyor.

Planlarin kagis noktalari olmaz, perspektiflerin olur.

Kim demis?!
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Perry Kulperci bir distinmeyle, “aspectival’ bir bakisa ihtiyac du-
variz bu noktada. Kulper, mimari ozellikleri (gspects), perspektifin
kurallarina uymak zorunda kalmadan ifadelendirebilmek igin bu
kavrami icat etmistir. “Bir alanin kendine 6zgl sorunlarini baska
bir alana tasimak” da Kulper'in yontemleri arasindadir.

Pomi'de “orijincilikler”in pesine diserken, planda sanki bir veya
birden fazla kagis noktasi olsaydi, plan bunlara nasil reaksiyon
gostermeye zorlanirdi, bunu denemek istedik.

Planin duvarlari, plan alaninin icinde veya disinda yer almasina
gore, kagis noktasi tarafindan farkli bicimlerde manipule edil-
mektedir; dissal kagislar bir tir disa patlamaya (bkz. expiosion, s. 102)
yol acarken, iceride kalan kacis noktasi bir tiir ice patlamaya (py.
implosion, s, 137) Yol agmakta. Ancak burada sagilmay engeleyecek
sekilde, bir kisit daha uygulanmis. Her plan parcasi, bir kagis ta-
rafindan cekime ugratiimakla beraber, ¢ekildigi 1sin boyunca si-
riiklenmeyip, tek noktasindan sabit kaliyor, yani hareketli mafsal
gibi calisiyor.

Dis orijinlerin sayisini cogaltarak, daha karmasik yonelimler elde
edilebilir. Her cephe icin bir kacis noktasi, gibi.

S. 196'daki tek bir dis kagisa/orijine yoneltilmis planin katastrofisi
carpiadir: Plan, perspektifin ufkuna yaklastikca bizden uzaklas-
mamakta ve sonsuza kagamamaktadir, tam tersine: Daralip sifir-
lanmakta, yani yakinsamaktadir. Plandaki katastrofik yakinsama,
perspektifteki katastrofik uzaklasmanin oulipocu anlamda ceviri-
sidir ve bu ikisi hi¢ de benzesmez. Paralax mi?

S. 196'daki ic kagis, radikal bir 1sinsal diizenlemeye yol acar, dyle
ki planin burasinda konumlanan biri, yapinin panoptik odaginda
durdugunu hemen kavrayacaktir. Bu tir planlama, konvansiyonel
konsantrik planlamayi, yani daireselci, merkezcil plani animsatir.

S. 197'deki, dort farkh dis orijinli saptirimis plan, farkl uzaklik-
larda bulunup farkli siddetlerde etki eden diizenleyicilerin plan
tzerinde oldukga verimli bir cokanlamliliga yolacabilecegini gos-
teriyor. Plan saciimakta ve zorunlu olarak ¢eperlerini genlestir-
mektedir, bu arada da birgok yeni mekan bileseni tiremektedir.

Orijinizm calismalari, kentsel 6lcekte manyetik odaklar olusturup,
bunlarin etkilerini, kent mekanina konumlanmis iletken, lineer
bilesenler zerinde test etme olanagl taniyabilir. Bu bilesenler,
iletken ve yalitkan demetler halinde sagiimis olabilir; dolayisiyla
yalitkan parcalar, ortaya aniden gikan kentsel bir manyetik odak-
tan etkilenmezken, iletkenler buna yanit verebilir, vb.

Hangi parcanin hangi odaga yonelecegine dair girift, cokkatmanli
kisitlar icat edilebilecegini varsayabiliriz. LS
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“One Horizon"” in Matt Madden’s 99 Ways to Tell a Story: Exercises
in Style (2005) is iNspiring (see image, previous page)-
Here, the spatial opportunities of comic book, ie. the freedom to

use various angles and distances from one frame to another, is con-
sciously sacrificed for the sake of a single vanishing point.

If each frame was an interior space and if the only vanishing point of
the drawing was somewhere in the middle of the paper, such a pro-
jection might be the result in the architectural perspective drawing.

In comic book, however, this preference results in a meta-positioning,
i.e. location of the beholder in changing positions for each frame, but
in total, “an impression that all these positions belong to the same and
only horizontal vanishing point” The beholder/reader is exposed to a
simple perspective trick of the illustrator, and finds herself changing her
position and thinking why she is positioned in that point of view.

Madden must have prepared two separate bases to draw this page.
In the first, the positions that the sole vanishing point necessitates
are determined as a diagram. In this case, the strip in the middle of
the page is at the eye level, whereas the one on top is below it, and
the one on the bottom is above it

However, this diagram does not overlap with the positioning of the
eye for each frame. This can be seen obviously if these positions are
marked on the plan. Therefore, for a “one horizon” effect, a very com-
plicated perspective was set, with multi-vanishing point, and multi
points of view. This sort of work, ie. "simple diagram / complicated
methods” complies with Oulipian practices.

As for Originisms, the single vanishing point in plan is crazy and
pataphysical.

Plans do not have vanishing points, perspectives do.
Says who?!

Here, we need an “aspectival” view, in a Perry Kulperian thinking.
Kulper invented this concept to express architectural aspects with-
out being obliged to comply with the rules of perspective. Kulper’'s an-
other method is “to transfer specific problems of a realm to another.

While we were in the pursuit of “originisms” in Pomi, we attempted
to answer the following question: How would the plan react if there
were more than one vanishing points?”

The walls are manipulated by the vanishing points in different ways,
in accordance with their being interior or exterior to the plan area.
Exterior vanishings result in a sort of explosion (., p. 102 and interi-
ors inimplosion (s, , 737) Here, however, there is an additional con-
straint to prevent scattering. Each element in the plan is pulled by the
vanishing point, however it does not drag along the vanishing line, but
moves around a fixed point.
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More complicated methods can be developed by multiplication of ex-
terior origins, such as one vanishing point per each facade.

The catastrophic results of single origin plan on page 196 . page)
is striking: As the plan gets closer to the horizon of the perspective, it
cannot get far away towards the infinite, but it becomes narrower to-
wards zero, i.e. it gets closer. The catastrophic convergence in the plan
is the Oulipian translation of the catastrophic divergence in perspec-
tive; and these two are not similar at all. Is it parallax?

The interior origins on p. 196 results in a radical radiational order, so
that beholder standing there would easily realize that she stands in
the panoptical focus of the plan. This reminds the conventional con-
centric planning, i.e. circular, centralist planning.

The one with four exterior origins, on p. 197 demonstrates that ori-
gins in various distances with various strengths result in a very effec-
tive polysemy. The plan scatters and extends while many new spatial
elements emerge.

Originism exercises can be used to test urban impacts of imaginary
magnetic focuses to linear urban components. These components
may well be scattered as conductor or non-conductor bundles, and a
sudden emergence of an urban magnetic focus would affect some of
them, and not others.

Further complicated and multi-layered constraints can be designed to
determine which particle would be dragged towards which focus. LS
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197 ikinci asama / Second step

ikinci asama / Second step

Son asama / Last step Son agama / Last step
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ol ilk asama / First step

2m

4m

3

o3

Son asama / Last step

o4
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Oroboros

Engin Biyikli ©

Ouroboros

Desen/illustration: LS, 2018.

(Plan, gorinusler, 3D Modelleme). Ortogonal planin dairesel se-
kilde yeniden cizilmesiyle elde edilen plan. Basiyla sonu yaricap
cizgisi boyunca esitlenen plan, oranlanarak dairesel dilimlere ay-
rilir. Cepheler bu plana gore yeniden cizilir. Bu kullanish icat, bir
yandan on dokuzuncu ylzyil panoramalarini hatirlatirken, bir
yandan da yapilarin birer simit gibi yeniden ¢izildigi dairesel bir
mimarlk evrenini haber veriyor. Yapinin icinde, planin anamorfik
versiyonunda gezinir gibi geziniyoruz. Oroboros, adini kuyrugunu
isiran yilan figtiriinden aliyor. Simya icin bu sembol, yasam cevri-
mini de iceren bircok anlama sahip.
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3/2 tur dénme

i 3/2tour turn

(Plan, visualizations, 3D modelling) The orthogonal plan is redrawn in
a circular form. The edges of the plan are equalized along the radius,
and divided into circular segments. The facades are redrawn accord-
ingly. This useful invention reminds XIXth century panoramas and re-
fers to a circular architectural universe that the buildings are designed
in the form of a ring. We can have a tour in the anamorphic version
of the plan. The name of Ouroboros refers to the circular symbol de-
picting a snake, swallowing its tail, an emblem of life cycle in alchemy.
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tam tur donme X
a full tour turn 19

Cephe / Elevation

Plan, kisa kenarlari ve dairenin iceride kalan kismi sabit kalacak
sekilde dairesel plana gevrilir. 1. Yapinin dairesel olarak kag derece
olacagina gore yardimai gizgilerle dilimlere ayrilir. 2. Her dilimin
dairesel planda denk geldigi a¢i hesaplanarak tim i¢ duvarlar ve
tefrisler yerlestirilir. 3. Sirasiyla tam tur, ceyrek eksik tur ve son
olarak bir buguk tur olacak sekilde bu islem vyapilir. 4. Tefris ve
mahaller, dairesel plana gore yeniden diizenlenir ve bunlara uy-
gun olarak gorlinusler tekrar cizilir. EB
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3/4 tur dénme
3/4 tour turn

Cephe / Elevation

The short edges of the plan and the parts which remain in the circle
are kept constant, and the entire plan is transformed into a circular
one. 1. The plan is divided into a number of segments with addition-
al lines. 2. Each segment is refurnished with internal walls and fur-
nishings in accordance with its circular angle. 3. These are applied in
full tour, a quarter tour, and one and a half tour. 4. Furnishings and
spaces are reorganized in the circular plan, and visualizations are pro-
duced accordingly. EB
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Otoparklama

Zihal Bayrak

Carparking

2m

4m

(Plan, 3D Modelleme.) Tim mahallerin, azami arag park edecek
sekilde yeniden dizenlenmesi. Arag girisleri Ust kat,a rampa-

lamalarla saglanir.

Yapi, arabalarin girebilecegi, hareket edebilecegi ve en fazla aracin
park edebilecegi sekilde yeniden tasarlanir. Giris kapisi genisligi 2,75
m, ylksekligi 2 m.den az olmamali, otopark i¢ yiksekligi kiris alti
dahil olmak Uzere hicbir yerde 2,170 m.den az olmamalidir. Umumi
otoparklarda rampa egimi % 15'ten fazla olmamali ve otopark-
lar haricinde % 20'den fazla olmamalidir. Bu ilkelere uyarak yapida
bozucu midahaleler uygulanir. Kimi yerde duvarlar sabit kalirken
kimi yerlerde de kaldinlip, hatta alani genisletip rampalar yerlesti-
rilir; bdylece araclar daha kolay hareket edebilir. Giris kapi yiiksekligi
1,75 m/den 2 m.ye, genisligi 1 m.den 2.75 m.ye ¢ikarilir. ZB
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(Plan, 3D modelling) All spaces are reorganized as a car park for maxi-
mum number of cars. Platforms are used to reach upper floor).

The building is redesigned as a car park in which maximum number
of cars can move and park. The door must be 2.75 meter-width and
2 meter-length minimum, and the ceiling height must be 2.70 meters
minimum. Maximum inclination of the platforms must be 15% in pub-
lic car parks, and 20% maximum in other spaces. These limits deter-
mine the interventions. Some walls remain, some are omitted and re-
placed by platforms, so that the cars can move. The height of the door
is increased from 1.75 meters to 2 meters, and its width from 1 me-
ter to 2.75 meters. ZB
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(Plan) 1. Plan girdlere ayrilir.

2. Zar atimiyla her gridin (eya istenen sayida gridin) Parcalarinin élcegi
yeniden belirlenir.

3. Olcegi degistirilecek parcanin ici yeniden cizilir.
4. Plan yeniden olusturulur.

5. Zar sayisi icin olcek belirleme:

Zar Olcek

1 1/20
1/50
1/100
1/200
1/500
1/1.000

Ul WwWwN

Bir dizi adimdan olusan algoritmik teknik. Plan esit gridlere bé-
[Gndr, zar atimiyla her grid numaralandirilir. Bos gridler numara-
landirnimaz. Numaralara denk gelen dlcege gore plan yeniden di-
zenlenir. Secilen bir gridden baslanarak sirasiyla her biri bir 6nceki
parcayla birlesir. Bazi pargalar énceki konumundan ¢ok uzaktadir;
bazilar daha yakinda veya ayni yerde konumlandirilir. Kictlen
veya buylyen duvarlar, yirtiinmesi zor merdivenler, icinden gegi-
lemeyen kapilar olusur. ZB
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(Plan) The plan is divided in grids.

2. The scale of each grid is re-determined by throwing dice.
3. The interiors of the transformed grids are redrawn.

4. The plan is reorganized accordingly.

5. Dices and scales:

Dice Scale
1/20
1/50
1/100
1/200
1/500
1/1.000

AU WwWN

An algorithmic technique of set of steps. Plan is divided into equal
grids, and each grid is enumerated by throwing dice. Empty grids do
not have any numbers. The grids are rescaled according to their num-
bers, and the plan is reorganized. The grids combine with each other
in line, starting from a selected grid. Some sections get far away from
their original position, some are closer, and some remain where they
were. Walls get smaller or larger, stairs become unclimbable, doors
impassable. ZB
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Palimpsest

Aysenur Nigdelioglu

A B & D E F
1
@ 2
3
i ;
[FHHT 5
6
PALIMPSEST &
|- I.—I H‘!‘!‘FFHTI-=L—E—H - ‘ gé’/;
N C5-C1

E:] £6-D1
:JI C3-El

FieFl

PALIMPSEST 12

L
EEE

202

m-

(Plan). 1. Plan 6 x 6'lik gride béliindr. Karsisina ayni sekilde béliin-
mus, bos bir 6x6'lik grid konur.

2. Zar atimi. Plandan kesilecek parca belirlenir. Ornegin 1-6 gelir-
se, 1. S0tun, 6. Siradaki parca kesilir.

3. ikinci zar atimi. Kesilen parca, bos gridde nereye konacak: Or-
negin 4-3. 4. SGtun, 3. Siraya.

4. Planin yarisi (1g tyr kesme ve yapistrma) VeY@ tamami bu sekilde
kesilip yeniden konumlanir. '

5. Yeni duruma gore planda dizeltmeler yapilir.

6. Tek zar atiminda kesme ve yapistirma yapilmasi da mimkin,
bu da palindromik palimpsest olur: 6-1 gelirse, 6. stitun 1. siradan
kes; 1. stitun, 6. siraya yapistir.
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i ﬂl—lrff—: -1 B3-B2
B5-C2

E] D6-D2
F2-E2

C1-F2

(Plan) 1. Plan is divided into 6x6 grids. A blank 6x6 grid is set aside.

2. By throwing dice, segments to be cut off are determined. For exam-
ple, 1-6 would result in cutting off the segment in column 1, row 6.

3. By throwing dice for the second time, the segment cut off from the
plan is located in the blank grid. For example, 4-3, column 4, row 3.

4. Half of the plan (1g 1ounds of cut and paste): O all Of it is relocated in
the blank grid.

5. Corrections are made according to the new plan.

6. It is possible to combine cut and paste moves in one dice throw, as
a palindromic palimpsest: 6-1; cut column 6, row 1, and paste to col-
umn 1, row 6.
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Birinci Kat Plani / First Floor Plan
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Paranteze Alma

Aysenur Nigdelioglu

Parenthesis
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(Plan) Bir denklemdeki ortak bilesenler, ortak carpim unsurlari
olarak parantezin disina alinabilir.

P[p1+p2]=Pp1+Pp2
P(n)=Pxn.

Plandaki bir i¢ duvar katsayisi, agisi korunarak planin disina ali-
nir. Yeni duruma gore plan yeniden yorumlanir. Tim i¢ duvarlara
uygulanir. Parantez disi birim planin disina alinir, kalan parcalar
parantez ici ifade gibi planin icinde kalir.
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1l,e L

w7 Carpitilmis plan /Distorted plan

(Plan) Common components in a formula can be taken out of the pa-
renthesis as a common factor.

Plp1+p2]=Pp1+Pp2

P(n)=Pxn.

An interior wall in the plan is taken out of the plan, its coefficient and
angle kept constant. The plan is redrawn accordingly. This procedure
is applied on all interior walls. The unit outside the parenthesis is tak-

en out of the plan, while remaining parts stay in the plan, as the terms
in the parenthesis.
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% Park
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Kolon yerine agac. / Tree for column.

N

®
{E_} {:} irem Arabaci
o O

alOR0:

[

Zemin kat / Ground level

o
1o = ©
. Merdiven yerine kaydirak. / Slides for stairs.

5m

—JL‘ p
[
Birinci Kat Plani / First Floor Plan

Bodrum kat boslugu yerine bisiklet park yeri.
Bicycle parking for basement space.

’ en blytk mahale salincak. kat ortasina tirmanma. ﬂ
o swing for the biggest room. climber at the center.
5m —
kattaki bos alana tahterevalli sallanan tahterevalli, son adim.
seasaw for the empty space swing seasaw, last step.
(Vaziyet plani) Mahal adlari ve yapi elemanlari listelenip numa-
ralanir. Yerlerine, park planinin, rekreasyon alaninin vb. unsurlari (Layout plan) Spaces and constructional elements are enumerated
eslestirilerek \/a2|I|r.. (Kum havuzu, bank, gicek tarhi, zeytin agaci, kaydirak, and replaced by the elements of a park or a recreation area (sqng-
golet vb.) Plan bu yeni unsurlarla yeniden olusturulur. (cephe ve kesit- pit, bench, flowerbed, olive tree, slide, pond, etc,, Plan is redesigned with these

ler de dahil edilebilir.)
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new elements. (Facades and sections can be included in the intervention,)
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Party Time!

Aysenur Nigdelioglu

(Vaziyet plani) Evde parti. Planda parti yapan kalabalik ve tefris-
te dizensizlik; bahgede parti eklentileri, barbekd, buylik masa,
tenteler, hot tub, gazebolar, sahne sistemi, dinleyicilerin oturma
dizeni.

Autocad'teki vaziyet plani gizimine tefris eklenmesi. Parti diize-
nine ait sahne sistemi, havuz, oturma dizeni vb. Plan tzerinde
bazi noktalar belirlenmesi ve bu noktalardaki durumlarla ile ilgili
bilgi verilmesi.

1-Seyirciler arasindaki Z, sahnede gosteri yapanlardan A'va asik
ama bunu bir tiirlt ona soyleyemiyor.

2-L, arkadaslarina ¢alistigl yerde K'nin onu ne kadar kiskandigini
soyliyor. Onu dinliyormus gibi yapan Cise T'nin partiye gelip gel-
medigine bakiyor. Bu sirada sarhos olan ¢ yanlislikla L'nin Gzerine
icki doker. L, kosarak Ustiini temizlemek icin lavaboya gider.

3-Z, ev sahibi P'nin bilerek her seyin ucuzunu aldigini iddia ediyor.
Aslinda P ile Z cok yakin arkadas ve stirekli gortistyorlar.

4-K, Z'den cok hoslandigini ancak, yakin arkadas olduklari igin
gercegi bir turld Z'ye anlatamadigini séyliyor. Arkadaslarinin da
destegiyle bunu daha fazla gizleyemeyecegini disinerek, bugtin
partide buttin gercekleri ona anlatmaya karar veriyor.

5-Partiye yeni gelen T ise partiye katilan kisinin ¢cok az oldugunu
ve muziklerin cok kotl oldugunu soyliyor. Gecen hafta kendi ver-
digi partinin bundan cok daha eglenceli oldugunu da ekliyor.
6-Ev sahibi P ise davet etmedigi kisilerin partisine gelmesinden
oldukca rahatsiz ve bunu blytik bir ayip olarak nitelendiriyor. Hat-
ta davet etmedigi ve sevmedigi kisileri partisinden kovmavy! bile
distntyor. AN
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